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XIX saukune: epoqa da literatura

Tamaz vasaZe
(saqarTvelo, Tbilisi)

Tavis daxsna

(aluda qeTelauris feriscvalebis interpretaciisaTvis)

Sinagani metamorfoza, romelsac „aluda qeTelauris“ mTavari personaJi 
ganicdis, misi mniSvneloba metnaklebad srulad ver iqneba gaazrebuli, Tu 
cxadi ar gaxda aludas qcevis motivebi sazogadoebasTan konfliqtis bolo 
etapze.

aluda qeTelauris qceva xatobaze ucnauri da Znelad asaxsnelia. ro-
gorc gvaxsovs, igi xevisberisgan iTxovs gudanis jvars mahmadianis sulis-
Tvis msxverpli Seswiros, xolo am Txovnis uaryofis Semdeg msxverpls Tvi-
Ton wiravs. aludas qcevis ucnauroba is aris, rom igi Temisgan iseT rames 
iTxovs da mere Tavad akeTebs, rac xevsurebis mrwamsTan da wes-Cveulebeb-
Tan sruliad SeuTavsebelia, magram TiTqos ver acnobierebs amas, ver aRiq-
vams realobas, romelSic imyofeba.

„urjulo“ mteri TemisTvis TiTqmis araadamiania, uwminduri, demonurad 
mankieri arsebaa da aseTi arsebis sulis RmerTisTvis msxverplSewirviT Se-
vedreba gaugonari da absoluturad mouTmeneli mkrexelobaa. bunebrivia, 
es aludasac unda esmodes, magram rCeba STabeWdileba, rom mas „urjulos“ 
sulze zrunvisadmi Temis Semwynareblobis imedi aqvs, ver iazrebs, ramdenad 
mtkicea „mtris xati“, romlis damsxvrevasac cdilobs da riT dasruldeba 
amgvari cda.

ucnauria, rogor SeiZleba aludasTvis mosalodneli ar iyos Tavis 
Txovnaze xevisberis pasuxi, − romelsac es mkrexeluri Txovna „sxva rigis 
SiSs“, mistikur Zrwolas gvris − Tundac imitom, rom amgvari pasuxi, dawu-
ruli formiT, arsebiTad mas ukve miRebuli aqvs. roca igi Satilelebs mu-
calTan orTabrZolis ambavs uyveba da ambobs: „im cxonebulsa mucalsa rkina 
sdebiyo gulada“, mas maSinve xistad mouWrian: „ras ambob, qistis cxoneba ar 
dawerila rjulada!“. gaugebaria, ram SeiZleba afiqrebinos aludas, rom es 
kategoriuli pozicia SesaZlebelia Seicvalos, miTumetes, rom misi gamo-
xatvis Semdeg am adamianis konfliqti sazogadoebasTan mxolod mwvavdeba − 
Temi araTu mahmadiani qistis cxonebas miiCnevs warmoudgenlad, aramed „ur-
julo“ mtris cxedris mimarT barbarosuli sisastikis gamovlenaze, misTvis 
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xelis moWraze uaris Tqmas; xolo aluda Temis samarTals, romelic mokluli 
mtris dasaxiCrebas iwonebs, „codva-braliT monaTluls“ uwodebs. aludas 
araviTari safuZveli ar aqvs sjerodes, rom am samarTliT mcxovrebi xal-
xi sakuTari RvTaebisTvis „urjulos“ sulis Sevedrebas Semwynareblurad 
moekideba.

xatobaze aludas qcevas gasagebs xdis im garemoebis gaazreba, rom xe-
visberTan saubarSi igi ar asabuTebs, ratom Tvlis gamarTlebulad guda-
nis jvrisTvis mahmadiani mucalis „Sexvewebas“ − ar laparakobs Tavis axal 
msoflxedvaze, ar cdilobs Tavisi axali azris WeSmaritebis damtkicebas, 
romelsac misi Txovna emyareba. ra SeiZleba iyos amis mizezi, Tu ara is, rom 
man es azri basri polemikuri formiT manamde ukve amaod, uSedegod gaumxi-
la xevsurebs: „Cven vityviT, kacni Cvena varT, martoT Cven gvzdian dedani, 
Cvena vcxondebiT, urjuloT kuprSi mielis qSenani... amis TqmiT vwaramaraobT, 
RvTiSvilT ukeTes ician, yvelani marTals amboben, gana vinaca hfician?!“.

imis garda, rom RmerTi konfesiebis mixedviT ar yofs adamianebs cxonebis 
Rirsebad da cxonebis SesaZleblobas moklebulebad, aludam Tanatomelebs 
imazec miuTiTa, rac am Sexedulebis erT-erTi mTavari sayrdenia − Rmer-
Ti vaJkacobas „urjulosac“ aniWebs. swored amas niSnavs konteqsts, sulis 
cxonebis Temas garegnulad, magram ara Sinaarsobrivad acdenili aludas 
es gamonaTqvami: „miT vaqeb vaJkacobasa, ar iyideba fulada“, romliTac igi 
pasuxobs Tanamosaubris ukve citirebul replikas: „ras ambob, qistis cxo-
neba ar dawerila rjulada!“. aludas sityvebi gulisxmobs − vaJkacobis Se-
Zena SeuZlebelia imitom, rom igi Tandayolilia, anu mas RmerTi aniWebs 
adamians rjulis ganurCevlad da amiT cxonebis Rirss xdis.

xevisberTan dialogSi aluda aseT azrebs aRar gamoTqvams, raki icis, rom 
maT damarwmunebeli Zala kvlav ar eqneba, isini kvlav gaugebari da miuRebe-
li darCeba. es metyvelebs, rom sinamdvileSi aluda savsebiT fxizlad aRiq-
vams garemomcvel realobas da Tavis moqmedebas swored misi raobis gaTva-
liswinebiT warmarTavs.

Tu am arsebiT moments mxedvelobaSi viqoniebT, xatobaze aludas qcevis 
logika ase gamoikveTeba: igi gudanis jvrisadmi pativiscemiT icavs forma-
lobas, asrulebs arsebul wess da RvTismsaxurisgan iTxovs „maunaTlavis“ 
saxelze msxverplis Sewirvas ise, rom Tavisi Txovnis Sesmenas ar moelis, 
xolo roca Txovnaze uars miiRebs, akeTebs imas, rac winaswar aqvs gadawyve-
tili − xevisberis nacvlad TviTon swiravs msxverpls gudanis jvars mahmadi-
ani mucalis sulis sargod; aluda elodeba Temis mkacr reagirebas Tavis 
qmedebaze, mzadaa sasjelisTvis, romelic, rogorc misTvis savsebiT cxadia, 
gardauvalad  moyveba  am qmedebas − Temis  TvalTaxedviT, arnaxul mkrexelobas.

xatobaze „urjulos“ sulis sacxoneblad msxverplis SewirviT aluda 
gaazrebulad asxams xorcs Tavis ideas, gaazrebulad uZebnis mas zust mate-
rialur – praqtikul Sesatyviss, sagangebod axdens imis TvalsaCino demon-



30

strirebas, SeiZleba iTqvas, ilustrirebas, rom RmerTi konfesiuri niSniT 
ar axarisxebs adamianebs sulier-zneobrivi TvalsazrisiT srulfasovnebad 
da arasrulfasovnebad, sasufevelSi da jojoxeTSi mosaxvedrebad; amitom 
Rirseuli „urjulos“ sulis cxoneba SesaZlebelia.

aludas qmedeba gaazrebuli da mizanmimarTulia – Segnebuli amboxia Te-
mis tradiciuli religiis winaaRmdeg da sazogadoebis reaqciis Segnebulad 
gamowvevaa. am uprecedento, TanatomelTaTvis ukiduresad gamaRizianebeli 
qmedebiT aluda sakuTari nebiT daitexs Tavs Temis risxvas, romelic ara-
marto sazogadoebisgan mokveTas, aramed sikvdilsac SeiZleba moaswavebdes 
misTvis: „Sasmulebm xevsurTSvilebma moimarjvian farebi, unda scen qeTe-
laursa, kapasad JReren rvalebi“.

imas, rom aluda qeTelauri arsebiTad TviTon ganusazRvravs TavisTavs 
mkacr sasjels, metad mniSvnelovani fsiqologiur-moraluri da msofl-
mxedvelobrivi wanamZRvrebi aqvs. aludas Tavganwirvisken ubiZgebs iseTi 
Zireuli da mZlavri motivebi, rom es Tavganwirva aucileblobis xasiaTs 
iZens.

aluda qeTelauris Tavgametebuli qmedebis yvelaze Rrma motivebi SeiZ-
leba davinaxoT im pasaJebSi, romlebSic misi sulieri samyaro aseve yvelaze 
Rrmad aris warmoCenili − mis koSmarul xilvaSi („visac mteroba maswyur-
des...“) da gansakuTrebiT sizmarSi.

orivegan, xilvaSic da sizmarSic, ukiduresad mwvave aRqmis da Sefasebis 
sagania aludas da misi Tanatomelebis cxovreba mTlianad, damyarebuli 
dausrulebel SurisZiebaze da sisxlisRvraze. xilvaSi aludas Tavisi sa-
zogadoebis yofa Tavidan bolomde SurismaZieblobiT, sastiki Zalado-
bis codviT, sisxliT gaJRenTilad esaxeba. am yofaSi sisxliania, codviania 
TviT religiac − sisxlis gubeSi Camdgari adamianis Sesaxeb aluda mwared 
fiqrobs: „pirjvari daiwerodis, miTam saydarSi aria“. Temis tradiciuli 
religiis sisxliT wabilwulobis − mis mier sisxlismRvreli Zaladobis, 
SurisZiebis dakanonebis erTbaSad da mtkivneulad danaxvac karnaxobs alu-
das, rom „RvTiSvilT ukeTes ician“, rom SeuZlebelia adamianebis mtruli, 
momakvdinebeli gaTiSuloba RmerTis nebis Sesabamisi iyos...

aludas xilva gamoxatavs mis tragikul gancdas, rom igi Zaladobaze da-
fuZnebuli, mTlianad codviT moculi yofierebis Tanamonawilea da ganu-
yofelia misgan, rom am fatumiviT ucvleli da uZleveli yofierebis tyvea. 

sizmarSi aludas Tavisi da im sazogadoebis cxovreba, romelsac ekuT-
vnis, sisxlismRvrel SurisZiebaTa gamudmebul, amazrzen wrebrunvad war-
moudgeba: mas esizmreba, rom daRupul Tanatomels sxva xevsurebTan erTad 
glovobs da salaSqrod, Suris saZieblad emzadeba; anu aludasTvis Tavisi 
uzneobiT ukve Semzaravi da aRmaSfoTebeli sisxlisRvra kvlav usasrulod 
grZeldeba da TviTonac kvlav, Zveleburad monawileobs masSi, rac danaSa-
ulis isedac mZime grZnobas kidev ufro umZimebs, imdenad, rom sakuTar Tavs 
kanibalad aRiqvams. 
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es xdeba sizmarSi mucalis gamocxadebis ZaliT − mis mier mokluli muca-
lis xati iseve ar asvenebs aludas, rogorc makbets Tavisi msxverplis, bankos 
aCrdili. sizmari mTeli sisavsiT gamoxatavs aludas autanel sindisis qenj-
nas mucalis mokvlis gamo − mucali xanjals udebs xelSi da sikvdils iTxovs 
misgan, riTac saSinel mkvlelad agrZnobinebs mas Tavs, xolo xevsurTa yofas 
afasebs rogorc „laSqrobiT, xmlebis qneviT ZRomas“, rasac mosdevs aludas 
mier TavisTavis − amgvar yofaSi kvlavindeburad Cabmulis − danaxva kaciWa-
miad, kacis xorciT mZRomelad.

aludas daTrgunulobas antihumanurobiT damaxinjebul cxovrebaSi mo-
nawileobisTvis Tavis aridebis SeuZleblobiT, amgvari cxovrebis tyveoba-
Si darCeniT sizmarSi gansakuTrebiT mkveTrad gamoxatavs is, rom igi ver 
axerxebs sakuTari kanibalisturi aqtis Sewyvetas, Tumca Zags es aqti. „dav-
je, jam vinam damidga, kacis xorc iyo wvniani; vsWamdi, mzaravda TumcaRa ka-
cis xel-fexi Zvliani...“.

sindisis mier mxilebul da qenjnil aludas Zuls da aZrwunebs sakuTa-
ri Tavi, sakuTari codviani cxovreba, romelic arc momavalSi SeiZleba 
iyos sxvanairi; ezizReba Tavisi da mTeli sazogadoebis ganuwyveteli ka-
ciskvliT SebRaluli arseboba, romlisgan gaTavisuflebis SesaZleblobas 
ver xedavs, romlis gagrZelebac aucileblad mouwevs rogorc Temis wevrs. 
yovelive es mas sasowarkveTilebaSi agdebs.

vaJa fSavelas gmiris Sinagani dramis arsis gagebas aadvilebs sasowar-
kveTilebis kirkegoriseuli daxasiaTeba − „sikvdiliT daavadeba“, sneuleba, 
romelic Tavs iCens rogorc dausrulebeli sulieri agonia; igi bolomde ar 
klavs, magram arc acocxlebs adamians; gansakuTrebulad Rrma, yvelaze nam-
dvili sasowarkveTilebis gamomwvevi ki uwinaresad sakuTari arsebis miuReb-
lobaa, gamouvali braleulobis gancdaa.

danaSaulis grZnoba, sindisis qenjna, TavisTavad, mxolod unayofod awa-
mebs, RrRnis da angrevs adamians. arsebobs mosazreba, rom jojoxeTis Se-
saxeb warmodgena warmoSva dausruleblad mtanjavi, sasowarmkveTi sindisis 
qenjnis fsiqologiurma da moralurma gamocdilebam. gaunelebeli sindi-
sis qenjnis da usaSvelo sasowarkveTilebis, gamudmebuli sulieri wamebis, 
kvdomis jojoxeTur mdgomareobaSi aRmoCndeba aluda qeTelauric. 

amgvari mdgomareobidan erTaderTi gamosavalia monanieba − srulad 
gacnobierebuli da aRiarebuli codvisgan radikaluri gamijvna da gadam-
Wreli qmedeba, mimarTuli imis asanazRaureblad, rac adamianma TavisTavs 
Tu sxvebs dauSava. s. frankis TvalTaxedviT, sindisis qenjnis tanjva daiZ-
leva mxolod sxvagvari tanjvis, sxvagvari simZimis tvirTebiT, msxverplis 
gaRebiT, romelic brals gamoisyidis; es aris „jvris gza“, msxverplgaRebis 
qristianuli gza, romelze Semdgaric bralis gamomsyidvel da sulis gan-
mkurnebel msxverpls siyvaruliT, siyvarulis gulisTvis gaiRebs.

aluda swored ase gaiRebs msxverpls − siyvaruliT mucalisadmi rogorc 
misTvis Zvirfas axloblad qceuli adamianisadmi, rogorc „Tavis lamazi 
Zmisadmi“. aluda mis gamo ubralod kurats ki ar imetebs msxverplSesawirad, 
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aramed Tavis myar dafuZnebulobas da keTildReobas mSobliur garemoSi, 
maRal sazogadoebriv statuss da avtoritets, TviT sakuTar sicocxles.

es TviTSewirva sindisis qenjnisgan, danaSaulis mtanjveli grZnobisgan, 
sasowarkveTilebisgan aludas gamaTavisuflebelia. bralis gamomsyidve-
li msxverplgaReba mas an sulieri gankurnebis sawindrad, an sikvdiliswina 
Sinagan ganwmendad eqceva. 

codvis − am SemTxvevaSi mkvlelobis − gamosyidva monaniebiT da msxver-
plgaRebiT, sasjelis nebayoflobiTi tvirTebiT − qristianuli eTikis es 
paradigmaa ganxorcielebuli aluda qeTelauris bedSi, iseve rogorc ras-
kolnikovis tragikul istoriaSi. 

Tumca raskolnikovisgan gansxvavebiT vaJa fSavelas gmirs aravin, arc 
erTi adamiani ar exmareba braleulobiT gamowveuli sulieri tanjvisgan 
mxsneli, bralis gamomsyidveli monaniebis da msxverplgaRebis gzis arCeva-
Si, es arCevani mTlianad misi zneobrivi intuiciis nayofia. aseve aravin dax-
marebia mas, ziareboda qristianuli zneobis sxva iseT fuZiseul princi-
pebsac, rogorebicaa „ara kac kla“, „giyvardeT mterni Tqvenni“, aravis 
uqadagia misTvis, rom „RvTiSvilT ukeTes ician“, rom RmerTi adamianTa 
calkeul eTnikur-sarwmunoebriv jgufs ki ar wyalobs, aramed mas mTeli 
kacobrioba uyvars. es principebi, aseTi RmerTi aludam TviTon, sponta-
nurad, sakuTari moraluri alRos da mtkivneuli sulieri gamocdilebis 
wyalobiT aRmoaCina TavisTavSi, Tavis arsebaSi. 

vaJa fSavelam warmosaxa sruliad uCveulo, unikaluri movlena: saSinel, 
absolutur martoobaSi gamomwyvdeulma adamianma TviTon gaiqristiana Tavi; 
martodmarto damoukideblad, socialuri garemodan miRebuli raime kul-
turuli sazrdos gareSe warmoidgina RmerTi qristianulad, humanizebulad.

RmerTze aseTi warmodgena aludasTvis is sayrdenia, romelic huma-
nisturi moralur-religiuri amboxebiT sazogadoebasTan radikalur dapi-
rispirebas da am Tavgametebuli aqtiT braleulobis grZnobisgan Tavis 
daxsnas SeaZlebinebs; SeaZlebinebs gaimTelos gaxleCili Sinagani arseba, 
daZlios TavisTavTan Rrma konfliqti sazogadoebasTan konfliqtis bo-
lomde gamwvavebiT.

vaJa-fSavelas personaJi Taviseburad gaivlis pirovnuli ganviTarebis 
im stadiebs, romlebsac kirkegori gamokveTs − naxtomebs axorcielebs es-
Tetikuri stadiidan, anu grZnobebs, emociebs, vnebebis stiqias minebebuli 
arsebobidan eTikuri stadiisken, mtanjveli zneobrivi refleqsiiT damZi-
mebuli yofierebisken da religiuri stadiisken, romelzec adamiani mkveT-
rad individualizebul − da ara formalizebul − urTierTobas amyarebs 
RmerTTan...

msxverplgaReba, Temis mier dakisrebuli sasjelis, mSobliuri mxaridan 
gaZevebis atana aludasTvis, rasakvirvelia, mZimea („erTxel maunda aludas, 
erTxel mobrunva Tavisa: „mSvidobiT, sajixveebo, gamaxarelno Tvalisa! 
mSvidobiT, Cemo saxkaro, gulSi amSlelo bralisa...“). magram amave dros 
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es sasjeli Svebac aris misTvis, imitomac, rom Tavs daaRwevinebs mas Temis 
cxovrebis wesisTvis, romelsac gardauvalad Tansdevs sisxlisRvra da rom-
lis Sesabamisad arsebobis gagrZeleba aRar surs da aRar SeuZlia.

aluda qeTelauri, Zlieri, vaJkacuri bunebis, Seupovar moqmedebas Cve-
uli adamiani, ver egueba codviani, sisxliani yofis, unayofo sindisis qen-
jnis da sasowarkveTilebis satusaRoSi sulier kvdomas da gadamWreli 
qmedebiT − msxverplgaRebiT gaangrevs mis yru kedlebs.

Tamaz Vasadze
(Georgia, Tbilisi)

The Salvation
 (on the interpretation of Aluda Ketelauri’s transfiguration)

Summary

Key words: Vazha Pshavela, Aluda Ketelauri, pangs of conscience, feeling of guilt, sacrifice.
 
The inner metamorphosis experienced by a titular protagonist of “Aluda Ketelauri”, its 

significance cannot be more or less fully understood unless the motives for Aluda’s behavior at 
the last stage of the confrontation with his commune are clarified. 

Aluda’s sacrificial offering for the “unbeliever” is a thoughtful and purposeful act – an open 
revolt against traditional beliefs and practices of the commune and a conscious challenge to his 
fellow villagers. With this unprecedented, extremely provocative act, Aluda at his own free will 
takes upon himself the wrath of the community where the only fit punishment for this act is expul-
sion or even death.

The most profound motives of Aluda Ketelauri’s selfless action can be seen in the passages 
where his spiritual world is manifested also most profoundly – in his nightmare vision (“Who 
seeks enmity” ...) and especially in a dream.

Both in vision and in dream, the subject of extremely acute perception and evaluation is the 
life of Aluda and his fellow villagers which is totally based on endless revenge and bloodshed. In 
his vision, Aluda views the existence of his commune totally wrapped up in sin of blood feuds, 
revenge and cruel violence. Aluda’s vision expresses his tragic feeling that he is an integral part of 
the life based on violence, totally wrapped up in sin and a captive of an unchangeable like fatum 
and the irresistible existence.

In a dream, Aluda imagines his life and the life of the community he belongs to as the vicious 
cycle of bloody revenge. For Aluda, the already terrible in its immorality and outrageous blood-
shed continues indefinitely and he himself participates in it again, which further aggravates his 
feeling of guilt so much that he begins to perceive himself as a cannibal. 

This happens in a dream when Mucali appears – the figure of Mucali whom he had slain does 
not give Aluda a rest, just like Banquo’s ghost to Macbeth. The dream in its entirety expresses 
unbearable pangs of conscience because of killing Mucali. Aluda’s depression by the impossibil-
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ity to avoid participation in the anti-human distorted life, remaining a captive of such a life is 
especially vividly expressed in a dream by the fact that he fails to interrupt his own cannibal act, 
although this is disgusting to him. 

Being exposed and tormented by conscience Aluda hates and does not endure himself, his 
own sinful life, that cannot be otherwise in the future too; he hates the existence of himself and 
the entire commune, besmirched by permanent enmity and manslaughters, from which he cannot 
escape, and which he will have to continue all his life as a member of this community. All this 
leads him to despair. 

The understanding of the inner drama of Vazha Pshavela’s protagonist is facilitated by the 
characterization of despair according to Kierkegaard – the “sickness unto death”, which is mani-
fested as a constant spiritual agony; worse than any illness, but it does not allow a person to live; 
primarily caused by a rejection of oneself and a feeling of terrible, irreparable guilt. 

The only way out of this state of repentance is to fully realize and radically dissociate oneself 
from recognized sin and a decisive act aimed at compensating for the harm that a person has done 
to himself or others. According to S. Frank, the suffering a pang of conscience can be overcome 
only by taking on another kind of suffering, another kind of burden, by offering a sacrifice to 
redeem one’s fault...

Aluda’s salvation lies in self-sacrifice from remorse, from anguished feelings of guilt, despair. 
The sacrifice offered for the atonement of guilt will turn for him either a precursor of spiritual 
healing or inner cleansing before death. 

Redemption of sin – in this case of murder – repentance and sacrifice, voluntary burden of 
punishment – this paradigm of Christian ethics is realized in the fate of Aluda Ketelauri, as well 
as in Raskolnikov’s tragic story. 

However, unlike Raskolnikov, nobody helps the protagonist of Vazha Pshavela in choosing a 
path that will relieve from spiritual suffering caused by guilt, repentance of the sinner and sacri-
fice, and this choice is entirely the result of his moral intuition. And no one preached to him that 
God shows mercy not to separate ethno-religious groups of people, but He loves all humanity. 
Aluda discovered this in himself spontaneously, with his own essence thanks to his own painful 
spiritual experience.

For Aluda, such a human conception of God is a support that will give him strength in a radi-
cal confrontation with the commune by humanistic moral-religious revolt and by this selfless act 
release from guilt feeling; will help him to integrate the torn inner essence, overcome the deep 
conflict in himself by aggravation of the conflict with the community. 

The protagonist of Vazha Pshavela in his own way passes those levels of personal growth that 
Kierkegaard highlights – transition from the aesthetic level, i.e. from the existence of the aban-
doned feelings, emotions, spontaneous passions to the different level of morality, to the existence 
aggravated by agonizing moral reflection and to the religious stage at which a person establishes 
clearly individualized and not formalized contact with God.

Aluda Ketelauri, an impetuous youth, brave combatant with strong, bold character, cannot 
reconcile with sinful bloody existence, with fruitless remorse of conscience and spiritual death in 
captivity of despair and by a decisive act – offering sacrifice destroys the walls of habitual social 
frontiers.


