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On the Esthetics of Georgian Baroque Poetry:
Verses Read Forwards and Backwards and “Mukhranuli”

The poets, artists, sculptors and musicians of the Baroque period felt
that a "new age" had arrived, and so they clearly distinguished their art from
that of the artists of the previous period and carefully sought out new forms
of expression. Baroque poetry is characterised by novelty in both content
and form. In the Baroque culture, the importance of the recipient, reader,
viewer and listener increased; therefore, special attention was paid to such
concepts as "interesting", "worthy of attention", "expressive", "entertaining”,
"amusing", "playful" and all these concepts can be unified in a single category
of "astonishing", because the main goal of the Baroque artist is to surprise,
astonish the reader and listener, and therefore they carefully studied the
reactions of their viewers and readers in order to affect them more effec-
tively with their works.

The desire to impress readers and listeners is, to some extent, asso-
ciated with the function of playing. In the 17th century, the concept of play
was primarily associated with the Baroque style. One of the primary
principles of Baroque art is the aspiration to create astonishing works of art
and to strive for that goal. Consequently, the Baroque aesthetic was deve-
loped with the intention of impressing humans. The criterion for assessing
artistic works was taste (gusto). The concept of taste was a key determinant
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of the stylistic choices made by authors of the Baroque era, with the aim of
striving to achieve astonishment from their readers and listeners.

Georgian literature spanning the 17th and 18th centuries is distin-
guished by the introduction of new genres and an abundance of formalistic
searches, as well as the mastering of the visual and acoustic capacities of the
form. Poets of that period were not satis-fied with the earlier forms of the
verses and oriented their talent and capabilities to seeking and establishing
of the new forms. New poetic forms have emerged, characterised by their
unusual and intricate nature. they were intended to astonish the readers and
listeners and some of them have even became the subject of poetic contests.
The aspiration to innovate, desire to impress the readers and listeners delight
and amaze them with something new and different, as characteristic for
Georgian authors of that period, is the feature of the European Baroque
literature in general. In this article, in the context of Baroque esthetics, we
have considered the palindromes, i.e. verses to be read forwards and bac-
kwards, authored by various poets and “Mukhranuli” by Vakhtang VI.

The palindrome, which can be read from either direction, proved par-
ticularly appealing to Georgian Baroque poets. The authors of palindromes
in Georgian literature of the period in question are as follows: Archil II,
Jakob Shemokmedeli, Svimon Kopadze, Onana Mdivani, and Vakhtang VI.
The interest of Georgian authors in this form can be explained by the
influence of Baroque aesthetics. In this context, the concept of "reflection”
and "mirroring" is a particularly important phenomenon in the arts of the
Baroque era. The "mirror" and the "shadow" assume a special significance
within this context. The concept of reflection, namely that each subject may
possess a dual aspect, one external and seemingly distinct, yet reflecting its
essential nature, is a widespread theme in Baroque works. Consequently, the
motif of the mirror, which extensively utilises the 'principle of play' inhe-
rent to the creative arts, emerges as a dominant motif of the Baroque era.

The distinctive quality of the line, which could be read in both a left-
to-right and right-to-left direction, proved a significant source of inspiration
for Georgian poets. This phenomenon, characterised by a mirror-like sym-
metry in the repetition of letters and sounds, offered a unique opportunity
for creative expression. Identifying palindrome words is a challenging task
that requires a keen eye and patience to uncover within a given language's
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vocabulary. These words possess a distinctive quality, namely a "duality,"
which often goes unnoticed by others until they are pointed out. This disco-
very can elicit a sense of astonishment among readers, highlighting the
intriguing nature of such linguistic phenomena. In light of the aforemen-
tioned context, this entertaining form of verse appealed to poets due to its
dual meaning and mirroring principle, whereby the effect was not merely
auditory but also visual, encompassing the symmetric reflection of graphe-
mes. This made it a multi-sensory experience, appealing to both the eyes and
ears. It is noteworthy that palindromes enjoyed popularity in Ukraine,
Russia, and Poland during the Baroque era, where they were known as
"versus cancrinus."

In the context of versification searches pertaining to Vakhtang VI, it is
of particular significance to direct attention to the verse that is known under
the title "Mukhranuli". It is of interest for two reasons: firstly, due to its
allegoric content, and secondly, due to its form. The verse is composed of 20
syllables and comprises four lines. It exhibits both internal and external
rhythm. In the manuscript, the verse is divided into two columns, enabling
the text to be read both horizontally and vertically while maintaining its
content. Consequently, the verse allows for two distinct reading methods,
although a third variant exists in which the lines of the left and right co-
lumns alternate, and the sense is maintained in this case as well. Conse-
quently, Vakhtang's 'Mukhranuli' presents the reader with three distinct
possibilities for interpreting the verse. Such a demonstration of the author's
craftsmanship is likely to elicit a sense of astonishment from the reader. In
our view, the sonnet by French poet Etienne Durand, entitled 'Sonnet a
lecture multiple', offers a parallel example. The sonnets that could be read in
several ways are presented in Russian Baroque literature as well.

The formalist experiments of the Baroque epoch cannot be considered
as mere "playthings" devoid of significance. The formal, refined and light
nature of these works provides evidence of the poet's considerable achie-
vements, as well as indicating an understanding of the poet's creative power.
It is important to recognize that the Baroque movement and style are not the
only aspects that define this period; it is also characterized by a distinct
approach to thinking. This can be exemplified by the work of Emanuele
Tesauro, who is known for his alive and quick mind. This concept of a "mind
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alive and quick" plays a significant role in determining the aesthetic of
Georgian Baroque poetry, particularly in terms of its use of surprise and
desire to captivate readers and listeners.
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5003000 56 5MOL, 080 3MmgBOLRD O FMmbE™AgdsLs S dMMT0bgdsls
dmombmgl, 356 Jdmdwome gdlozsdo olgmo LoGygs b sdmsbo-
Bl, GmIgerol sbgmo ,mMTogmdol* ™m30Lgds Jobsdg Lbgsl o6 dg-
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MB0Ibs3L o 5Fom LsdMWMM© d30mb39do AoMm(39ds MBS ASTMOf)-
300b. 535Lm9b, d30mb39wo 89dmddgqdomo 3OHMiEgLlol dmbsfogwas
339306905, ©oob 356 Mbs sdmoEbml ob, Moz 93GHMMTs ©sT0%-
0o Homdmoy0bs.

d- 9095dg 50b608bsgl, MM 35¢r0bMm™Pgddo dmgigwros bo®Y3g-
0oL MFobssMlcm 03580. domdo LoEYzgdo TgGOBIME0s MO Cr0TY Qo6 -
339790 dbs33OHEo Jobbolmzol, sMedg Hdobos 4oMgabryemo dmbs-
399900LbmM30L, MVLsE J039495350 gdlol BMEOsOLEHVIO 529049 gdL-
056. 53 w9dbgddo FoMOL G0y SHBOMOL 5dMZoMHbZs, 0lobo dbM3s60s.
gm0 w9dbgdo HomdMoYgbs MROM SboE BMOToMS d0JOOM FoB)S-
3905L, 980@™3 oLobo MAgBHILO® 3MYEGHIOO 35MHK0Tol TIPSO 0Ym
domgdyero (3ogody, 1974, 43. 86). 333c93M0L gl IMBsBOYGOS MoMglis
LogMEWYdMS, 09d3s 9936006530, MM 35¢0bEMmMIGd0 2536 (39(g-
0o oym XVII Bsm3b69do 36006585 ©d HYlgmdo s 500b0dbgdm©s
A9Mdoboom ,pausu cTuxu® (3oe3o Wosm0bHo 960@sb IMIEobstgmdl —
Versus cancrinus). sbgoo gdbgdo InEMGmo 0ym 3membymdos. dosGM-
30U 93mdodo 35¢0bM™mIgdo  Fgom©s  2964mx30egdsdo ,,39M0MmbY-
o 9dugdo“ (wsm. carmina curiosa) S 9950296 OMAMEOE gdlod-
Pgmdol mgmmools, oy Lobzmem 3mg@o3ol bolHogwm 37OLOL sE3owyg-
09 bsfoels (Pemernsak, 2002). sggg «9b@s s@obodbml, (Hmd . 30306Lol
pogbdo: ,Pattern Poetry: Guide to an Unknown Literature® carmina curiosa’
3360539 9829¢05, Geagati 39 bos, Gmdgerops hs3000030L sGslihsbst-
A9¢» Jgom©98b 8er000b3l (0H0MIBryemos: Ocramesckuii, 2009).

930gdob 3m639gJuEHOL gom35eolobgdom gl Ms389Lsd(3930 w9duol
RMOs JoOm3ger 533MMGOL LoGY3z9gdol MmGdogo 609369 mdom ©s
LoM30L90M0 SLOb30L 3MVBEO3000 0B0WIZWs, LosE FMsdYFOGds
565 FbmemE 029000 9139JAL Mbs dmgbobs, s®edg FMog3999dol
LoTgBHOOE SLOb3LOE S BodobosTg 0g0 3G FBMEM® YMMOLMZ0L
0ym  4590Bbmwo, 90890 M35¢oLM30LsE. M SToLY, SZ0WO
d9L59R69305, MM ymgzger sBgo Fowds-3mwds Bsgombsg wgdusdo gemo
56 590096039 LoGHY39-35¢0bMMT0s bMWD, sMBRoE JgMOOL 3o-

53L 930360l 9990 §o0d5-39085 Bsgombsgo ghmo egduo:

»00535 51350 SbgMO: 0MGLS MogLd 5EST0™.
(s®Boero, 1999, a3. 209)
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53 gdubdo MO0 LoGYzss, OMIJoE OMYMEOE FsOEbbOE o6 -
x3603, obg 3063w Hogombzol MHMLsE 9603369emdsl 0bs®RMbgdL.
L9605 ,005@ S — 53530 s ,9LgMO“ —,0mgLS".

bgwbsfig@ms 9mHm3bmer 396G®do ogwmwo A 3mwgdgool Ne1735
bgarbsfg®do, 122 v 439Dy 3300bwwmdm: ,,98 @GO @gdbo 053md
899mgdggeol Bomdgsdos”, §390mm 30 sbig3zg LobywmGoom Fgdos ,,dologg

fo00s v3900s Folisgombogs dmygzsbowo™:

bsdo oMz Mbsbbs : 9665LM gameEro 0dsls
Lodobo G6ds0 9gdo : 009 5d56 0Ll

od bLodygzs 35eob®M™Mdgdos ,mbobbs” — ,,06656m®, 580" — ,,085L%,
3969 bLAHModmbdo 3o Aoglo HVYMHHMOOL A5TM 35¢0bPOMIMNE sb-
@b sl LoEYz9do ,LLHTLO™ _ ol sTsb, ,,9009d0“ — ,,08909", M50 —
05056

A 1735-122v
(3- 3939¢0dob babgemdob Lads®mzggaml bgabsfgms ghmagbrywo 396EH®M0)
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0530 999mJdgglizgg 930°360L 99090 35¢0bMMdgdo:

135 6530 539 SMOL: LOMS 5¢Y35 0Tsb 53V
BOS 300 5BLBMS FgBgl: B39 5MHOLS MOZ5 SOU

30639 gdudo Lo@Yzs-35e0bEMM™MIgd0s: ,135“ —,03L" s 6500 —
»0056%, 3gm®m9do — ,LES“ — 00Ol ;300 — 035", ,d989L" — ,Lgxgd*.

bgwbsfigMol J390mm, 08539 339MDBY LomMIMEOE FodmEsbowos:
>0 900  @gdbo  B30dmb  3m3sdol  gdmeros,  Howds-v3mmds
Pobisgombage™

{80556, 80000, F0o5ML: L5, LMY, LMssdof)
{0005 56U Bgdo Mgsmo: 0ewss3 0d9h LMLsEIOf)

{1005 56 Bgdo d9v9a39: 9934999 096 LSO

§odls s Foals 35¢00Pd : 39053 ST 5oLTsF

b 35e0obM™Igdo YMMmMgdsl 03936 0dom, MM MHYOYOMEMO
boboosmobss s Fodisbgbs 139BH0 LOMWOSE J9MIZJME SHOL do-
9ma339aL: ,Hdobs ML, (dobs ML, Fdobws sMLY, ,Hdobos SO Bgdo
W30, ,§0s sML Bgdo dgmzyg”, LFoAbs s Fadls 350EId*. Lot 30LdMMO
sbob3oL  LoxgmdzgE By doMgdIEmo  35¢obEM™Aols  dstx3gbs LggEo
65099 SBOL 56 Fgo393L, o7 35obMHMTs JMmOo LoGYzs 3393w 0bgds:
»0L — BEMS“. LOgMMOIEYOMS, BMT gdlol JoMbgbs LggEL MebsdodI3-
HMO0m, 258300 M) §53030mbogm, dolo Mgwoyomo bslosmo 3093
MROM BIOWO© 0339905 S WMm335L FoMmBMoygbl. ™35eLoRobM-
900bm30L FomEbgbs B3gAHL ddo m3bodbsgom.

00005-931005 Bo3ombsgzo MmmbLEGHMOJmbosbo wgduio 3sb@eby 99-
9943L9LsE GgbBIZL:

50565 gMLS IM0dms: 500F0dMa S1MY 565Do.
50565 MY 0YdS: SBJWOO MO BVS.
50565 0008 Mo3gmv: Mgdoc Jodo 5bsds.
50965 565 HY: 5EYHdS MO 9Bsd.
(39b@obgo, 1975, 93. 72)

LogOEEGOMS 5T W9dLmb 935300090  Q9MRJIMMDS. U
wqdbo 35596y 39943b0L PHBgdsMs 1947 {Herob s 1975 {erob gedm-
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39990005 993obogo (39b3obyo, 1947, 93. 65; 39bGby0, 1975, 93. 72).
LoD MO039396 35TMBEHboOos: ,,BoMbgd® 3d3MYbs30 wgduo®. 5 ™G
6odgl mbs d035d30Mmm gMMoMads: 1) ,BsMbgdm ddMHMbs30 gduo”,
OMAMOE VOV A5BLYINNMGOMWO LEMWIEHOOL dJmbg wgdbo,
SMBoOlL 259MyMmboros s 98 Mo LEAHMYIBHOOLS s 1YTsbEHogol
9dbo bbgs 56 9Jdboers. B39b 53 crgdlol globgd 3™ 3o godm33eg3s

399m359394bgm, MMIgerog gbgds MHMYMOE gdbol LBEHMYIIEHOL, obg
dols 90bs5MLL, FgBoxmeer 36033bgemdsl, dol MY OYOWEM-BoMm-

bemgowed sB3gJBgol, ol 3930061 dOMIML ROV 3¢gBOSLMSD,
BoMmM3MLge ,,85b30aMmbogMgdsLMb* s bbg. (bsFygdos, 2021, g3.
184-208); 2) 50 LomoryMol §390 dmogLdIEro 39bEoby d99J3Lol ergduo
350b®OMAL [oMmMoygbl s 3930060 56 543l Egdlol 08 MbozowrmE
LobgMdILMSB, BMIgeroi sGBROEds 89ddbs. 53 gdlol LomsmML dmMob
©MB053 3054305 YMMOEMIDS O ISDBNMLES, MMT 250m3g3sd0 QSTM-
GSboo Lsmsnm®o: ,BsMbgde d0MW6s30 wWwgdbo® bgwbsfig®do, gmggw
99900b393590, 533MMOLYME bgwbsfig®gddo, 56 ILEHMM©IOS s 0939
50b0dbsgL, ®MA sGR0OLs s 35bEBAOL wgdlgdo goblibgsgzgd o bol-
G9gdol  dbBMEgdgdos s gemo Fgmeol F0d5d35 960  Fgodegds
Bo0mMZ5¢Mb (oMBoos, 1988, a3. 413).

05835b5053g, 39539boL gU @gdlo Howds-39Bs Lyzombog wgdll
§om8mo96L, MBOM BMLEGI© 30 9OHD LEAHOMBRTO MObO 3seob®M™Tos
3996000056930, bmerm 98 mmb LEGModmbdo dbmemo gMmo Lodygs
»00005 — 56505“ 89O Y05 Ym39e0 5930l 053B5 S dMEWMT0. BrQME3
BobU, 53 93mdols 3mg@9doLm30L 0L 30 56 0ym FMO356M0, MM LGMOJmbols
SHM0 ol do  YMmBowoyYm, 9MsdgE ob, M®MI Msdybody Lo@yzol
m3/0ds Fozombzom LEOMWdbod3zbgwm3zsbo Lo@yzolmazol 80933e0sm
@5 030 §ommgbobsm, sbsmbgbo 30 La®3oLgdMEMO sbsb3oL fgsermdoom
300900 4M5RB03O ©S F9MEOIMHo Bmbos. LoGYzs 3seobmm-
3900 35b@9BA0L 53 gdldo 5Ol ,,gMLS" — ,,0LM9%, ,,000905“ — ,,509W0 S
»Q3M5@", gl )3965b369@o  SBMOL BgE3wIwsE fords-3mwds fo-
30mbg0L 9999 03039 3603369 MdsL 06sMRMBAdL. 539 0dol dgbs-
bgds3 b 0mdzsl, M 35bEbROL gL, MHMYMEOE gl MmM03g godm-
3995805 8m (399990, 93030985 MHoL sOBOWOL 35¢0b®™do: ,,085¢s
Sb3om  SLYMO:  0MYLS MOZLS 9BHST0, MOE 0ToDY Mbs FoMOMYOLIU,
Omd 39bGHobal, LsgsMOMME, s®ROWOL gl Homds-w93©ds Lszombogo
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wqdbo 3Jmbs BodM8s s Lobgw, GMmEILsE 930l gLl Jabos s,
LogMNME, OMAMOE BBL, (o0ds-m3mmds bogombsgo wgduol d9Jdbsl
963560 Tgx0dMHoL Lobgg 3Jmbs 3mg@gdl ImEOL. obgmo Lodyzol
9033939, GMmIgwog Homds s 3Mmds 30mbgolsl 360d3bgemdsls
0650BMbgds bma gobls3zmm®Mgdme MmbEo@mdols dmombmgs.

ol 1359430, OMI 35¢00bEMH™I0, YOO ME0 doMIMIMBMZ0L TS~
bsb0smgdgo LsG30LYdMEMO Slobgol 30M0b303bY, MMIgEwoE 053530l
9099963L 9903938 @9, 585LMobs3g, 8300390l 96330536 9dL 0393V
053080 B39 MOO0m > A3H3WYds ,9.H. 9MOI0bIdOL BBOL wo-
AINOGM5T0, 5QLEGHMMIOL 0oL, HMI JsOMZIX0 93BMMYOOL 4gdmg-
6905 @5 gumgBH03s LEMWOSsE TJJbdsTYdS dMIMIML g3mJol 3mgbools
dmmbm3zbgol.

»09bOBMO” . 35bBHbAOL  3gOLOROIIGHMOME  d0GdGMI-96
LogobgdMm© Mbs 2odMmoymlb ghmo wgdlbo, MMIgwog ,3mbGMIBMOL,
Lobgarom 6oL (36mdoo s 8331350 YIMOEEYdSL 034HMBL >G5
dbmEm© G0bss®lOL, 5M5990 BMOAOL godm, 306506 LEHOMBO3Z0L
0350 LOBOOLOM 00 Fobls3MMMGd0m F06dd9F305. gdlol Fobsstr-
Lo 5E93MMm00 bollosmolsy, d3MM3ML g3mdsdo B0 Jo3M(39W]-
0o gbdoGMmwmyomemo dm@GHozol 999(339w0s s 95036 gds 08 139-
BOB03MO0 3HYMHIobmmyo0m, MHMIGE0E B0 50MJI0ID GOl 5M9-
OO0 5 IAHIWMEMS® 5J3L oMBIMEo B. IMROSL. wgdlol Mo30L9-
03> 50J0BgdBH™Mb03ed asdmofzos dgibogMms dmEol sHBOHms Lbgs-
©5LbgoMdy, 3. dododg dsb 20-856 (3300056, 4-LEHMOJMb056, Tobogob-4-

69396 030D gdls BoohbagL s godmd3z9gybgd o od3l 9dwgao
Loboo (Godsdyg, 1974, 56-57):

15835¢00 3593L bodw)dom, dsewe, 049 320030, 39000Ls 0J, dsene,
9000839 5 990360009, d5¢rM, 15)396M@E 56 [obgdol, dsenm,
939Mo O™ IOl )39, dsgrm, dol G900 dedgliolbers,
dsqeoem,
6o oL olgd, molggbgd, dsgrm, MmMLog Lmggel dg9d0L 33390,
dsgoen.

0. MP0s ,F096030L° gbobamser bgwbsfigmby oyHbm-
000 563393L 99 9dbol BMEAOL Bogombl. 0ao JoMOoMgdL, GMI o0

b9bbsdo 35b9563L 0go J9s b9 ogmpoers, G L3995 BseIpgmos, oby
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20, 96000 J9bgR300, 339MPPDOZIIOD OPIPOCO 2HUHGMR0560 ¢v9d-
bob 00589300¢n985b H398L “(©0s6B0s, 1986, 33.190).

59 @9dbol ™o30L9dIMHGds 0Ly, MMI 0go FgodEgds fozombyyen
0465L OHMymeOE B39wgdMH03, MBI, 9OHo LBEGHOMBs©, obg 839-
Mo, MO BEAHOMRBIO, MOEYD MmOH03g F9dmbggzsdo Gomds LEWME0s
(»05em“) s FgboMBMbgdMos sDMO. Fodolosdyg, wgdlbo Lodmoegdsls
04935, MMI 030 MOBI0MSE (jo3030mbmm ©s 3mg@ol doge Bsgod-
9010 SOLO 56 HOMPZL:

159350 25d3L Loddom, dsewm,  ®v) IM0T30, 39gOELS 0, AsEnM,

90839 5 8903601009, dsgme, 1593996m@ 56 Hobgdol, dsenm,
939m0 G-I dbyML dsb 99900 2dMHOLbsbY©, ogwm,
L5390, dsgnm, MOL53 Lyl I3905L 33399,

65 351 13T, Imoliz69d, dsewm,  dsgre.

93309350 . B0g9g3L30L 65IOMIDY oyMHbMdO® 3. MRS Ao-
9 gz5aL AmbsBMGISL, MM 35bEBAOL g MEFsME3 0060 gdlo Bme-

30 8obyE300 BogIOVIE @gdlms JHM-9HM Lbgmdal — 3ZGIGI
qdboms Gogl 809303690s:

»00 Lobolb @9gdlgdo, HMIWId0E MIMIBYIMIE s F39w9Ws©
0300b9ds, 3[gMHEMd5d0o 3560250 560U 36Mmd0wo s 3myG03sdo Aol

339065¢ M0 odbo gfmgds. 593500 Wwgdugdo IMs35wo boen-
bols 3mgB0osdo 8m03m3z9ds, dom JmMob L3sOLwMWls @S OHMLYE-

9053, MMIYMS3 39bEBY0 Mdmsem© Jgodergds 493bmdms (...)
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B39b0 @oghom, Lijmdae 233350 BopIOIW, 33RO wgdbl
605 FoMImoygbgl ,dbEMsbryeo® (sMbh0s,1986, 3. 191-192).

59 35LsBMOLL B396G 30HD05MJOM s 39bEbROL ,,dMbEOBE0®
103)Owo 3009HBool gbsbodbsg JoOmme bodmdsw Jopgzs8b0s.

LogEolbdms, G ,,dbMsbmEoL™ fs300bgol Tgbsdg 39M0BEU o.
bobm»0d0dg 3300535HMBL. OMgmeE 8. sMBos s0bodbsgl, odols godm,
6 9330093500 250m 39993l 99MHEbMdM®S s 9bEebyolgme aMog30-
39 Bggdsl 96 03bMds, 030 GoMToL 25dm gdbl 10-056 (33056 o
5000965, 2-LEHOMB0D gl Foobbgzs. 5. Bobmododol iEs-
3990 9dbols gmeg LEBHMoJmbos dgmmg bgg@ol 3omz9wo LEGHMmogmbo,
dgLbodg LSH®ogmbos 30M39w0l bggEol Jgmeg LGodmbo, dgmmbgs dgmeg
139GH0OL FgmOg bLGHMoJMmbo s 5.9. (sMbos 1986: 190):

15935¢00 25943L LodFom, dsenm,
0¢v) 300030, 3900bs 0g, dsgom,
9000839 5 99036009, dogrm,
15396 56 {obgdol, dsenm,

33960 MM IBOL L3I, ddgMm,

dsb 99900 3 dglobbersq, dogrm,
65 3oL oLE39d, 8moliggbgd, dsgrm,
MOL53 LerggEols 939056 33390, dsgom.

B3960 35M9M©Oom, HMELSE 39bEHBY0 533356 wgdbl JOobgs, oL
9l 99Ls8g 356M056BH0E 3Jmbs bogmwolbdgzo 339 Mmyme 3 d30mb-
3900y 09 bdgbgeols s3MLSEbMBSE 2963M3boo. 5833560 wgdlo,
3b505, 3300b39wol 2563300309351 0fj393L, GO0 0y0 LEEwrIds
qdbol BHGsoEM LBsHBEZMIOL. PMIMSDBMEOL oS, gdbol d39-
Mo §o300b30lL  FglodwgdEmdsby 39bFGHbgo ™oz5 53930 9dL
4o965000gdoL  (M53 3905 BBl bgrbsfg®do wgdbol gMsx03mwo
1oL Boxgwd3z9gu DY), bowm 3093 gOomo Fgbodergdemdols  SdmEbm-
05l 9339 93000b39wL  9bEMAL. sFoEHMI 3n30JMOMdM, MM gduol §o-
30mbgol dgLsdg 3560096&d0, OHMIglsg 9. bobmododg g30635PMdL o
dwol mMmbsg LEAMOJMmbgdol  X35M90bs  d9bs33wgds bgde,
0bg3g9 b6s6MBMbgds obss®lio, HmamME 30MH39wo MmO {fo300bgzolsb.
qdbol  ©59gb0dgbsoMs fogombgs dolo  segaMOO0-glidodm-
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@Mma090H0 Jobos®lol J9bseBmbgdom, GHEMooEovImo wgdbol dglsd-
WgdEMOIMS BOBEOZMGOOL JoRIMNMYOS, MMHOPO0bIWMOMBS s mbg-
0535b3000Mds 35bEbPOL Fo0o  3M9BHMEO  MBEIGHMOIDY B0DOMNYOUL.
9B 3m9@GMO0 353500 LimOg dsmm3ml 93mdol @o@gMsdMol qu-
09303996 dmbMm3bgdl, 299m3690ss s Jgbgwgdgdls Fgqlisdsdgds.

50 035LsHOOLOm 35bEBYOL ,,89bMBMWOL® 3oMoEgws© 239-
Lobgds g3Mbymeo dsmm3zml g3mdol 3mg@ol, 9&ogb wEmsbol (1586-
1618) LmbgBo, LomowGom ,Sonnet a lecture multiple® ,,IH535¢A35M
Pobsgombo bmbgEo“ (Anthologie, ... 1994, 343. 760). 609 3o dmy3543L gy
bmbgBo, OHMIOL 4MO803MNwo MMz bomeow sB39690L, ™D dobo
Dogombgs 990dwgds HMYMOHE3 3mOHODBMBEIMMs©, olg 39MEGH039W)-
5@ 5 Mby3, M599b0dxA356M5©, MB35 93GHMEOO LMbgEoL Lomom®-
4039 585b30¢090L gMMOMYdIL:

0585B5509, 93O M3vY-
Wwo  33MM3mb  3mgbosdo
3bmdowmos obgmo 3mg@y-

SONNET A LECTURE MUI IIPLE

O Amour
Une dame

Me ML‘\\(‘

Q) penset
un objer
me Nourrie

& désirs pleins de flamme,

un brasier que je sens
conduit mes jeunes ans
au profond d'une lame.

60 39duGHgdo, GMIgGms
Pogombgs  Lbgoolbgogzs-

A la mort aux douleurs 6)[)@, 6)()6@060806[)0&)0@
O Amout O penser courez tot 4 ma Ll:erlt', 8806@360, bbgmo meO@O-
:\\ll('\\('l racontez montrez comime prc.scn[s

A son coeur i son dme A ses yeux tout-puissants 00 6)‘8[)‘8@0 2)06)(“)3(*)l) o-
Mes passions,  mes maux, les douleurs de mon ame. @36)")(%)(36)0808 838(“1060@')
Poussez faites voir forcez sa résistance, Qo 0d b(")Bg@)gbOb DQY)’O-
Sa beauré s rigueur et sa fiere constance

A phindre a soupirer a reconnaitre mieux 6)01)0‘)301), ﬁ)(‘)a@g?)OG 60
o l 300b3g0L M5dgbodg 35600-
s douleurs es ennuis les extrémes supplices,

Que jai que je nourris  que je tiens pour délices bB@b 6‘3@01)1580’)61) >
En aimant, en pensant,

en désirant ses yeux.

OMIgdoi 2o6Lbgs39d
SHOL  0dgglzs  domo  fo-

30mbgol  99blbgeggdmeo
05658080 930™d0l d90mb3zg3580, bbgoolbgs HgMdobgdo godmoygbgds,
3535@0m9: ,MbgEHO BoBYHgdo*, ,293mdowo LmbgEo“ ,08d0035¢9b-
A0 G9duBHo”, ,asbaghowo wgdlbgdo®, ,Lsddsgo LmbgBHo“. edm3-
393590 Bsddoao bLmbgEol Gglsbgd 833cg36M9d0 Fobobowoggh sergdlgo
65936308 LmbgBL (1737-1804), HMAIgeroz 330960 dsOHM3IML Bodmds
5oL doBbgmaro, bmwmm s®mgMmo 60993gdo 53y35M0 4530300
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qdbgdols 939360l Bodgmb dmermE3ol, Mmdgwdss 1680 (gl s-
Do 9.0. »,00Lodgds“ JmEFobgdolimsb s393d0MHgd0m, MMIgerog dg-
0393005 93d035¢9bEGHWO, ,d0Loedgdol  3396d0" Hm@gdme gL,
LoOE3 9O s 03539 LOGHY309M0 FoBOE0EIL 0gdbgds Lsdo wgdlo. qb
G030 dsMM3MMWO BOG93E0d, MMEILE 3MEonmbom®mo LEGHMYI-
A6 Homdm0d3z90s. 0v) Bomrx39bs s Fotmzbgbs B3gEOL BH9JuEBHIOL (3o¢0-
3ow39 §o3030mbogm, bsmgo bgds, M@A dsmEbgbs LggBo Homdm-
500396l doem335L JAMOLIMZ0L, Jobrx39bs L3zgEHo 30 — MmEolbmgzol, bm-
e ) 9dbo Ho30mbMwo 046905, MHMymEE MH3505M33c0sbo (4+4), do-
dob gduo om3Ma300905, OHMYMEOE LogOomm dowmils B -
J6Fobgdmegdolbomgol (Kapesa o Ubg. a3. 86). sergdlgo 6:93L30 Mo
»393MO0wo beMBYEBHOL® 953GMM0S s MMOZgL SbEsgl JOHMAZMO 0bL-
AMJ305, M) MmO Mbs 0dbsl fozombmo Lmbg@o: ,Lmbg@o,
OHMIgoE 0530L 05300 Lsd SBOL JgoEogl: Hoozomby 8w 0sbs MIbs-
800930Md0m, IbMEmE 3003900 bsbgzsOLEBHOMBId0 s dgmeg bo-
b935OLEGHOMRBIO0" (1761), sLgm0gzg 2obo®mEHgds sbesgl dgmeg Lmbgd)-
Log: »bmbByE0, HMIgeroE Lod Lbgoslbgs LobEgdsl dgogegh“ (Kapesa o
Ubg., 2017, §3. 79-81). LGHSGHOOL 93GHMMYO0 , 1530y LmBYEL* 56 ,go3m-
00 LMbYAL® BEOBYM BHGMOPOEOSL 13530609096 s FosBbosm, BMI
Mgodo 0go GBOMIBRO 93BHMOOOL 393 gbom GOl Jgdmlyo s
50b0dbs396, MM (39 39Mwo BMOIO0, OHMIO0E Lomeggl 0wgdgb
QOO MHOGMMGIOL QoMM MEGOMEO O AdIMEI6gd0m Logly wgdug-
00b, 99BH0MMO© 299Mm0Yabgdm©s 93M3ME WO MOGEsdo. Lfjem-
69 5908 mgds 99godgds 530035 gbGHMO gdlgdDy. BEOBYME GHMS-
©030530 om0 50b0dzbobmzol  sOLYGdMOL ®5dYbodg GHgMdobo: vers
coupé, vers brisé, vers a double entente oo bbgs (Kapesa s bbg., 2017, 33.
91). 583356010 39H0d 43096 doMM3IME oboborgds, oyo 3mgbools LEo-
@0 GgLodgdMBIOOL JHMY39M0 Fo8M(30095 S gu 9Ju3gMH0Tg6EHJOO
53930060900 b 0yml sbsgro 0©Ygdol dogdslbmsb (Kapesa o
bbg., 2017, a3. 78).

bEPSgzMBO BOHM3IML 933093500 ©@. Bogg3L3o dotm3zml 9g3mdol
RO obGHMO 9Ju39MH0d96EJOL Mboygmam s MLIMRGOEM L5053~
dmgdo” 96 960bosgl s 30MHOL3OMEYds IMBHMYOSL, MMIOol
0565b8ss3 98 3Ho3ob wgdbgdo 35¢dol WOBOM s SMVLOFOMM F56)-
X035 5M0L A5dMEbIIOME0. 030 YIMHOEEGdSL 5dob30¢qdl 0d5byY,
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6md 53 65HoMIMgdg00L BMEOTsOO obzgfomds, Lodlvdydg
11396969 MBs, OMIOMS3 3M9gFBHIO0 SHgMbgd9b ©odwomb BMOTs-
WMo BLoMMYYgd0, I300H39OLMZOL MO FBMEM® 3mgGoL dows-
wo 80093990l mfdMmdss, 9G93 LH3MMOOZ3 3MmgGHOLM30L 3593~
d06M9g00s Ly3MMs®mo F9dmJdngd0mo LA gAMoL FoEbmdOgMHdSL-
056, dob MbsOIMB, sdwoml LoMmWggdo, MHMAEGOLSE sl gbols
LEHoJos MYgbgdl (Hrkeckuii, 2003, 33. 428). 330dOMdM, 933¢g35M0L b
39635M90s 3960 bLboL JoMmmo dsHMIML g3mdol 3mgbool o3-
GO IM5350MH03EbM3560 9Ju39MH0BEGHIOOL SOBGOIMDOL SOUL.
B399 ® boEguem BMMTGIO BMMIML ,BMOTSWOLEHWEO“ HbBY)-
090l HoMdmoqbl, bmwm 53 GHodol wgdlgdolimzol @sdsbsliosmy-
0905 53530l B0 LoSbEOL dmEbs, gl Tgodegds ogmls Mmym®3
{00bs gom9abmwo gmMIom ™s35d0, 0y BMEOIOLS s FobssMLOL M-
69059sbz30e Mo 3sbgMom gemfiyds, ol 89gyosi3 04dbgds Mbggmem
boergdber Bm6ds, OMIgerog 0d3a3l YIMsEIdL s ofj3g3L 3963303-
905L. 35MHM3IM 565 FBMErM© 0dE0bIMGMBS S FBIBHZIOIO BB,
00 3HMHM369d0L 256LS3MMIOME0 FJMPOE SMOL O MYHIMOHMUY-
W 05630 3mbgdsl“ dmombmgl. LimMgo ,dsbgz0w0 gmbgdol* 360b-
3030 gobLOYBOZMOZL JoODMEO B3OMIML 3mgBool 9.§. 29633033¢9d0L
9B09G039L s 830mbzgeols M) AbTghEol gom3gd0l LYOZ0WL. 0ds-
W0OHO dOHMIML FoMHIMToqbgwr0, x9305EOLEM Fom0bm 53bowgds,
63 39BHob FoBsbo 560l gobE308M9ds, bmwwm 30Lsg 96 Ggydeos do-
(3990l 259mf)3939, Folo 5O Lox0bodMTos. As6(33083Mgd0L glog-

G03o 8mgdggdl Fods-w93m0ds Lozombog wgdlugddo, ,dMbMsbmado” o
Jo607m0 B30I 39 Bool bzs Ggdudnddo.
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