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XX saukunis mwerloba

manana kvaWantiraZe
(saqarTvelo, Tbilisi)

erTi SurisZiebis ambavi

(guram rCeuliSvilis `kidev Crdilo kavkasiaSi yvebodnen~)

XX saukunis 50-iani wlebidan, poststalinuri etapis poli tikur-ide-
ologiur cvlilebebTan erTad, qarTul literaturul arealSi fexs iki-
debs isto ri ul-kulturuli da fizikur-fsiqologiuri siv rce ebis gans-
xvavebuli aRqma. problemaTa aRniSnul wres ukavSirdeba `cnobierebis fi-
losofiis~ mier wamoW ri li egzistencialuri sazRvre bis prob lemac, maT 
Soris, subieqtursa da obieqturs, `me~-s garegan da Sinagan struqturaTa, 
`me”-sa da `sxvas~, `Cemiansa~ da `sxvagvars~ Soris. 

sazRvris problema, romelic zogadad damaxasiaTebelia gardamavali 
periodebis da maT^ Soris, 50-iani wlebis litera tu ris Tvis, ar gu lixmobs 
arc sabWoTa adamianis warmodgenebs qveynisa da msoflios geopolitikur 
saz Rvrebze, arc mxolod lite raturul gvarebsa da Janrebs Soris sazR-
vrebis cvlilebas, aramed zogadad sazRvris konceptis mimarT kacobriobis 
cnobierebis damokidebu le bas sxvadas xva istoriul-kulturul etapze 
– dawyebuli samyaros, materiis sazRvrebze war modgenidan, mwerlis Ta-
visuflebisa da enis (sityvis) SesaZleblobebis zRvariT damTavrebuli. 
amaSi, cxadia, moiazreba subieqtis piradi sivrcis sazRvrebic, misi ngrevis 
problema da amasTan dakavSirebuli konfliqtebi.

Sesabamisad, 50-iani-80-iani wlebis lite ra tu ruli procesi Secvlili siv-
rcu li warmodgenebisa da axali sivrcu li mode lebis damkvidrebis fonze 
viTardeba. sivrculi xatebi iZenen semiotur datvirTvas, anu gvevlinebian 
cnobierebiT-kulturuli kodis niSan-xatebad da qmnian konotaciur mniS-
vne lobaTa dones, romelic drois, istoriis, adamianis Sinagani bunebisa da 
yofierebis Sesaxeb aRqmaTa da warmodgenaTa damatebiT asociaciur mniS-
vnelobebs aRmoaceneben. 

guram rCeuliSvilis SemoqmedebaSi sivrce aRaraa martooden fizikuri 
mniSvnelobebis matarebeli bunebrivi foni. moTxrobebSi `munji axmedi da 
si coc xle~, `irina da me~, `alaverdoba”, `usaxelo ufliscixeli~ – sivrce 
simbo liur-niSnur datvirTvas iZens, saerTo esTetikuri da msoflmxedve-
lobrivi ko dis nawili xdeba da mkiTxvels faruli mniSvnelobebis amoxsnas 
karnaxobs. am siaxlem mniSvnelovani roli iTamaSa aramxolod mimeturo-
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bis daZlevis TvalsazrisiT, aramed igi mWidrod gadaejeWva literaturis 
fsiqolog izaciisa da fsiqologiuri realizmis problemebsac da formis 
sferoSi axal SemoqmedebiT amocanaTa gadaWris SesaZleblobebi gaaCina.    

guram rCeuliSvilis Rrma daintereseba intersubieqturobis prob le mi-
sadmi gansakuTrebuli simwvaviTaa aRbeWdili siyvarulis Temaze daweril 
moTxro bebSi `irina da me~, `kidev Crdilo kavkasiaSi yvebodnen~, `munji axme-
di da sicocxle~ da sxv. igi ar gamoixateba mxolod xasiaTis gaRrmavebasa da 
fsiqologiuri situaciis detalizaciaSi. am interess warmarTavs dauoke-
beli swrafva adamianis SinaganiA arsis, yofierebasTan misi damo kidebulebis, 
adami anSi yofi erebis struqturis aRmoCenisaken. amasTan dakavSirebiT, in-
tensiuri mxatvruli damuSavebis obieqti xdeba fsiqikis Sida struqture-
bis paradoqsuli dinamiuri konfliqti da siyvarulis gancdis ambivalen-
turoba; siyvarulis, Rala tisa da SurisZiebis egzistencialuri buneba – ro-
gorc ltolva da ga ucxoveba erTdroulad; rogorc survili, da survilis 
obieqtis ngreva; ro gorc aRiareba da imavdrulad uaryofa, mospoba.

zemoT CamoTvlil problemaTa fonze mwerlis gansakuTrebuli Semoq-
medebiTi interesis sagnad iqceva asaxva yofierebis im momentebisa, romle-
bic TavisTavad atareben `SiSvel filosofiur muxts~, amasTan dakavSirebiT 
ki aqtualuri xdeba `situaciis~ egzistencialuri siRrmeebis gaxsna. mar-
Tebulad migvaCnia imis Sexseneba, rom, egzistencializmis mixedviT, situ-
acia is toposia, sadac adamianis yofiereba Tavs avlens yvelaze intensiuri 
saxiT. anTroposis yo fierebaSi situacia aris is, sadac adamianebi TavianTi 
Tavisufali arCevanis nebas axorcieleben (kuznecovi 1969: 89). SeiZleba iT-
qvas, rom am qronotoposSi yvelaferi xdomi le ba, gamo-vlineba da Tavis-Ce-
naa. `situacia~ cxovrebis meqa nikuri determinacias yofierebiseul faqtad 
da subieqtis Sinagan gamoc dile bad gardaqmnis. 

`situacia~ xdomilebaTa erTgvari saTavsoa, romelSic radikalurad ic-
vleba movlenaTa ganviTareba, ritmi da tempi. `situaciis~ mxatvruli asax-
va xdomilebas gardaqmnis `ambad, romelic aklia samyaros~ (g. rCeuliSvili). 
Sesa bami sad, igi, erTis mxriv, yofierebasTan Sexvedra da deter minaciaa, 
meores mxriv, subieqtis nebis gamovlenisa da arCevanis gakeTebis gansakuT-
rebuli SemTxveva.

 moTxrobaSi `kidev Crdilo kavkasiaSi yvebodnen~ yvelaferi awmyo dro-
Si xdeba. moTxrobis dro Zalze SekumSulia, araferia iseTi, rac ambis wi-
naistoriaze migvaniSnebs, aranairi wiaRsvlebi personaJTa Sinagan mdgo-
mareobaze, siuJeturi CanarTebi da damatebiTi komentarebi `gamotovebul~ 
droze. mokled, mwerlis xedva erTmniSvnelovnad garegania, Caureveli. amav-
droulad, gurami gansakuTrebul mxatvrul-funqciur datvirTvas aniWebs 
drosa da sivrces, raTa cvlilebis arsi, moulodneloba, ritmi gamokveTos. 
igi TiTqos drois mxolod erT monakveTs `iWers~, realuri qronologiuri 
struqturebis raRac anabeWdebs - pirobiTad, iasamnebis gafurCqvnidan maT 
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Wknobamde - Tumca arc am mokle movleniT droSi fiqsirdeba raime saxis 
mizez-Sedegobrivi kavSirebi, radgan es araa kauzaluri dro. drois koncep-
tisadmi guram rCeuliSvilis damokidebuleba cxadyofs, rom aq dro, sar-
triseburad, aris ara substancionaluri, ara raime gansakuTrebuli arsi, 
aramed mxolod yofierebis cvalebadobis procesis maxasiaTebeli. subieq-
turi dro ki – oden Sualeduri, ganmamxoloebeli mocemuloba Cems aqtu-
alur da SesaZlebel-sasurvel mdgomareobaTa Soris, anu, ufro zogadad, 
Cems or mdgomareobas Soris. personaJTa aqtualuri dro, romelic Ralatis 
epizodebSia koncen trirebuli, moTxrobis bolo epizodSi naxtomiseburad 
`gadaerTveba~ mamakaci-personaJis sasurvel droSi. am SesaZlebel-sasurve-
li drois dadgomas gamoxatavs kacis xelis moZraoba, roca igi xeliskvriT^ 
aRebs fan ja ras da oTaxSi gviani gazafxulis surnels uSvebs. am JestiT ka-
cis cxovrebaSi axali dro – Tavisuflebis dro Semodis (amaze qvemoT).

ambavi, romelsac mTxrobeli gviambobs, ori rakursidanaa mowodebuli 
da TiTqos maTi Sesabamisi sivrceebic dayofilia Sida da gare sivrceebad. 
swored am rakursebis urTierTmonacvleobiT aRwevs mwerali siyvarulis 
demi Tologizacias. Sesabamisad, siuJetic gare da Sida sivrceTa dapiris-
pirebis fonze igeba, am gadawyvetis gamo ki movlenaTa ganviTareba (da masTan 
dakav Sirebuli drois aRqma) xazobrivi ki ara, sib tyobrivia, sadac dapiris-
pirebuli sivrceebi, moulodneli da urTi erT gan sxvavebuli aRqmebi, dabo-
los, urTierTdapirispirebuli adamianebi erTad iyrian Tavs. 

gare sivrce patara qalaqis erTi konkretuli ubania (quCac ki miTiTebu-
lia), sadac adamianebi xedaven lamaz wyvils, col-qmars, romelic sayovel-
Tao aRtacebasa da miTqma-moTqmas iwvevs. esaa am ambis, xdomilebis erTi, pi-
robiTad, miTologiuri rakursi, romelic gurams saTaurad gamoaqvs. 

naambobis meore rakursi wyvilis urTierTobis Sida sivrces miemarTeba 
da, rogorc ukve vaxseneT, siyvarulis miTis demiTologizacias axdens. gu-
rami kinoenis efeqts mimarTavs da obieqtivis TvaliT danaxuli kadri gare-
dan Sida sivrceSi, oTaxSi, binis siRrmeSi gadaaqvs. zogadi plani, romelic 
Tvalis movlebis STabeWdilebas axdens, icvleba msxvili planiT, TiTqos ko-
nokamera obieqts uaxlovdeba da ukve axlo xediT gviCvenebs imas, rasac So-
ri rakursis gamo ver xedaven ubnis macxovreblebi. mzeris es gadanacvleba 
fardis axdis efeqts qmnis. 

mkafio gansxvavebis gamo Cndeba aRqma, rom legenda Tu Wori gare sivrce-
Si darCa da Cven moulodnelad ucnob sivrceSi aRmovCndiT, sadac sul sxva 
movlenebi, sxva realoba da sxva simarTle cxaddeba, ufro zus tad ki – qa-
lisa da kacis urTierTobis saidumlo ojaxur cxovrebaSi – urTierToba 
romantikuli saburvelis gareSe. Zunwi, zusti TxrobiT ambavs TiTqos dama-
tebiTi, erTgvari SefasebiTi ganzomileba eniWeba: aqcentirdeba sicxade, si-
SiSvle, sisastike da antiesTetizmi imisa, rac xdeba. Cvens wi naSea mobezre-
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buli da naRalatevi siyvaruli, imedgacrueba, mokled, civi da sastiki mxare 
cxovrebisa. 

moTxroba ori uaxloesi adamianis saSinel mtrobaze gviambobs, romelmac 
gadakveTa siyvarulis sazRvari (warsuli, sxva dro), da sapirispiro moce-
mulobaSi gadaeSva, vgrZnobT am sazRvris saSinel simyifes. gareSe Tvalma 
(ubnis macxovreblebi, romlebic interesiT adevneben Tvals ori lamazi ada-
mianis siaxloves) ver igrZno es gadasvla, radgan es sazRvari `sxvisTvis~ mi-
uwvdomelia da swored es miuwvdomlobaa legendisa da Woris safuZveli. 

mTxrobeli principulad ambobs uars Txrobisa da xedvis fsiqologizaci-
aze, ar saubrobs arc yoveldRiurobaze, arc momxdaris fsiqologiur mize-
zebze, movlenis genezisi mas naklebad ainteresebs. personaJTa yoveldRi-
urobidan is mxolod or epizods SearCevs, romelTa Soris sxvaobac sul ori 
kviraa. aq ki, dro-sivrcis am gansakuTrebul wertilebSi TavisTavad, TiT-
qos avtoris monawileobis gareSe ikveTeba datrialebuli movlenebis WeSma-
riti arsi. ise Cans, rom guramis mizani ar yofila ojaxur cxovrebaSi mamaka-
cisa da qalis rolebis gansazRvra da arc sxva am tipis socialuri Tematikis 
xor cSesxma. problema, romelsac mwerali dasamuSaveblad irCevs, zustad 
exmianeba egzistencializmis im msoflmxedvelobriv pozicias, rome lzedac 
alber kamiu werda: `Tanamedrove msoflSegrZneba klasikurisagan imiT gan-
sxvav deba, rom es ukanaskneli metafizikuri problemebiT sazrdoobs, pir-
veli ki – moraluriT“ (kamiu 1990: 80). 

Tavdapirvelad Txroba mSvidia, Tanabari. wyvilis Sesaxeb Cveni, mkiTxve-
lis aRqmebi da warmodgenebi ubnelebis Worebis, varaudebisa da daskvnebis 
fonze viTardeba, Cndeba gancda, rom mwerali mkiTxvelTan erTad adev-
nebs Tvals movlenaTa ganviTarebas, TiTqos man icis mxolod is, rac ubnis 
mcxovreblebma ician. da mainc, mTxrobelis sityva migviTiTebs raRac ucnob 
da farul instanciaze, romelmac raRac meti icis personaJebze da am `mets” 
moTxrobis manZilze Zalze frTxilad, sagangebo aqcentirebis gareSe gvaw-
vdis patar-patara `naRmebis~ saxiT. mogvianebiT es naRmebi moTxrobis saT-
qmelis gacnobierebis procesSi damatebiT mniSvnelobebs SeiZenen da Ziri-
Tadi aRsaniSnis irgvliv moiyrian Tavs. magaliTad, is, rom Seyvarebuli col-
qmari rusia da es ambavi ruseTis erT patara dabaSi xdeba; rom qali `martivi 
akompanimentiT~ amRerebs gitaraze, `misi moZravi da aTqvirebuli sxeuli ki 
dedakacebsac ukargavs gonebas~; rom kaci daxvewili, aristokratuli gareg-
nobis samxedroa. es detalebi qmnian mniSvnelobaTa damatebiT vels, rome-
lic mkiTxvelisTvis gaucnobiereblad aCens Sinagan daZabulobas, molodins 
imisa, rom wyvilis banalur yoveldRi urobaSi raRac unda moxdes. 

Txrobis garkveuli etapidan yvelaferi, umniSvnelo moZraobac ki Sina-
gani dramatizmiTa da da eqspresiulobiT ivseba. daZabulobis pirveli 
wertili mivlinebidan dabrunebuli kacis fiqria, romelic moulodnelad 
amxels colis mimarT mis gaRizianebas: `gaugebari da didi xnis win nagrZnobi 
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sibrazenarevi dardi Semoawva safeTqlebze. aseT amindSi fanjrebi ratom 
daketa~. gaRizianeba mkiTxvelisTvis moulodnelia da vgrZnobT, rom kaci 
ukve mzadaa siZulvilisTvis.

gare da Sida sivrceebis dapirispirebaze saubari aucileblad Txoulobs 
sax lis, rogorc ojaxuri erTianobis, adamianTa Sida, piradi cxovrebis sivr-
culi sadgomis mniSvnelobis dakonkretebas. iuri lotmani saxlis kulturu-
li daniSnulebis gansazRvrisas, wers: `istoria adamianis saxlze, mis pirad 
cxovrebaze gadis~ («История проходит через Дом человека, через его частную жизнь»; 
lotmani 1994: 3). am mosazrebis fonze rCeuliSvilis moTxrobis per so naJTa 
saxli saerTo sivrcis ararsebobaze, ojaxis kulturis srul krizisze mig-
viTiTebs: saxli aq uaxloes adamianTa Soris utyvi brZolis veli, Taviseburi 
antisaxlia, sadac moulodnelad Camowolili siZulvili aramxolod sivr-
cis mTlianobas Slis opoziciur nawilebad, aramed dialogis SesaZleblo-
basac spobs. es mdgomareoba ukve aris kulturis krizisis upirvelesi niSani 
Tundac imitom, rom kultura dialogur principze igeba: sxvadasxva droTa 
da sivrceTa Soris, istoriul movlenebsa da faqtebs Soris, rom aRaraferi 
vTqvaT adamianTa Soris dialogis aucileblobaze, rogorc kulturis ar-
sebobis aucilebel pirobaze. 

davakvirdeT: Sida sivrceSi omia da guramis Tvali-obieqtivi am omis 
orad-or epizods gviCvenebs. TviT Sida sivrcec oradaa gayofili – or 
oTaxad, romelTa Sorisac moZraoben personaJebi: Sedian da gamodian. erT-
Si Semodian, rogorc scenaze, meoreSi gadian, rogorc kulisebSi. erTgan maT 
moqmedebas cxadad vxedavT, meoredan mxolod xmebi gvesmis. kulisebisgan 
gansxvavebiT, scenis sivrce ukiduresad daZabulia. dialogebi safrTxis 
Sem cvelia, miuxedavad imisa, rom garegnulad sruliad sapirispiro Sta-
beWdilebas toveben. am safrTxes uCveulo situacia da misgan gamomdinare, 
qalsa da kacs Soris mosalodneli konfliqtis SegrZneba qmnis. magram kon-
fliqti ar xdeba. gurami konfliqtis aratradiciul gadawyvetas sTavazobs 
mkiTxvels, rac damatebiT simZafres sZens siuJets da personaJTa saxeebs. 
weliwadis dro – gazafxulis iasamnebi, romlebic wyvilis binis fanjaras-
Tan xan mZafri, xan ki YWknobis susti surneliT avseben binas – sagangebodaa 
aqcentirebuli, raTa erTi mxriv, arsebobis gardauvali cvlilebis, meore 
mxriv ki – yofierebis gansxvavebul formaTa Sesabamisobisa da faruli Tan-
xmobis aRqma moitanos: cvlilebis, Ralatis, imedgacruebis impulsi modis 
ara marto binis Sida sivrcidan, aramed garedanac. sivrculi xatebis, erTi 
SexedviT, umniSvnelo, uxmauro cvlilebebis fonze vgrZnobT, rom siyvaru-
lis dro iseve, rogorc iasamnis yvavilobisa – dasrulda, amoiwura. iasamans 
aq aSkarad eniWeba niSnis funqcia, Tumca igi bunebrivad, aragamaRizianeb-
lad ewereba im egzistencialur suraTSi, romelsac mwerali xatavs. 

orive epizodSi sami personaJi monawileobs, maTgan ori – col-qmari - 
ucvlelia, mesame – icvleba: pirvel epizodSi kacia, meoreSi – qali. orive 
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scena Ralats asaxavs: erTi qalis, meore – kacisas. orive epizodi TiTqmis 
identuria. am identurobas gurami sagangebod usvams xazs, raTa mere gans-
xvaveba ufro STambeWdavi gaxdes, Sedegma meti mniSvneloba SeiZinos. pir-
veli epizodi mZafrad dramatulia, meore – tragikuli. magram es araa oris 
tragedia, miuxedavad imisa, rom mas ori monawile hyavs. es arc klasikuri 
tragediaa, sadac gmiri bedisweras ebrZvis da bolos da bolos, arc oris 
tragedia, radgan msxverpli mxolod erTia. aq raRac sxvaa da amaSi unda 
gaverkveT. esaa ori adamianis saSineli, SemaZrwunebeli mZulvareba dan-
greuli siyvarulis fonze. mesame – TiTqos am ori adamianis Sejaxebisgan 
gaWyletili, dapataravebuli, formaSecvlili (`mokuntuli~) arsebaa – 
magram vis ainteresebs mesame? es samkuTxedi sinamdvileSi arc arsebobs. 
mesame –  mxolod statistia, scenis meorexarisxovani elementi, dekoraci-
is nawili da gurami amas sagangebod SerCeuli leqsikuri erTeulebiTac 
migvaniSnebs.: `sul dakarguli SiSisagan~, `adamians aRar hgavda`, `moikunta~, 
`uceb gaqra~. 

am epizodSi ukve sabolood imsxvreva `miTi kacis maradiuli ltolvis Se-
saxeb qalisadmi~ (asturiasi). siyvaruli ukve gadascda zRvars da siZulvil-
Si gadavida. qviSis saaTi amoyiravda. opoziciis wevrebma adgili gacvales. 
risi molodini SeiZleba gvqondes? am oris siyvarulis dro amoiwura. mxo-
lod sikvdili gadawyvets konfliqts, dasvams wetils. qviSis saaTi unda 
daimsxvres da imsxvreva kidec. SigTavsi ifanteba. Cven demiTologizirebu-
li samyaros sisastikisa da gulgrilobis winaSe aRmovCndebiT, egzis ten-
cialisturi `arara~-s pirispir, romelic, sxva araferia, Tu ara uaryofiTi 
yofiereba, `is, rac arafrad aqcevs~, is, romelic `uTvalTvalebs yofi-
erebas~... `sazrdoobs yofierebiT... rogorc raRac matli~ (sartri 2000: 46-
47). siyvarulisgan gansxvavebiT, romelic arsebobas siRrmes da xarisxs ani-
Webs,N`arara” yofierebis naklebobis, ukmarisobis Sedegia, romelic mxolod 
`yofierebis zedapirze arsebobs~ (sartri 2000: 41). utyuari mxatvruli al-
Ros karnaxiT, konceptualuri amocanis gadasawyvetad gurami swored ada-
mianuri gamocdilebis garegan – sivrcul formebs aniWebs upiratesobas. 

personaJebis daZabuli, SemarTuli plastika TiTqos ar gvaZlevs imis 
daviwyebis saSualebas, rom es sxeulebi mSvenieria. xazgasmiT mwiri dia-
logebis fonze es plastika damatebiT naratiul-semiotikur Sres qmnis 
saTqmelis ukeT gadmosacemad. araferi zedmeti, araferi iseTi, rac moq-
medebis mimarT Cvens yuradRebas Seasustebs. piriqiT, yvelaferi isea, rom 
Tvali ver movaSoroT, rom araferi gamogvrCes. gurami Zalze rTul amo-
canas usaxavs sakuTar Tavs: man unda aCvenos movlenis filosofiuri da 
egzistencialisturi arsi, ambis dafaruli, moulodneli, sastiki buneba, 
romelic Rrmadaa damaluli yoveldRiuri arsebobis miRma; man unda dag-
vanaxos simaxinje moCvenebiTi silamazis miRma; siZulvili – iluziuri siy-
varulis nacvlad; yofierebis sisastike yoveldRiuri arsebobis mimarT, 
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sicocxlis svla, romelic sikvdils malavs. lamazi sxeulebis fonze Cnde-
ba axali dapirispireba – maTi urTierTobis simaxinje. mTeli moTxroba 
opoziciebsa da diqotomiebzea agebuli. kidev erTxel: gurami ar lapara-
kobs mizezebze. mizez-Sedegobrioba TiTqos qreba, igi araa cvlilebisa da 
ganviTarebis procesis warmmarTveli, rCeba mxolod Tanmimdevruloba, mi-
zezobriobis gareSe.

da mainc, ra aris es – Tqmuleba erTi gamqrali siyvarulis Sesaxeb, 
Tu erTi siZulvilis istoria, iqneb, saerTodac, siyvarulze cxov rebis 
SurisZiebis istoria? yofierebis mier dagebuli xafangia Tu eTikur-
moraluri rigis Secdoma? mainc ra mxatvruli da SemecnebiTi amocana da-
isaxa da gadaWra guramma am moTxrobaSi, ris vualizebasa da gacxadebas 
apirebs mTxrobeli, `ra azri unda gamovitanoT?~. 

gurami siyvarulis Semzarav, saxifaTo siRrmeebs wvdeba. SurisZiebis 
uCveulo SesaZleblobebisa da formebis Sesaxeb iwyebs fiqrs, namdvili 
mwerlis iSviaTi SorsmWvretelobiT xedavs DCveni emociuri yofierebis sa-
xi faTo, SiSismomgvrel siRrmeebsa da masStabebs, Zaladobis uCveulo da 
sastik formebs, romelic elementaruli Sexebis gareSe axdens adamianis 
fizikur da sulier ngrevas. mwerali ganuwyvetliv trialebs moraluri 
problematikis garSemo, magram aranair pirdapir pasuxs ar iZleva, piriqiT, 
sul ufro Sordeba mas, met da met kiTxvas aRZravs, TiTqos cxovrebasTan am 
problematikis mimarTebis sirTule misTvisac amoucnobi Tavsatexia. 

mwerali TiTqos sasworze debs Ralatsa da SurisZiebas, maTi simetri-
ulobis rRvevisken, maTi sazRvrebis dadgenisaken mimarTavs azrs, magram 
piriqiT, TavisTvisve moulodnelad, TiTqos swored maTi dadgenis SeuZleb-
lobas, sazRvrebis srul da radikalur fardobiTobas aRmoaCens. ra aris Ra-
lati da SurisZieba, ra viciT maTze? moTxrobis dasrulebis Semdeg TiTqos 
raRac odnav meti, vidre manamde, Tumca arc Zalian bevri: axalma gamocdile-
bam cnebaTa mniSvnelobis are ki gaafarTova, magram eTikur-RirebulebiTma 
aRqmam sicxade da mkafioba dakarga. 

kacis SemTxvevaSi imedgacrueba, tkivili, moulodneloba, rogorc siy-
varulTan da RalatTan dakavSirebuli emociuri mdgomreobebi, gada faru-
lia mamakacuri TavmoyvareobiT, moCvenebiTi gulgrilobiT, sisastikiT. 
yvelaferi am mniSvnelobaTa sivrceSi, maTi gadakveTis wertilebSi viTarde-
ba. sicruisa da Ralatis msxverplni arian qalaqis macxovreblebi, romel-
Tac sakuTari Tvali da molodini atyuebs; qmari, romelic mivlinebidan 
dabrunebuli, sayvarelTan waaswrebs cols; sayvareli (da coli), rome-
lic qmrisgan sxvagvar reaqcias elis da gaognebulia; qali, romelzedac 
sastikad, aradamianuri gulgrilobiT da siZulviliT, `araproporci-
ulad~ iZiebs Surs qmari, radgan SurisZieba, TviT Ralatis SemTxvevaSic 
ki – samarTliani unda iyos, am SemTxvevaSi ki – araTanabarzomadia (da amas 
qalis TviTmkvlelobac adasturebs). dabolos, qmris saboloo, akorduli 
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JReradobis Jesti: `qmarma xelis kvriT gaaRo Caburuli fanjara, saidanac 
SemoiWra wvimis wveTebis ritmuli xma da iasamnebis susti aromati~. 

moTxrobis gasaRebi swored xelis es mamxilebeli moZraobaa, romelic 
kacis farul da savaraudod, jerac gaucnobierebel survilebs areklavs. 
am finaluri Jestis fonze moulodnelad `gakrTeba~ ambis egzistencialu-
ri muxti, romelic TviT adamianuri yofierebis ormag bunebas, masSi `moRa-
late~ struqturis ( Tu astruqturis) arsebobas aaSkaravebs. ase wakiTxuli 
bolo kadri sxva araferia, Tu ara TviT `araras~ Jesti, romelic adamianis 
xeliT, adamianobisve sawinaaRmdegod aRsruldeba. yofierebis am ormagi 
struqturis biologiur-vitaluri argumenti iasamnebis Wknobaa (sxvaTa 
Soris, yofierebis cbieri, `moRalate~ substanciis aseTive xedvis nayofia 
g.gegeSiZis `aprilis~ finalic, rac SesaZleblobas gvaZlevs vifiqroT, rom 
egzistenciis amgvari xedva erTgvar tendenciad yalibdeba 50-ianelTa 
SemoqmedebaSi). Tavis erT-erT werilSi merab mamardaSvili imowmebs sartris 
mosazrebas naSromidan `dialeqtikuri azrovnebis kritika~: `adamiani saku-
Tari TavisTvisac da sxvebisTvisac aris arseba, romelic qmnis mniSvnelo-
bebs, ramdenadac mis umniSvnelo Jestsac ki verasdros gavigebT, Tu ar gamo-
valT wminda awmyos sazRvrebidan da ver avxsniT mas momavliT~ (mamardaSvili 
1966: 172). risi mauwyebelia, ras niSnavs es Jesti, Tu ara verdiqts qalis Ra-
latze, sasikvdilo ganaCenis aRiarebas? Tu ara Tavisuflebis dadgomas, Ta-
visuflebisaTvis brZolis dasasruls sikvdilis gziT (ufro zustad, `TviT-
mkvlelobamde miyvanis~ gziT), Tu ara adamianis – `mousvenari subieqturo-
bis~ (mamardaSvili) mzadyofnas da molodins Tavisuflebis mosa poveblad, 
Tu ara kacis mxilebas imaSi, rom Tavisufleba mis arsebaSi colis sikvdilis 
gziT Semodis? Tu ara civi racionalizmis momakvdinebel ironias da saSiS 
agresias sicocxlisa da adamianis mimarT? amasTan dakavSirebiT mizanSewo-
nilad migvaCnia sartris mosazrebis Sexseneba, rom `arara samyaroSi adami-
anis Tavisuflebis meSveobiT Semodis... adamianis yofiereba… ganapirobebs 
araras gamoCenas da es yofiereba Cven gvevlineba, rogorc Tavisufleba... Ta-
visufleba gamoavlens araras~ (sartri 2000: 50-51). am konteqstSi Tavisuf-
leba, ganadgurebis impulsi da arara, rogorc uaryofiTi yofiereba, erT 
saazrovno sivrceSi ganlagdebian da moqmedebis ganviTarebis farul mamoZ-
ravebel ZalTa saerTo veqtorze migvaniSneben.  

gavixsenoT: kaci – gulgrili qalis Ralatis scenaSi, qali – atacebuli, 
daZabuli, gamomwvevi; uCveulod, – rogorc mwerali ambobs – `giJurad dam-
Svenebuli~ (TiTqos sxeulis meSveobiT axdens Tavisi Zalis demon strirebas, 
sxeuli – sabrZolo iaraRia), Tavganwirulic ki... is brZolaSi iwvevs kacs 
da... kaci igebs am brZolas... gulgrilobiT. gulgriloba aq Tavmoyvareobi-
sa da Rirsebis erTaderTi TavSesafaria, magram bneli, Sxamiani da uhaero. 
gulgriloba iaraRia, cnobierebis wiaRSi nawrTobi `araras~ sastiki da uaR-
resad saxifaTo iaraRi, romliTac SeiZleba gaimarjvo saerTod yvelafer-
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ze, TviT sicocxlezec ki. am iaraRis wyalobiT Ralatis orive scena (da maT 
Soris arsebuli drois monakveTic) qmris fsiqologiuri upiratesobis niS-
niTaa aRbeWdili, Zalaufleba orivejer kacis xelSia, ukanaskneli Jestic – 
Zalauflebis patronis Jestia. am gulgrilobis miRma kaci Tavisi saboloo 
gamarjvebis konturebs xedavs, misiT tkbeba. tkbobaSi gadasuli gulgrilo-
ba Zaladobis saSineli, Tavzardamcemi formaa da amaSi umal davrwmundebiT, 
Tuki am samis sufris scenas gavixsenebT: SeSinebuli stumari, romelic fi-
zikuradac TiTqos pataravdeba, umweo da sasacilo xdeba kacis gulgrilo-
bis fonze; qalis Tavganganwiruli mcdeloba, gadaarCinos Tavisi protesti, 
raRac saxe mianiWos Tavis wagebul brZolas, mTel am saSinlad saCoTiro, da-
mamcirebel da absurdul scenas, Tu raRac sxvas, romelic manamde iyo da ro-
melic am yvelafers mxolod warmarTavs aq da axla. adamianebis ganadgure-
bis es scena isea warmodgenili, rom Cven ar vCqarobT momxdaris moralur Se-
fasebas, naRalatevi qmris gagebasa da TanagrZnobas. samagierod ar gvtovebs 
SegrZneba, rom aq raRac sxva xdeba, scenis warmmarTveli Zala sadRac sxva 
donezea, sxva realobaSi da iqedan marTavs am, CvenTvis uCveulo da gaugebar 
situacias. davakvirdeT: Txrobis aramxolod pirveli, aramed meore instan-
ciac ufro faravs, vidre aCens realur istorias, oRond es ukanaskneli fa-
ravs ufro Rrma doneze, vidre pirveli. am gaurkvevlobis gamo mkiTxvels 
isRa darCenia, daelodos konfliqtis gadawyvetas da SeSfoTebiT adevnos 
Tvali moqmedebis ganviTarebas.

kidev erTxel: moTxrobaSi ramdenime sivrcea: gareTa, iluziuri sivrce, 
romelSic viTardeba qalisa da kacis siyvarulis legenda, `sxvebis” TvaliT 
danaxuli, TxrobaSi, ambavSi moqceuli (gadmocemuli) `lamazi~ cxovreba; 
Sida sivrce – gareSe TvalisTvis dafaruli sinamdvile – wyvilis realuri 
dramatuli urTierToba, maT Soris Camowolili sruli da gadaulaxavi du-
mili, am urTierTobis tragikuli dasasruli, da mesame sivrce – mTxrobe-
lisa, romelic moulodnelad Cndeba mkiTxvelis aRqmaSi da erT ganzomile-
baSi uyris Tavs am or, erTmaneTisTvis radikalurad daxurul sivrces. esaa 
mTxrobelis, rogorc `mowmis” piradi sivrce, romelic erTianobaSi xedavs 
danarCen ors, maT kavSirs akvirdeba da swored maTi urTierTmimarTebis 
fokusirebas axdens – am xedvebis acdenisa da zeddebis momentebs. 

moTxrobs saTaurSi ori narativis dapirispirebis ironizebis kvalsac 
vkiTxulobT. es `yvebodnen~ tragikuli ambis raRacnairi gaubraloebaa, misi 
dramatizmis Sesusteba, miTis demiTologizacia, ambis damdableba Woramde, 
romelsac mTxrobeli Tavis Tavdapirvel realur sazRvrebSi aRadgens. es 
TiTqos orjer moyolili ambavia, romelic koleqtiuri Txrobis etapidan 
individualur monaTxrobSi gadadis, namdvili istoria – miTis pirispir, da-
bis macxovrebelTa monayoli wyvilis siyvarulis Sesaxeb da realuri cxov-
rebiseuli istoria, romelsac TiTqos TviT cxovreba yveba guramis piriT. 
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sxeulis ena biologiur-somatur doneze ukavSirdeba survilebs, ltol-
vebs da sxvadasxva emociur mdgomareobebs. Sesabamisad, sxeulis ena swored 
am kav Si rebs gamoxatavs da maTi aqcentireba mxatvrul teqstSi garkveul 
mizans emsaxureba. moTxrobis finalSi qmris xelis moZraoba erTdrou-
lad ukavSirdeba Tavisuflebisa da ngrevis konceptebs – rogorc erTs, ise 
meores. swored Tavisuflebis impulsi warmarTavs ngrevis impulss, Tumca 
moTxrobis siuJe turi droSi es Tanmimdevroba mkafiod ar Cans. swored SeS-
foTebisa Tu gangaSis moments axlavs Tavisuflebis SegrZneba da kacis xe-
lis moZraoba swored am kavSirs, cnobierebis am determinacias aRbeWdavs. 
kidev erTi mniSvnelovani detali: ambis or, CvenTvis nacnob situacias So-
ris gurami ambobs frazas, romelic kacsa da qals Soris mimdinare fsiqolo-
giur omSi kacis mizandasaxul strategiaze migvaniSnebs: `qmars gakvriTac ki 
ar uxsenebia es ambavi, xolo coli, romelsac pirvels ar SeeZlo laparakis 
dawyeba, Sinaganad uceb motyda, mxolod saxe SerCa iseTive amayi. dramatu-
li momenti ver daiWires mezoblebma~. teqstis am niuansebisgan gamomdinare, 
Znelia, ar daeTanxmo sartrs, rom `ganadgureba (ngreva – m.k.)) sakuTriv ada-
mianuri saqmianobaa~ (sartri 2000: 31) da rom `Tavisufleba ar warmoadgens 
adamianis sulis unars~ (sartri 2000: 50). xelis swored es mamxilebeli moZ-
raoba da gamanadgurebeli dumili (`qmars gakvriTac ki ar uxsenebia es amba-
vi~..., coli `Sinaganad uceb motyda~) uketavs gzas Cvens moralur cnobiere-
bas ojaxuri Ralatis gansjisaken da aRsaniSni egzistencialur sibrtyeSi 
gadaaqvs. 

aseTi dasasrulis, qmris bolo Jestis gamo SeiZleba es teqsti novelad 
CaiTvalos, Tumca gurami ar aqcevs finals Janrul-formaluri manipu la-
ciis toposad. ambis filosofiuri muxti gadatanilia SigniT, siRrmeSi da 
gadanawilebulia Txrobis ganviTarebis mTel procesze. SeiZleba iTqvas, rom 
aseTi sada da formalurad naklebad aqcentirebuli gadawyveta cxovrebi-
seuli filosofiisa damaxasiaTebelia qarTuli novelisaTvis Tanamedrove 
etapze da Cveni mxatvruli azrovnebis specifikaze miuTiTebs.

ratom dawera guramma aseTi saSineli moTxroba qalisa da kacis srul da 
radikalur mtrobaze, aseT Tavzardamcem Zaladobaze erTmaneTis mimarT, 
rom el Sic sabolood kaci imarjvebs? Rir se bis dacvis (Tu Tavisuflebis 
mopovebis) aseT sastik da uCveulo gzaze? iSviaTad meguleba qar Tul li-
teraturaSi sxva SemTxveva, sadac Zalauflebis nebis demonstrireba aseTi 
faqizi, TiTqmis SeumCneveli detalebiT xdeba. 

damatebiTi mniSvnelobebis doneze, romelic realur plans miRma ikiT-
xeba, esaa ambavi daSlis mzard procesze yofierebis SigniT; ambavi yofi ere-
bis paradoqsebsa da xafangebze, mis yoveldRiur Ralatze Cveni molo dine-
bis mimarT; cxovrebasTan adamianis brZolaze, romlis drosac igi (adamiani) 
iSviaTad imarjvebs da ara aqvs mniSvneloba, ra statuss flobs am brZola-
Si – Tanamonawilis Tu mowinaaRmdegis, jalaTisa Tu msxverplis (swored es 
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statusebia ganawilebuli moTxro bis mamakac da qal personaJebs Soris). rac 
Seexeba mTxrobels, igi, rogorc vTqviT, mowmis rols asrulebs da mxolod 
faqtis aRnusxva evaleba. 

rCeuliSvilis SemoqmedebaSi es moTxroba, vfiqrobT, gancalkevebiT dgas, 
Tumca Tavidanve Sevida mis adrindel krebulebSi. igi arasodes yofila sa-
gangebod gaanalizebuli, savaraudod, misi aRsaniSnis bundovanebisa da 
gadawyvetis uCveulobisa da gabedulebis gamo. im mware da uCveulo simar-
Tlis gamo, romelic guramma am moTxrobiT Tqva adamiansa da cxovrebaze. 
vfiqrob imasac, rom gurams ar itacebda da arc ucdia am bundovanebis 
gafantva. piriqiT, is yovelTvis tovebda mas Tavisi Semoqmedebis SigniT 
da Tavis garSemoc, radgan masSi samyaros esTetikur maCvenebls xedavda. 
`bundovaneba, romlis yvela nawili sinaTliT sunTqavs~ (rCeuliSvili 2006: 
4, 419) – am fraziT gamoxata Tavis dRiurSi SemoqmedebiTi procesis arsi 
da mizani. xangrZlivi droiT cqerisas cxovreba mas Tvals tkenda, Tumca 
misi sazrisis Secnobisken moZraobda sul, pativs miagebda yofierebisTvis 
Camofarebul fardas; realobis `damagrebulobasa~ da sicxades (utyuaro-
bas) is warmosaxvis bundovan siuJetebs upirispirebda. 

 moTxrobis `vizualuri” sicxadec TiTqos sagangebod usvams xazs 
`aracxad~ aRsaniSns.
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One Revenge Story 
(Guram Rcheulishvili’s “They Used to Tell in North Caucasus”)

Summary

Key Words: inter-subjectivity, being, space, time. 

Guram Rcheulishvili’s story “They Used to Tell in North Caucasus” is the outstanding ex-
ample of the worldview and formal changes that showed up since 50s of 20th century, together 
with the political-ideological changes of post-Stalin stage in Georgian literature. 

Writer’s deep interest to inter-subjectivity problem was expressed with particular emphasis 
in the story “They Used to Tell in North Caucasus”, where the subject of extensive artistic work 
was existential nature of love, betrayal and revenge; paradoxical dynamic conflict of the internal 
structures of psychics and ambivalent nature of love. Against this background the spatial images 
acquire semiotic load, i.e. create the level of connotation meanings originating additional asso-
ciative meanings of perceptions and beliefs related to time, history, internal nature of the human 
and existence.

In the story the time is very constricted. The author “captures” only certain pictures of the 
present – conditionally, from blooming of the lilacs to their decay. In this short period of phe-
nomena no any cause and effect relationships can be seen as this is not a causal time. Here time 
is not substantial but rather characteristic of changing of existence, similar to Sartre’s works. 
And subjective time – is only transition, separating givenness between my actual and possible-
desirable states.

The fable is built against the background of conflict between the external and internal spaces, 
due to this solution, the events development (and related time perception) is not linear, but rather 
planar, where the conflicting spaces, unexpected and different perceptions and finally, conflicting 
people meet.

External space is a district in a small city, where people can see a beautiful couple, husband 
and wife causing delight and rumors. This is one, conditionally mythological dimension of this 
story, event used by Guram in the title. The other dimension of the story is associated with the 
internal space of the couple’s relationships causing demythologization of the myth of love: secret 
of woman’s and man’s relationship in their family life – relationships without any romantic basis. 
Scant, precise narration manner adds some kind of evaluation dimension: the emphasis is made 
on clarity, nakedness, cruelty and anti-estheticism of what is going on. In this area there is a war 
and Guram’s eye – camera shows only two episodes of this war. The inner space itself is divided 
into two parts as well – two rooms, between which the characters move: hey enter and go out. 
They come into one of them like to the scene and go to the other like it was a backstage area.

In both episodes there are three characters, two of them – wife and husband are unchanged 
while the third one changes: in the first episode this is a man, in the second – woman. Both scenes 
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depict adultery: one by the woman and the other – by the man. Both episodes are almost identical. 
The first episode is very dramatic, while the other – tragic. We face the cruelty and indifference of 
the demythologized world, existentialist “nothing” that is nothing else but negative being, “that 
turns into nothing”, that “watches the being”... “feeds itself with being... like some grub” (Sartre 
2000: 46-47). 

Guram Rcheulishvili reaches the terrible, dangerous depths of love, thinks about unusual op-
portunities and forms of revenge, sees, with the rare far-sightedness of the true writer dangerous, 
scaring depths and dimensions of our existence, unusual and cruel forms of violence that cause 
physical and mental decay of a person without elementary touch. He sees deadly irony of cold 
rationalism and dangerous aggression to the life and to the individual.

The key of the story is unmasking movement of a hand that reflects the man’s concealed and, 
supposedly, not yet understood desires: “man pushed the closed window, opened it and from 
there the rhythmic sound of raindrops and delicate lilac aroma rushed inside.” Movement of the 
husband’s hand is simultaneously associated with the concepts of freedom and destruction – both, 
one and another. This is the pulse to freedom that drives the pulse to destruction.

As the solution to the conceptual problem, Guram gives preference to external – spatial forms 
of human experience: pulse of change, betrayal, disappointment comes not only from the inner 
space of the apartment but from the outside as well. Against the background of at one glance 
insignificant, silent changes of spatial images we feel that the time of love, just like the time of 
lilacs blooming has ended, elapsed. Here the lilacs have apparently given the symbolic function, 
though it naturally, delicately fits into the existential picture painted by the writer. 


