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miTosi. rituali. simbolo

nino qavTaraZe
(saqarTvelo, Tbilisi)

FmiSel turnies filosofiuri zRaprebi1

filosofiuri zRapari mcire zomis mxatvrul-literaturuli teqstia, 
romlis ZiriTad mxatvrul Rirebulebas arsebuli realobis alegoriuli, 
gadataniTi mniSvnelobis mqone kritika warmoadgens. xSirad satiruli xasia-
Tis an didaqtikuri daniSnulebis filosofiuri zRapari gamogonil ambavzea 
agebuli. SeiZleba iTqvas, rom filosofiuri zRapari, literaturuli zRa-
pris nairsaxeobaa. orive epikuri natarivis nimuSia daO orive mcire zomisaa; 
orives tradiciuli zRapris elementebi aerTianebs, iqneba es igavi, jados-
nuli zRapari, anekdoti, legenda ... literaturul zRapars didaqtikuri 
daniSnuleba aqvs, im dros rodesac filosofiuri zRapari ufro arsebuli 
realobis kritikiskenaa mimarTuli, Tumca oriveSi mkafiodaa gamoxatuli 
avtoriseuli pozicia.

literaturuli zRapari (iseve, rogogrc filosofiuri) folklorulis-
gan imiT gamoirCeva, rom mas hyavs konkretuli avtori da ar aqvs koleqtiuri 
xasiaTi. Aamave dros, literaturuli da filosofiuri zRaprebi epoqisTvis 
damaxasiaTebel msoflmxedvelobas da esTetikas warmoaCens, miuxedavad imi-
sa sesxulobs Tu ara xalxuri zRaprebidan personaJebs, siuJetebs, kliSire-
bul elementebs Tu sityva-markerebs. Oorive JanrSi qronotopi realuri da 
irealuri samyaroebis Tanaarsebobas efuZneba. mwerlis konkretuli mizni-
dan gamomdinare, literaturuli, miT ufro filosofiuri zRaparis argu-
mentirebul Txrobas SeiZleba groteskuli, satiruli da parodiuli saxe 
mieces. Yyovel SemTxvevaSi, social-ekonomikuri Tu politikur-istoriuli 
realobis asaxva literaturuli da filosofiuri zRapris daniSnulebaa, 
sadacA avtoris piradi damokidebuleba mJavndeba; yovelive es ki folklo-
ruli zRaprisTvis ucxoa. literaturuli zRapris yvelaze mniSvnelovaniY 
maxasiaTebeli personaJebis (ara matro protagonistis) fsiqologiuri 
aspeqtebis wina planze wamowevaa. rogorc nebismier zRaparSi, zRapris for-
mis filosofiur natarivSic gamonagoni ambavia moTxrobili, amitom Txro-
bisTvis jadosnuri elementebi araa ucxo. folkloruli zRaprebis umrav-

1 kvleva nawilia proeqtisa „aRmosavleTi da dasavleTi qarTul xalxur zRaprebSi: zepiri da 
literaturuli tradiciebi“, romelic xorcieldeba SoTa rusTavelis erovnuli samecniero 
fondis xelSewyobiT [FR 217488].
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lesobas keTili dasasruli aqvs, literaturul da filosofiurA zRaprebSi 
es aucilebel pirobas ar warmoadgens. filosofiur zRapars xSirad axlavs 
qvesaTauri, sadac avtori mkiTxvels konkterul ideas Tu mosazrebas kar-
naxobs. filosofiuri zRapari TiTqos TavSesaqcevad iqmneba, magram ufro 
did mizans isaxavs: igi filosofiuri ideis ilustrirebaa, romlis ganviTa-
rebas, gavrcelebas da damkvidrebas emsaxureba, rac parodiis, karikaturis, 
ironiis, Savi iumoris, satiris saSualebiT miiRweva. 

sxvadasxva tipis filosofiuri zRapari, SeiZleba ganixilebodes, ro-
gorc filosofiuri ideis an koncefciis gadmocemis saprogramo, mxatvru-
li forma. ganmanaTleblobis epoqaSi, rodesac mkacri cenzura azris 
gamoxatvis Tavisuflebas zRudavda, filosofiuri zRapari xelsayrel 
literaturul Janrad iqca. Apatara zomis da moCvenebiTi simsubuqis gamo, 
zRapris literaturul-filosofiuri narativi bevrad ukeT aRiqmeboda, 
rogorc maRali wris warmomadgenelTa Soris, aseve sazogadoebis dabal 
fenebSi, radgan gadmocemis igavuri forma Tqmulis mrvalmxriv da xSirad 
ufro martiv aRqmas gulisxmobs. 

filosofiuri zRapari SeiZleba ganvixiloT rogorc mcire zomis nara-
tivis nairsaxeoba, romelic kargad moergo sityvis xelovnebis ZiriTad ten-
denciebs da Tanamedrove literaturaSi gamefebul kvlavweris specifikas. 
erTi mxriv, filosofiuri zRapari saTqmelis Tavisuflebazea orientire-
buli (igulisxmeba arsebuli realobis kritikuli aRqmis SesaZlebloba, ra-
sac zRapris naxevrad saxumaro xasiaTi iZleva da, masTan erTad – siuJetis 
originaluroba, misi unikaluroba); meore mxriv, filosofiuri zRapari, 
rogorc mcire zomis mxatvrul-literaturuli teqsti, Tanamedrove li-
teraturis Janrul mravalferovnebaze metyvelebs. filosofiuri zRapris 
mcire zomis alegoriul xasiaTis teqsti meoce da ocdameerTe saukuneebis 
franguli literaturis iseT tendenciebTan Tanaarsebobs, rogoricaa do-
kumenturobisken swrafva, moTxrobili ambebis biografiuli an fsvedobi-
ografiuli xasiaTi. arsebuli realobis kritika EerT konkretul filoso-
fiur ideaze agebuli filosofiuri zRapris pirveladi daniSnulebaa da 
swored am mizniT igi Camoyalibda meTvramete saukuneSi (volteri, jonaTan 
svifti, deni didro). SeiZleba iTqvas, rom dRes, frangul literaturaSi, 
mxatvrul-literaturuli teqstebis mcire forma batonobs, Aamitom fi-
losofiuri zRapris warmatebac logikuria, sakmarisia gavixsenoT sent-eg-
ziuperi, frederik lenuari, moris driuoni, matie rikari, alen monie, erik-
emanuel Smiti, miSel turnie...
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miSel turnie

miSel turnie franguli literaturis moyvarulTaTvis kargadaa cnobi-
li, Tumca qarTuli sazogadoeba mis Semoqmedebas ramdenime xnis win gaecno: 
qarTul mTargmenlobiT sivrces ori Targmani Seemata: miSel turnies `gas-
pari, melqiori da balTazari~ da `paraskeva anu veluri cxovreba~.1

Ppataraobidanve, miSel turnie literaturiT imdenad ara, ramdenadac 
filosofiiT iyo gatacebuli.2 Ffrangi mwerlis azriT, mwerlis ZiriTadi 
sawuxari yvelasTvis gasagebi eniT urTulesi filosofiuri mosazrebebis 
da ideebis miwodebaa. sworad amitom uwodebs sakuTar Tavs filosofiis 
kontrabandists, xolo sakuTar naxelavs – kontrabandistul filosofias.3

 `prozaikosi var. prozaikosisTvis ki ena mxolod iaraRia, romelic 
maqsimaluri efeqturobiT unda gamoiyeno. ideaa Rirebuli. cerodenas 
da fifqias msgavsi zRaprebis moyolis aTas erTi xerxi arsebobs. sityvebs 
mniSvnelobaa ara aqvs. ambavia mTavari. Cemi saqmianoba ambebis moyolaa. yve-
la arsebulidan erTmaneTTan dapirispirebul or literaturul Janrs va-
niWeb upiratesobas: zRapars da novelas. novelaSi arc Tu ise samxiarulo 
ambavi Seulamazebladaa moTxrobili, rac adamianebis borotebas, epoqaSi 
gamefebul Zaladobas, cxovrebis maxinj mxareebs usvams xazs. […] zRapari 
piriqiT, faruli azris mqonea, miTebs Seicavs: miTs kaciWamiaze, jadosnur 
sarkeze, daCagrul mSvenierebaze, borot dedinacvalze... adamianis fsi-
qikis fundamentur da umniSvnelovanes mxareebze. zRapari ZiriTad fa-
seulobebze saubrobs. mas didaqtikuri daniSnuleba aqvs. saxelwodebidan 
gamomdinare, zRapari Seqmnilia imisTvis, rom vinmem moyves4 da sxvas gadas-
ces […]. Mmokled vityodi, rom novela diliT sakiTxavia, zRapari ki – saRamos 
mosasmeni... imedi maqvs mimixvdiT, rom zRapars novelaze maRla vayeneb~.5

 miuxedavad imisa, rom miSel turnie literaturul olimpoze mowiful 
asakSi gamoCnda, man imTaviTve miipyro kritikis yuradReba da mkiTxvelis 
siyvarulic daimsaxura. mwerlis orive megzuri, kritikac da mkiTxvelic, 
keTilganwyobili aRmoCnda turnies mimarT.

kata, ZaRli, velosipedi, baRi da tye – meti araferi sWirdeboda sruli 
bednierebisTvis patara, susti janmrTelobis mqobe biWs.6 Uukve mogvianebiT, 

1 `paraskeva anu veluri cxovreba~ («Vendredi ou la vie sauvage» (1977)), mTargmenli v. raqviaSvili; 
`gaspari, melqiori da balTazari~ («Gaspard, Melchior, Balthazar» (1980)), mTargmneli e. jijavaZe. 
2 Aamonaridi miSel turnies interviudan eleqronul gamocemasTan `telerama~ («Télérama», 
romelic gamoqveynda 2016 wlis 19 ianvars, mwerlis gardacvalebis meore dRes.
3 2003 wlis 30 seqtembers, gazeT komersantis (`Коммерсанть’’) kulturis gayofilebis kores-
pondentTan,A l. novikovasTan saubrisas miSel turnie Tavs `filosofiis kontrabandists~ uwodebs.
4 Ffrangulad `zRapari~ aris `le conte’’, rac momdinareobs sityvidan `conter’’ da niSnavs `Txrobas~.
5 Anawyveti miSel turnies interviudan eleqronul gamocemasTan `telerama~ («Télérama») (2016 
wlis 19 ianvari).
6 Ggamomcemloba galimaris («Gallimard»), safrangeTis audio-vizualuri masalebis erovnuli 
institutis TaosnobiT, «TV5»-is mxardaWeriT dagaRebuli interviu bernar pivosTan: `Tavis 
Sesaxeb mogviTxrobs miSel turnie~, («Michel Tournier se raconte») (ganTavsebulia 2012 wlis 20 
seqtembers). 



146

filosofia, literatura, religia turnies sam muzad da gatacebad iqca. 
mwerali gaurboda parizis xmaurian quCebs: ormocdaaT welze metxans ek-
lesiis maxloblad, sacxovreblad gadakeTebul yofil senakSi, eklesiis 
zarebis xmis da saeklesio msaxurebis fonze cxovrobda:1

`erTi SexedviT, Cveulebriv ambebze vwer: Tevzaobaze, nadirobaze, sa-
siyvarulo samkuTxedsa da mogzaurobis Sesaxeb; Tumca yvela Cemi nawarmo-
ebi filosofiTaa nasazrdoebi. Cemi originalurobac swored amaSia. arc 
avangardistuli mwerloba da arc formismieri eqsperimentebi ar mxiblavs. 
msurs martivad vwero da SevTavazo filosofia ise, rom mkiTxvels Cems 
naTqvamSi eWvic ar Seeparos~.2

bunebiT moridebuli turnie jildoebs da popularobas ar SeuSinebia; 
arc warmatebas daubrmavebia, rodesac cnobili frangi Jurnalistis da 
telewamyvanis, bernar pivos3 gadacemaSi, safrangeTis momavalma preziden-
tma, fransua miteranma sasaubrod sam axlad gamocemuli wignis avtorTan 
erTad miiwvia. stumarTa Soris iyvnen: patrik modiano, romelmac sul ram-
denime kviriT adre gamosca romani `bneli jixurebis quCa~,4 mwerali da 
publicisti pol gimari da gonkurebis jildos5 mflobeli miSel turnie. 

turnies Semoqmedeba sxvadasxva asakis da gemovnebis mkiTxvels mos-
wons. gansakuTrebuli popularobiT sargeblobs misi literaturuli 
eqsperimenti, 1971 wels gamocemuli wigni – `paraskeva anu veluri cxovreba~, 
romelic robinzon kruzos turnieseuli versiaa da frangi mwerlis oTxi 
wliT adre gamoqveynebuli nawarmoebis – `paraskeva an wynari okeanis 
karibWeebi~, varianti. fransua miteranis yuradReba miipyro miSel turnies 
axalma wignma `soRo~.

Ffilosofiuri zRaprebis krebuli `soRo~

 mcire zomis mxatvru-literaturuli teqstebis krebuli `soRo’’ («Le Coq 
de bruère») miSel turniem 1978 wels gamosca. masSi Sesulia ToTxmeti teqsti. 
Yyvela teqsti gansxvavdeba erTmaneTisgan: zogs pirdapir patareqtSive aqvs 
miTiTebuli mxatvruli forma:AsaSobao zRapari, zRapari-iniciacia; zogi 
yofiTi xasiaTis novelisturi zRapris qveJanrs ekuTvnis. krebulSi Sesuli 
mxatvrul-literaturuli teqstebi gansxvavdeba TavianTi TematikiTac. 
erTgan hipoteqtis arseboba amoikiTxeba (miTi, folkloruli an literatu-

1 aq da Semdgom, citatebi Targmnilia n. qavTaraZis mier.
2 awyveti miSel turnies interviudan eleqtronuli gamocemisTvis `telerama~MA («Télérama»), 2019 
wlis 19 ianvari.
3 bernar pivos cnobili gadacema `apostrofi~ («Apostrophe») eTerSi gavida 1978 wlis 15 
seqtembers.
4 Mnobelis premiis laureatis, patrik modianos am romans (`bneli jixurebis quCa~) imave wels 
gonkurebis jildo mieniWa.
5 1970 wels, gonkurebis jildo mieniWa miSel turnies romanisTvis ̀ tyis mefe~ («Le Roi des aulnes»).
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ruli zRapari); danarCeni – siuJetis originalurobiT xiblavs mkiTxvels; 
Tumca, yvela teqsti mwerlis mkafio pozicias gamoxatavs adamianuri yofis 
zneobrivi, politikuri, ekonomikuri Tu religiuri aspeqtebis Sesaxeb. 

krebulSi `soRo~ erTi mxatvrul-literaturuli teqsti saSobao zRapa-
ria – `Cemi saxaruli TqvenSi darCes~(«Que ma joie demeure»)1. siuJeti pianistis 
Sesaxeb mogviTxrobs, romelic yoveldRiurobasTan WidilSi kargavs misTvis 
yvelaze mniSvnelovans da Rirebuls: sakuTari niWis, mowodebis realizebis 
saSualebas. vunderkindi, romelic sayvareli qalis siyvarulis da megobris 
pativiscemis grZnobas danebda da euli, sazogadoebis sisastikes SeeCexa. Ppi-
anistis, romlis gvaria bidoSi,2 brZolis veli patara, ugvano Teatris scenaa. 
Aaxlomxedveli bidoSi cudad xedavs, magram kargad esmis umecarTa xarxari, 
xolo borot mzeras sakuTari sxeulis TiToeuli ujrediT grZnobs; bidoS-
Si dacinva imdenad ki ar iwvevs zizRs, ramdenadac adamianTaA ugunureba, mSve-
nieris daunaxavoba. rafael bidoSis umweo, beCavi Sesaxedaobis miRma keTil-
Sobiluri amboxis grZnoba Rvivis. misi Sesabralisi garegnoba gasarTobad 
misul brboSi sicils iwvevs da mxolod misma mfarvelma angelozma, rafa-
elma icis, rom RvTaebrivi melodia isev budobs erT dros saocrad niWier 
biWunaSi, romelmac saxelic gaiTqva da qoneba ara Tavisi niWierebiT, aramed 
Rimilismomgvreli, sawyalobeli garegnobiT moixveWa. erTxelac, jambazad 
qceuli rafael bidoSi, rafael gufTa urbinos SapitoSi mayureblis winaSe 
Tavis cnobili nomriT warsdga:

`da uecrad, jojoxeTuri instrumentis nomris Cvenebisas, saocreba mox-
da: imis nacvlad, rom piesis dasrulebisTanave fortepianos stomaqidan da-
fasoebuli lori, kremiani namcxvrebi da krialosaniviT asxmuli sosisebi 
amoyriliyo, sul sxva ram datrialda […] cirkis ZvelisZveli, naxevrad dam-
tvreuli fortepiano morCilad dahyva musikos-jambazis TiTebs da RvTae-
brivi melodia Sapitos Cabnelebul Wers aswvda. fortepianos saxuravi aiwia 
da […] iqidan amofrinda mSvenieri, gasxivosnebuli, frTebSesxmuli mTavar-
angelozi rafaeli, romelic yovelTvis mfarvelobda pianists da icavda, 
rom igi sabolood gufTad ar qceuliyo~3 (turnie 1997: 99).

teqstis personaJebis saxelebi simboluri mniSvnelovbis mqonea. rafael 
bidoSi, igive rafael gufTaa. Pprotagonistis saxeli da gvari turnies nawar-

1 iohan sebastian baxis religiuri kantata N 147 «Herz und Mund und Tat und Leben» (`Cemi saxaruli 
TqvenSi darCes~), romelic pirvelad 1716 wels Sesrulda. 
2 «Bidoche» frangulad cudi xarisxis xorcs, niSnavs. Anawarmoebis rusul TargmanSi gvari 
gadmotanilia rogorc `Фхикадель”, dakepili an gatarebuli xorcis gunda, gufTa. Nnawarmoebis 
ukeT aRqmisTvis, kvlevaSi protagonistis gvari xan `bidoSis~ saxiTaa mowodebuli, xan ki – 
`gufTis~. 
3 «Le numéro du piano diabolique était-il tout à fait au point ? […] Le final prévoyait que […] le malheureux Bidoche 
assistait à l’explosion de son piano qui vomissait sur la piste un vaste déballage de jambons, tartes à la crème, chapelets de 
saucisses […] Or se fut tout autre chose qui se produit. […] le pauvre vieux piano du cirque, turqué et rafistolé, obéissait 
merveilleusement à ses mains, et faisait monter la divine mélodie jusque dans les hauteurs obscures du chapiteau. […] le 
clown musicien vit le couvercle du piano se soulever […] un bel archange aux ailes de lumière, l’archange Raphaël, celui 
qui depuis toujours veillait sur lui et le gardait de devenir tout à fait Bidoche».
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moebis fiqcionalur samyaros TiTqos or nawilad yofs: sulier da xorciel 
mxared. amavdroulad, teqstis sxva personaJebis saxelebic simboluria: 
cirkis jambazi, romelic siberis gamo bidoSiT (gufTiT) Caanacvles, gvarad 
bordiuSia. `Borduche’’ frangulidan niSnavs `kupats~. rafael bidoSis, guf-
Tas meuRles benedikt prieri hqvia. `Bénédicte’’ niSnavs kurTxeuls “Prieur(e)’’ 
– iRumens. 

sulieris xorcielze gamarjvebiT sruldeba turnies es patara mxat-
vrul-literaturuli teqsti, erTi pianistis Sesaxeb gamonili ambavi, 
romelic, rogorc amas Tavad mwerali epigrafSi migviTiTebs, SeiZleba 
marTals hgavdes.1 avtori adamianis WeSmariti rwmeniT nasazrdoeb imedze 
mogviTxrobs da gmobs sibriyvemde dasul kacTmoZuleobas, ewinaaRmdegeba 
yvela miwebebul iarliys, saqonelze dadebul etikets, arRvevs yvela kli-
Ses, romelic, rogorc borkilebi sulisxuTvamde boWavs adamis modgmas.

 rafael bidoSi bavSvobidanve ukravda iohan sebastian baxis mariam 
RvismSoblisadmi miZRvnil kantatas. saTauri ki bibliidan, ioanes saxare-
bidaanaa aRebuli: `giTxariT Tqven, raTa Cemi saxaruli TqvenSi darCes. da 
srul iyos Tqveni sixaruli~ (ioane, 15.11).D da, miuxedavad imisa, rom yvelas 
TvalSi bidoSi sacodavi Sesaxedaobis jambazi iyo, misi suli RvTaebrivi 
musikiT iyo gasxivosnebuli. 

 sxeulisa da sulis erTianobas exeba krebulSi Sesuli miSel turnies 
kidev erTi filosofiuri zRapari, romelsac qvesaTaurad miwerili aqvs: 
`zRapari-iniciacia~. teqstis saTauria `amandini an ori baRi~ («Amandine ou les 
deux jardins»). es mxatvrul-literaturuli teqsti yvela danarCenisgan Tavisi 
struqturiTaa gamorCeuli: igi dRiuris saxiTaa dawerili, riTac zRapris 
tradiciul formas emijneba. Enawarmoebis aseTi forma moyolilis siubieq-
turobas da moTxrobili movlenebis axlo kuTxidan danaxvas gulisxmobs 
(Juve 1999: 29). ambavs patara, aTi wlis gogona yveba. teqstSi saerTod ara 
sxva personaJi. Ggogona ixseniebs dedas da mamas, Tavis mSromel da mowesri-
gebul mSoblebs: ojaxis simyudroveze mzrunvel qals da kacs, romelic 
rudunebiT uvlis baRs (turnie 1997: 36)2. 

Aamandini Tavidanve axasiaTebs sakuTar Tavs: 
`kvira. cisferi Tvalebi da lalisferi tuCebi maqvs. Dputkuna vardisferi 

loyebi da xveuli Tma. amandini mqvia. sarkeSi rom vixedebi, mgonia, rom pa-
tara aTi wlis gogonas ieri maqvs. es arcaa gasakviri, Mme xom aTi wlis patara 
gogona var~ (turnie 1997: 35).3

1 miSel turnie am nawarmoebs dari kouls uZRvnis da dasZens: «Pour Darry Cowl, cette histoire inventée 
qui lui en rappellera une vraie» (`dari kouls, gamogonili ambavi, romelic mas moagonebs marTals~).
2 SesaZloa am epizodSi ikiTxebodes aluzia volteris, didi ganmanaTleblis, filosofiuri 
zRapris Janris qomagis gamonaTqvamze: `saWiroa movuaroT Cvens baRs~ («Il faut cultiver notre jardin»)
3 «Dimanche. J’ai des yeux bleus, des lèvres vermeilles, des grosses joues roses, des cheveux ondulés. Je m’appelle 
Amandine. Quand je me regarde dans une glace, je trouve que j’ai l’air d’une petit fille de dix ans. Ce n’est pas étonnant. 
Je suis une petite fille et j’ai dix ans».
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Aamandins hyavs Tojina saxelad amandina, sami megobari da kata saxelad 
klodi. gogona eWvobs, rom klodi mdedria;1 magram, mas Semdeg, rac katis ga-
berili muclidan `gamoZvreba oTxi patara~ arseba (turnie 1997: 35), amandini 
Tavisi eWvebis sisworeSi darwmundeba.

qristianobaSi iniciacia naTlobas, aRsarebas da Semdeg ziarebas gulis-
xmobs. inkipirtSive mocemulia amandinis saxeli;2 teqstis forma aRsarebi-
Tia, radgan dRiurebis saxiTaa dawerili. Sesabamisad, TxrobaSi awmyo da 
warsuli monacvleobs. amandinis dRiurebi mxolod oTxSabaTis da kviris 
Canawerebs moicavs. sul Tvrameti Canaweria, aqedan pirveli kvira dResaa 
dawerili. patara aTi wlis gogonas dRiuri oTxSabaTis CanaweriT sruldeba 
mas Semdeg, rac igi mezobel, maRali Robis miRma mdebare gaveranebul baRs 
moinaxulebs: 

`odnav meSinia, magram cnobismoyvareoba mZlevs. aq yvelafers didixnis win 
mitovebulis ieri aqvs. sevdiania da lamazi, rogorc daisi~3 (turnie 1997:44)

amandinis saqcieli axlis Secnobis surviliT nakarnaxeb samoTxis baRis 
datovebas hgavs. Kkedlis gadaRma baRSi jagebma fesvi gaidga. Aamosuli balaxi 
gogos yelamde swvdeba. amandini nacnob samyaros tovebs da sruliad ucnob 
adgilas midis. teqstSi ori samyaro (ori sivrce) erTi RobiTaa gamoyofili; 
naratiuli drois dasadgenad Oori dRe (oTxSabaTi da kvira) figurirebs mxo-
lod. Yyovelive ki imaze miuTiTebs, rom patara gogona erTi mdgomareobidan 
– meoreSi, erTi realobidan meoreSi gadadis (iniciacia), magram arc erTi 
samyaro gamogoni an jadosnuli araa. teqstSi Sida fokalizaciaa gamoyene-
buli, Sesabamisad aRqma personaJis xedvazea morgebuli, rac erTmaneTs ada-
mianis Siga da gare samyarosac upirispirebs. 

baRSi amandini marmarilos xuWuWa, momRimari, frTebiani biWis qandake-
bas naxavs. oinbaz amurs qvis mSvildi, kaparWi da isrebi xelidan gavardniao, 
SeTqmuliviT saCvenebeli TiTi pirTan miutania, TiTqos gogonasTvis raRac 
saidumlos gandoba surs.

amandinma mitovebul baRSi mcire xani dahyo da ucnobi alagidan dabruneb-
uli, imave dRes sakuTar Tavze wers: 

`ucnaur biWs zurgi Sevaqcie da […] kedlisken gaviqeci. Kkedelze avZveri. 
beberi msxlis xe. vxtebi. isev Cemi bavSvobis baRSi var. aq yvelaferi naTeli da 
mowesrigebulia. […]… Cems patara oTaxSi avdivar. vtiri. umizezod, ai ase. DSem-
deg, cota xniT CavTvlem. rodesac viRviZeb, sarkeSi vixedebi. tanisamosi ar 
gamWuWyianebia. araferi mWirs, Tumca, ki, fexze sisxlis kvali mamCnevia. Uuc-
nauria, TiTqos nakawri arsad maqvs. neta ratom? cudia. sarkes vuaxlovdebi. 
Cems saxes axlodan vakvirdebi. igive cisferi Tvalebi da lalisferi tuCebi, 

1 Claude, klodi, franguli saxelia.Aam saxels rogorc biWebs, aseve gogonebs arqmeven.
2 Amandine – laTinuri warmomavlobis qalis saxelia da niSnavs `sayvarels~.
3 «J’ai un peu peur, mais la curiosité me pousse. Tout ici a l’air abandonné depuis longtemps. C’est triste et c’est beau 
commme un coucher de soleil . . .»
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putkuna vardisferi loyebi, qera xveuli Tma. Dmagram aTi wlis gogonas ieri 
aRar maqvs. […] im ucnaur biWs vgavar...~ (turnie 1997:46).1

am ambis patara protasgonistis monaTxrobSi androginis arqetipi amoic-
noba2 (platoni 1964: 34). teqstis martiv siuJetSi SegviZlia amovikiTxoT 
Jak lakanis sarkis efeqtis gavlenac (Juve 1999:94). Tavad avtoris TqmiT, 
patara gogonas ambavi iniciaciaa, da nebismieri iniciacia cvlilebasTan, 
es ukanaskneli ki – tkivilTanaa dakavSirebuli. turnies azriT, iniciacia 
qalisTvis bevrad ufro rTulia, radgan qalebi dResac TavianTi ginekeis 
tyveebi arian da maTi iniciacia amboxTanaa gaigivebuli3 (turnie 1997: 338). 

`Tovlis bebo~ («La Mère Noël»)4, krebulSi Sesuli kidev erTi zRaparia, Tum-
ca ambavi yvelaze naklebad hgavs gamonagons: Tovlis papis sapasuxismgeb-
lo da sapatio rolis Sesruleba skolis axal maswavlebels mouxda, radgan 
mis winamorbeds sapensio asakma mouwia. Yyvelaferi kargad dasruldeboda, 
saSobao warmodgenaze Cvil iesos rom ar moSieboda. sanam maswavleblis 
Svils, romelsac iesos roli ergo wilad, eklesiis saxeldaxelod damza-
debul bagaSi wynarad eZina, Tovlis papac mSvidad urigebda soflis sxva-
dasxva religiuri mrwamsisa Tu aTeisti mosaxleobis patarebs saSobao 
saCuqrebs; magram, rodesac Cvils ise moSivda rom veRaraferi amSvidebda, 
misi daSoSmineba mxolod Tovlis papam SesZlo:

`Tovlis papa eklesiaSi SemoiWra. didi nabijebiT bagisken gaemarTa. Sem-
deg, TeTri bambis grZeli wveri ganze gaswia, wiTeli sadResaswaulo mosas-
xamis sakinZe Seixsna da savse ZuZu myisve damSvidebul Cvil iesos moawova~ 
(turnie 1997:31).5

rTuli gamosacnobi araa, rom Tovlis papa sinamdvileSi Tovlis bebo 
iyo. EerTi SexedviT, es patara teqsti ufro anekdots hgavs, vidre filoso-
fiur zRapars; Tumca, turniem sam gverdSi moaxerxa da nawilebad gaxleCili 
sazogadoebis saxe dagvanaxa. swored amitom svams SekiTxvas teqstis dasa-
wyisSi mwerali:Dsufevda ki daba puldrezikSi mSvidoba?6 klerikalebad, ra-

1 «Je tourne brusquement le dos au garçon secret […] Je monte dans ma petite chambre. Je pleure longtemps, très fort, 
pour rien, comme ça. Et ensuite. Quand je me reveille, je me regarde dans la glace. Mes vêtements ne sont pas salis. Je 
n’ai rien. Tiens, si, un peu de sang. Une traînée de sang sur ma jambe. C’est courieux, je n’ai d’écorchure nulle part. Alors 
pourqoui? Tant pis. Je m’approche du miroir et je regarde ma figure de tout près. J’ai des yeux bleus, des lèvres vermeilles, 
des grosses joues roses, des cheveux ondulés. Pourtant je n’ai plus l’air d’une petit fille de dix ans […]. Je trouve que je 
ressemble au garçon de pierre . . .» 
2 mxedvelobaSi maqvs, erTi mxriv karl iungis mosazreba adamianis fsiqologiis androginuli 
bunebis Sesaxeb, rodesac 6 an 8 Tvis asakSi bavSvi sakuTar Tavs aRiqvams sxvisgan gamijvnis an 
mimsgavsebis xarjze. meore mxriv, miTi zevsis mier androginebis `Suaze gahkveTis~ Sesaxeb, rasac 
yveba platoni Tavis filosofiur teqstSi `nadimi~. 
3 zRapari-iniciacia `amandini an ori baRi~ caklke 1977 wels gamoqveynda. gazeT le mondTan («Le 
Monde») interviuSi, miSel turnie teqstis Sida Sreebis arsebobas arc aRiarebs da arc uaryofs. 
4 originalSi teqstis saxelwodebaa `Tovlis deda~ («La Mère Noël»), rac, nawarmoebis Sinaarsidan 
gamomdinare, siuJets ufro esadageba. qarTul TargmanSi saTauris aRqmis es efeqti ikargeba, 
radgan `Tovlis papis~ qarTuli Sesatyvisi `Tovlis beboa~.
5 «On vit le Père Noël en personne faire irruption dans l’église. Il se dirigea a grands pas vers la crèche. Puis il écarta sa 
grande barbe de coton blanc, il déboutonna sa hoppelande rouge et tendit un sein généreux au Petit Jésus soudain apaisé.»
6 bretonSi, atlantikis okeanesTan axlos mdebare daba puldrezikSi, turnies kidev ori zRapris 
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dikalebad, saero Tu sasuliero pirebad dayofil patara dabaSi `mtroba da 
SuRli weliwadis droebiviT icvlida Ffers, wlis dasasrulis dResaswau-
lebze ki saarakod abrdRvialdeboda~ (turnie 1967:29)1.

es samgverdiani mxatvrul-literaturuli teqsti bevrze daafiq-
rebs mkiTxvels: qalisa da mamakacis Tanasworobaze, gaxleCil sazog-do-
ebaze, erTianobaze, sixarulze da imaze, rom sul mcire ramaa saWiro mSvi-
dobam rom daisadguros. Ees zRapari sicocxles asxams xotbas, sicocxlis 
qebaTa qebaa, swored amitomaa wamZRvarebuli qvesaTauriT: ̀ saSobao zRapari~. 

krebulSi kidev erTi teqstia, romlis qvesaTauria `saSobao zRapari~ – 
`cerodenas gaqceva~ («La fugue du petit Poucet»). saTauridanve Cans, rom turnie 
yvelasTvis cnobili literaturuli zRapris personaJze agebs Tavis ambavs; 
magram turnies cerodena, iseTi moxerxebuli rodia, rogorc Sarl peros 
gmiri. Mmeoce saukunis cerodena saxlidan garbis, radgan mSoblebs, sazoga-
doebis sapativcemulo wevrebs, urCxulad qceuli sazogadoebis patara Wan-
Wikebs, ezoiani saxli epataravebaT: maT betonis caTambrjenSi gadawyvites 
cxovreba, sadac zeswrafi liftia, fanjrebis nacvlad mTliani minebia da 
haeri kondicirdeba... mokled, civilizaciis miRwevebiT tkboba surT. simar-
Tle unda iTqvas, cerodenas mSoblebis survilze bevri araferia damokide-
buli: qalbatoni da batoni puseebi2 samomxmareblo epoqaSi gamefebuli war-
modgenebis da socialuri ierarqiis karnaxs arian ayolilni. cerodena ki pa-
tara Ceqmebze ocnebobs, rogor Caicvams saSobaod saCuqar nanatr fexsamoss 
da rogor iTamaSebs sayvarel baRSi, amitom axal saxlSi gadasvla misTvis 
damTrgunvelia da miuRebeli. igi saxlidan garbis:

`arc neonis ganaTeba minda da arc kondicioneri. xeebi da Ceqmebi mirCev-
nia. mSvidobiT. Tqveni erTaderTi Svili. pieri~ (turnie 1997: 52).

xetialis dros cerodena erT miusafars gadaeyreba, romlis saxelia 
logri.3 Karc lorgi-kaciWamiaa xeebis moWris da maT sanacvlod mravalsar-
Tuliani betonis karkasebis aSenebis momxre. swored amitom mas, sazogadoe-
baSi araintegrirebul elements, marginals rkina-betonis civilizacia da-
saWerad dasdevs. kaciWamia cerodenas dakarguli samoTxis Sesaxeb uambobs:

`rogori iyo samoTxe? es iyo tevri. Uufro ukeT tyenargi, mwyobrad Cam-
wkrivebuli, erTmaneTisgan Sori-Sors darguli xeebi; arc bardebi, arc ekal-
nari. […] yoveli xe gansxvavebul, jadosnur nayofs isxamda~ (turnie 1967: 59).4

turnies am mxatvrul-literaturul zRaparSi saSobao saswauli im dros 
xdeba, rodesac saxlSi ZaliT dabrunebuli cerodena dapatimrebuli kaci-

moqmedeba xdeba: `piero an Ramis saidumlo~, da `legenda purze~, magram orive turnies mcire 
zomis mxatvrul-literaturuli teqstebis sxva krebulSia gaerTianebuli.
1 «Les hospitalités qui empruntaient les couleurs des saisons viraient à l’enluminure légendaire avec les fêtes de fin 
d’année.»
2 “Poucet’’ frangulidan iTargmneba, rogorc `cerodena~.
3 Logre – «L’ogre», frangulidan iTargmneba, rogorc kaciWamia.
4 «Le Paradis, qu’est-ce que c’était? C’était un forêt. Ou plutôt un bois. Un bois, parce que les arbres y étaient plantés 
proprement, assez loin les uns des autres, sans taillis ni buissons d’épines.[…] En effet chacun de ces arbres avait ses 
fruits, et chaque sorte de fruit possédait une vertu magique particulière».
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Wamias mier naCuqar Ceqmebs Caicvams da warmosaxviT samyaroSi gadaeSveba, 
sadac didroni xeebi xarobs da yvelaferi iseTi lamazia, rogoric samoTxis 
baRSi, romelsac xismWrelis, batoni puses xeli ar Sehxebia.

turnies es filosofiuri zRapari adamianisa da samyaros rTuli, mra-
valwaxnagovani urTierTobis Sesaxebaa: Aadamiani Tavisive Semqmnel bunebas 
daupirispirda da daiviwya, rom mogebuli brZola mogebul oms sruliad ar 
niSnavs.

miSel turnies krebulis (`soRo~) mxolod oTxi zemoxsenebuli mxatvrul-
literaturuli teqstis qevsaTaurSia miTiTebuli Janri (saSobao zRapari, 
zRapari-iniciacia); oTxive teqstSi qronotopi realisturia (Tanamedrove 
qalaqi, daba...); ambavi Tanmimdevruladaa moTxrobili; realobis efeqti iq-
mneba yofis amsaxveli detalebiT (konservatoriaSi swavla, sacirko war-
modgenebi, xmauriani urbanuli garemo, caTambrjenebis junglebi, baRebi, 
eklesia, skola...); teqstebidan mxolod erTSi – ̀ cerodenas gaqceva~, mwerali 
iyenebs nacnob personaJebs, Tumca danarCeni teqstebis msgavsad, siuJeturi 
qarga Tavisi originalurobiT gamoirCeva. Yyvela teqsti erT an ramdenime 
saWirboroto, adamianis yofierebis fundametur sakiTxs exeba (rwmena, imedi, 
ekologia, mSvidoba...). TiToeuli teqsti da masSi arsebuli mravali Sre 
bevr, samwuxarod miviwyebul, gaufasurebul Rirebulebebze dagvafiqrebs. 

erT-erT interviuSi miSel turnie aRiarebs, rom bavSvebisTvis ar wers.1 
Znelia ar daeTanxmo mas, Tumca frangi mweralis mxatvrul-literaturuli 
teqstebis wakiTxvis Semdeg arc patarebi darCebian gulgrilni: `visac aqvs 
yuri, smenad, isminon!~(maTe, 13.9).
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Michel Tournier’s Philosophical Fairy Tales1

Summary

Key words: philosophical fairy-tale, French Literature, Michel Tournier. 

A philosophical fairy– tale is a small creative-literary text, the artistic value of which lies in 
its allegoric, figurative criticism of the existing reality. The philosophical fairy-tale often having 
the satirical nature or didactic purpose is based on the fictional stories. 

The philosophical fairy-tale may be reviewed as a version of the small narrations which has 
exhibited the primary trends of the art of writing and its peculiarities prevailed in the modern 
literature. On the one hand, the philosophical fairy-tale is focused on the freedom of expression 
(that means the possibility of critical perception of the existing reality, which can be achieved by 
the partially ridiculous nature of the fairy-tale and at the same time – the originality of the plot and 
its uniqueness); On the other hand, the philosophical fairy-tale, as a small artistic-literary text, 
reveals the diversity of genres characteristic to the modern literature. 

The small-sized allegorical text of the philosophical fairy-tale coexists with the trends of the 
French Literature of the twentieth and twenty– first centuries such as the aspiration for documen-
taries and the biographical or pseudo-biographical nature of the narrated stories. The same form 
of expressing the opinion implies the comprehensive and often more understandable perception 
of the literary writing. 

The various types of philosophical fairy-tales may be considered as the essential, artistic 
form of expressing the philosophical idea or concept. The primary purpose of the philosophical 
fairy-tale premised on a single specific idea is the criticism of the existing reality and precisely 
with aim it was established in the eighteenth century (Volter, Jonathan Swift, Denis Diderot). In 
a manner of speaking, today a small – sized form of the artistic-literary texts has been dominated 
in the French Literature. Hence, the success of the philosophical fairy tale seems to be logical: 
Antoine de Saint-Exupery, Frédéric Lenoir, Maurice Druon, Matthieu Ricard, Alain Monnier, 
Eric– Emmanuel Schmitt …

Michel Tournier is well known among the lovers of the French literature, however, the Geor-
gian society got known to his literary writings some time ago: two more translations were added 
to the Georgian translation space: Michel Tournier’s «Gaspar, Melchior and Balthazar» and «Fri-
day or the Other Island».

Michel Tournier published the collection of his stories in 1978. It includes 14 texts. All the 
texts differ from each other: in some of them the literary form is indicated even in the pataract : 
the Christmas fairy tale, the fairy tale – initiation. Some of them belong to the sub-genre of the 
novelistic fairy– tale depicting the everyday life. The artistic-literary texts contained in the col-
lection are diverse from each other according to the themes as well. In some of them there may be 
read the existence of hypotact (myth, folk or literary fairy tale); others are appealing to the readers 
due to the originality of their plot. However, all the texts show the writer’s distinct position on the 
moral, political, economic or religious aspects of the human life.

1 This article is a part of the research project «Orient and Occident in Georgian Folktales: Oral and Literary Traditions», 
supported by the Shota Roustaveli National Science Fondation, Gerogia [FR 217488].


