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XX saukunis mwerloba

konstantine bregaZeG
 (saqarTvelo, Tbilisi)

stalinizmis dekonstruqcia da antirusul-antikoloniuri 

diskursi guram rCeuliSvilis novelaSi 

`skolidan gamovardnili bavSvebi~*

Sesavlis magier

novelaSi (daiwera 1956 wels, xolo pirvelad daibeWda 1989 wels `lite-
raturuli saqarTvelos~ 26 maisis nomerSi) guram rCeuliSvilma ganzrax 
SearCia eqspresionistuli stili da es mxolod asaxvis obieqtiT – 1956 wlis 
martis Tbilisuri antisabWoTa demonstraciebiTa da mitingebiT an im mo-
mentisaTvis CvenSi ukve moduri kinostiliT – ar iyo STagonebuli. nove-
lis eqspresionistuli stili, rogorc erT-erTi modernistuli stili, 
impliciturad upirispirdeba stalinisturi totalitaruli reJimis ide-
ologiisa da sabWoTa socrealisturi esTetikis diqtats, vinaidan swored 
modernizmis esTetika da msoflmxedveloba wamoswevs win pirovnebas, mis 
individualizms, ukuagdebs mimezisis principebs, iswrafvis formaluri eq-
sperimentebisa da mkveTrad individualuri stilisaken, riTac modernizmi 
imTaviTve ukuagdebs sabWoTa koleqtivizmsa da fiurerizms. amitomac iyo, 
rom modernistuli esTetika da msoflmxedveloba, rogorc antisabWoTa 
gamovlineba, imTaviTve uaryves sabWoTa kavSirSi, socrealizmis saxiT brZo-
la gamoucxades mas da sabolood akrZales 1932 wlis ssrk-is komunisturi 
partiis centraluri komitetis cnobili dadgenilebiT `literaturul-
mxatvruli  organizaciebis  gardaqmnis  Sesaxeb~.  imave  wels mowveulma  qar-
Tvel sabWoTa mweralTa kavSirma mxari dauWira am dadgenilebas (gafrindaS-
vili ... 2010: 44). sainteresoa, rom germaniaSi 1933 wels xelisuflebaSi mo-
sulma nacistebma brZola gamoucxades modernistul da avangardistul 
xelovnebasa da mwerlobas da Semdgom oficialurad akrZales kidec (fen-
dersi 2010: 273-274). 

* naSromi Sesrulebulia SoTa rusTavelis erovnuli samecniero fondis mier dafi-
nansebuli sagranto proeqtis – `stalinis saxis ideologema da miTologema qarTul 
sabWoTa da emigrantul literaturaSi~ – xelSekruleba # DI-2016-47-is farglebSi.
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 eqspresionistuli stilis SerCeviT g. rCeuliSvilma, erTi mxriv, gana-
cxada, rom qarTuli modernizmis (daaxl. 1915-1932), qarTuli modernis-
tuli prozis poetikis Sewyvetil tradicias agrZelebs, meore mxriv, xazi 
gausva am tradiciis reaqtualizaciis aucileblobas, vinaidan swored es 
stili Seesatyviseboda 50-ian wlebSi gamosuli qarTveli axalgazrdobis 
sulier moTxovnilebebs A(amiT g. rCeuliSvili qarTul prozaSi safuZvels 
uyris e. w axal subieqturobas); Dda mesamec: es stili misTvis aRmoCnda 
yvelaze efeqturi meTodi totalitaruli ideologiis dekonstruqciisa 
da novelis teqstSi antistalinuri, antisabWoTa diskursis efeqturi 
ganviTarebisaTvis. 

* * *
g. rCeuliSvilis SemoqmedebaSi Tavisi antistalinuri, antisabWoTa 

da antikoloniuri diskursiT mkveTrad gamoirCeva novela `skolidan 
gamovardnili bavSvebi~, romelic 1956 wlis 9 martis cnobil ambebs eZRvneba 
da am tragikuli movleniTaa STagonebuli. magram novelaSi mTavaria ara 
sakuTriv sabWoTa jarebis mier qarTvelTa saprotesto demonstraciis 
sisxliani darbevis mxatvruli asaxva (rac sakmaod STambeWdavadaa moce-
muli), aramed am movlenis fonze saqarTvelos da qarTveli eris zogadi 
tragikuli mdgomareobis warmoCena, rac gamowveulia qarTveli eris im mo-
mentisaTvis 150 wliani koloniuri mdgomareobiT (Tuki gaviTvaliswinebT 
novelis Seqmnis TariRs – 1956 weli). aqve saWiroa aRiniSnos, rom novela araa 
Seqmnili uSualod 9 martis movlenebis cxel kvalze, mZafr emociur fonze 
(aRsaniSnavia, rom Tavad g. rCeuliSvili am saprotesto demonstraciebis 
monawile iyo), aramed am movlenebidan ramdenime Tvis Semdeg, 1956 wlis 
Semodgomaze da, amdenad, rCeuliSvilis es novela aris TbilisSi 9 marts 
demonstraciis darbeviT inspirirebuli ara uSualo afeqturi teqsti-
reaqcia Tavad am saprotesto movlenebze, aramed qarTvelTa koloniuri 
yofis da sabWoTa totalitaruli sistemis antiadamianuri bunebis cno-
bieri gaazrebis, warmoCenisa da mxilebis mxatvrul-literaturuli cda. 
Tumca am konkretul istoriul fonze, Cemi azriT, ikveTeba kidev ufro 
globaluri problematikac, sadac unda amovikiTxoT g. rCeuliSvilise-
uli `antiistorizmi~ an `skeptikuri istorizmi~: kerZod, mis mier nove-
laSi gancdili msoflio istoriuli procesis ateleologiuri buneba 
(antihegelianuri nakadi) da novelaSive wamoWrili qarTveli eris uper-
speqtivobis  sakiTxi  `obieqturi  goniT~  arwarmarTuli  istoriuli  proce-
sis farglebSi. g. rCeuliSvilis `antiistorizmi~, amavdroulad, antisabWo-
Ta bunebisacaa, vinaidan igi safuZvels aclis e. w. dialeqtikur materi-
alizms istoriuli procesis gagebaSi, riTac uaryofilia istoriis aRma-
vali xaziT saboloo miznisaken – komunizmisaken – svla.
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amitom sruliad logikurad meCveneba avtoris Janrobrivi, stilisturi 
da naratiuli arCevani: erTi mxriv, novelis Janri da mkveTrad gamoxatu-
li eqspresionistuli stili (parataqsuloba, frazis simkveTre, sintaqsis 
elifsuroba, intensivoba da kompaqturoba), meore mxriv, aseve eqspresio-
nistuli literaturisaTvis damaxasiaTebeli kadrirebisa da montaJis prin-
cipiT Txrobis ageba (e. w. kinostili), rac, vfiqrob, sruliad adekvaturia 
arCeuli Tematikisa da problematikis gadmosacmad. 

aqve SevniSnav, rom g. rCeuliSvilis es novela swored am eqspresionis-
tuli poetikuri maxasiaTeblebiTac gamoirCeva mTeli misi upiratesad re-
alisturi poetikiT agebuli Semoqmedebisagan (Tu, neorealisturi Semoq-
medebisagan, rogorc am bolo periodSia damkvidrebuli qarTul kritikasa 
Tu litmcodneobaSi meore msoflio omis Semdgomi qarTuli literatu-
ruli prozis, da maT Soris rCeuliSvilis prozis, poetikuri Tavisebure-
bebis dasaxasiaTeblad, Sdr. – ratiani www...).* Tumca, Cemi azriT, rCeuliS-
vilisa da meoce saukunis meore naxevris (daaxl. 1960-1990) qarTuli pro-
zis specifikis aRsaniSnavad da dasaxasiaTeblad upriania termini axali 
subieqturoba. 

rogorc cnobilia, novela aris iseTi tipis mcire prozauli Janri, ro-
melic asaxavs da gaacxadebs `erTjerad~, jeraryofil, jerargagonil, nam-
dvil da, amavdroulad, axal movlenas (mivaqcioT yuradReba Tavad termin 
novelis etimologias – laT. novus, novellus, (`axali~) (mecleri...…2007: 547; aus-
ti  2006: 19).  amdenad,  novelis  Janri  TavisTavSi  atarebs  adamianuri  egzis-
tenciisa da yofierebis jerarnaxuli plastebis `gaxsnisa~ da ganvrcobis 
unars. novelis es Tavisebureba ki avtors aniWebs SesaZleblobas, rom man 
am Janris farglebSi gadmosces raRac grandiozuli samyarouli egzisten-
cialuri da, amavdroulad, tragikuli movlena an calke adamianis, an Tavad 
eris cxovrebidan.**

xolo eqspresionistuli stili da naracia, rasac sruliad mizanmi-
marTulad iyenebs g. rCeuliSvili, aseve emsaxureba raRac axali kosmiuri 
egzistencialuri viTarebis, misi erTaderTobisa da ganumeoreblobis 
srulyofil verbalur warmoCenas, rac jer kidev germanul eqspresioniz-

* Sdr.: `moniSnul periodSi (e. i. me-20 saukunis 50-60-ian wlebSi – k. b.) daufaravad 
izrdeba zegavlena dasavluri literaturuli tendenciebisa, romlebic hemingue-
iseuli TemebiTa da Tamami neorealisturi eqsperimentebiT iWreba sabWoTa qveynebis 
teritoriebze da Tan moiyolebs romantikul ocnebebs megobrobaze, gulaxdilo-
baze, urTierTobebis sifaqizeze, da esoden nanatr Tavisuflebazec ki! am axali li-
teraturuli talRis Rirseul warmomadgenlebad 50-iani wlebis miwurulis qarTul 
prozaSi davasaxelebT guram rCeuliSvilsa da erlom axvledians~ (ratiani www…).
** Anovelis klasikuri ganmarteba jer kidev i. v. goeTem gadmosca ekermanTan saubarSi 
(29. I. 1827) da novelis Janris miseuli definicia dRemde ganmsazRvrelia da ZalaSia 
rogorc Tavad am prozauli Janris TeoriaSi, ise Tavad novelistikis sferoSi – no-
vela, rogorc `jerarsmenili movlena/ambavi~ (“eine sich ereignete unerhörte Begebenheit”) 
(mecleri... 2007: 548).
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mSia kargad gansazRvruli, sadac xazi esmeba eqspresionistuli stilis 
Tavisebur cxovelmyofelobas, rac gulisxmobs eqspresionistuli poetu-
ri metyvelebiTa da naraciiT Tavad samyaros dafaruli siRrmeebis, pir-
velsawyisiseuli fenomenebis wvdomas, `gaxsnasa~ da cxovelmyofel gan-
cdevinebas, rac apriorulad gulisxmobs teqstSi mocemuli, TiTqosda, 
konkretuli yofiTi ambis globalur, kosmiur movlenad dafuZnebasa da 
swored aseTad mkiTxvelis mier aRqmas. eqspresionistuli stilis es Tavi-
seburebani kargadaa gadmocemuli cnobili germaneli eqspresionisti li-
rikosisa da novelistis g. benis (1886-1956) esseSi `SemoqmedebiTi aRsareba~ 
(“Schöpferische Konfession”) [1919]: `dapirispireba erTaderTi problemisadmi: 
es aris samxreTuli sityvis problema (“das Problem des südlichen Wortes”). mis 
daZlevas me Sevecade Cems novelaSi `dabadebis dRe“, ciklidan `tvinebi~; 
iq me davwere: `mas warmoudga/warmouCnda zeTis xilis xe~ (“da geschah ihm die 
Olive”), da ara – `mis winaSe aRmarTuliyo/idga zeTis xilis xe~ (“da stand vor 
ihm die Olive”), an `man mzera esrola zeTis xilis xes~ (“da fiel sein Blick auf die 
Olive”). amgvarad, `mas warmoudga/warmouCnda zeTis xilis xe~ da winadadebis 
swored es wyoba/wyeba erTbaSad acocxlebs da TavisTavSi moicavs zeTis 
xilis vercxlisfer nayofs, zeTis xilis xeTa garindul tyeebs, zeTis xilis 
mosavalis aRebasa da misi dabinavebis zeims~ (g. benis citatis Targmani 
statiis avtoris ekuTvnis – k. b.) (Teoria... 2007: 193).

amgvarad, g. beni `samxreTul sityvaSi~ gulisxmobs zedmeti metafori-
kiT gajerebul poetur metyvelebas, rac ase damaxasiaTebeli iyo impresi-
onizmisa da simbolizmisaTvis da miuRebeli eqspresionizmisaTvis. magram 
aq mTavari es ar aris, mTavaria, eqspresionistuli Txzvis meTodi – frazis, 
an mTeli winadadebis ise ageba/ganfena, rom konkretuli sagani an movlena 
imTaviTve Seicavdes abstragirebisa da ganzogadebis unars. am procesSi ki 
cxovelmyofel unda gamovlindes sagnis, an mTeli yofierebis metafizi-
kuri pirvelsawyisebi, egzistensisa da egzistenciis miTosuroba. A

g. rCeuliSvilis mier novelaSi gamoyenebuli eqspresionistuli po-
eturi metyvelebisa da eqspresionistuli naraciis mxatvruli funqciaa, 
erTi mxriv, qarTveli eris egzistencialuri problematikisa da, meore 
mxriv, samyarouli, kosmiuri tragikuli dehumanizebuli viTarebis, zo-
gadaadamianuri, sakacobrio tragikuli zRvriseuli paraboluri viTare-
bis gaintensiveba da gacxadeba. amitomac, novelaSi mocemuli yoveli kon-
kretuli semiotikuri aRmniSvneli fuZndeba ara rogorc konkretuli 
istoriuli Tu yofiTi movlena/faqti, aramed rogorc ganmazogadebeli, 
abstragirebuli semiotikuri kodi, rac, rogorc ukve aRiniSna, aseve eqs-
presionistuli poetikidan iRebs saTaves, rodesac teqstSi mocemuli 
TiTqosda konkretuli yofiTi ambavi an epizodi, amavdroulad globaluri 
da abstragirebuli konotaciebis matarebli toposia: Sdr., novelaSi gan-
viTarebuli diqotomiebi – rusuli valsi/rusuli CastuSka vs. qrTuli xal-
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xuri simRera (`qarTvelo xeli xmals ikar~), an rusuli tanki vs. qarTveli 
bavSvi da a. S. es ormagoba, anu konkretulis zogadoba Tu abstragirebu-
loba, eqspresionistuli mxatvruli teqstis yvela sibrtyeze vlindeba – 
leqsikur, sintagmatur da semantikur sibrtyeebze da es yvelaferi aseve 
gamovlenilia Tavad rCeuliSvilis novelaSic. 

 Tavisi abstragirebulobiT leqsikur doneze yuradRebas ipyrobs no-
velis Semdegi leqsikuri erTeulebi, frazebi da sintagmebi: 

moartyes!
mokles!!! 
......................
gvxocaven!
gvesvrian!! 
gvJleten!!! (rCeuliSvili www...).

am epizodSi aRniSnuli leqsikuri erTeulebi, romlebic, amavdroulad, 
sintagmatur funqciasac asruleben, mxolod konkretuli dramatuli si-
tuaciis (demonstraciis darbeva) aRmniSvnelni ki ar arian, aramed maT 
imTaviTve ganmazogadebeli datvirTva akisriaT: moxmobili leqsikuri 
erTeulebi aRniSnaven warsulsa da mocemul istoriul viTarebaSi qar-
TvelTa zogadkoloniur tragikul viTarebas rusuli mpyrobelobis xel-
Si. xolo momavlic aseve determinebulia sruli politikuri, socialuri, 
kulturuli da, gnebavT, egzistencialuri uperspeqtivobiTa da amaoebiT, 
sruli gaqrobiT – `gvxocaven! gvesvrian!! gvJleten!!!~. 

novelaSi aseve ganzogadebuli datvirTva eniWeba konkretul socialur 
problematikasa (qveyanaSi sursaT-produqtebisa da teqstilis nawarmis 
deficiti) da adamianTa anatomiur naklze miniSnebas da aqve cxadi xdeba, 
rom es konkretuli socialuri problematika Tu adamianTa (demonstran-
tTa) konkretuli fizikuri nakli maniSnebelia sabWoTa totalitaruli 
saxelmwifos dehumanizebuli bunebis, romlis farglebSic adamians arana-
iri Rirebuleba ar gaaCnia, xolo xalxi aris masa, gamwevi Zala, romelic 
ewireba totalitarizmis Zalauflebis `brma~ nebas. aqve dekonstruire-
bulia stalinis reJimidan moyolebuli sabWoTa miTi sabWoTa moqalaqis 
sruli socialuri keTildReobisa da uzrunvelyofis Sesaxeb: 

`quCis kuTxeSi uzarmazari jeri idga Saqarze. 
– ramdeni welia Saqari ara yofila, – ambobda erTi qali.
Culqi ara maqvs, – ambobda meore. [...]
tribunidan viRac moWril xels aCvenebda, mere fexi awia da Ziravardnili 

fexsacmeli gamoaCina. 
meorem yavarjeni SeaTamaSa da dafleTili qudi maRla aisrola~ 

(rCeuliSvili www...).
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naraciisas gamoyenebuli montaJis teqnikisa da kadrirebis principis 
safuZvelze ki novelis TiToeul scenaSi (`kadrSi~) moqceuli epizodi da 
mxatvruli saxe imTaviTve iZens ikonur Tvisebas da vlindeba Tavisi abs-
tragirebuli saxiT, vinaidan kadrirebis procesSi avtori fokusirebs blow 
up-is principiT, anu gvTavazobs obieqtis gadidebul kadrs. aseTi ikonu-
ri markerebia bavSvis/mowafis da xalxis metafora, aseve totalitarizmis 
simboloebi – tankebi, avtomatebi da tyviamfrqvevebi, sabWoTa varskvlavi 
da nacisturi svastika, TiToeuli maTgani imTaviTve Seicavs saxismetyve-
lebiT konotaciebs.Anovelis TiToeuli scenis fokusirebisas ki iqve erTve-
ba montaJis principic, rac xels uwyobs TiToeuli saxis mkveTr monac-
vleobas, urTierTdapirispirebas (antiTeturobis principi), daWimulobas, 
rac, saboloo jamSi, aseve uzrunvelyofs maT ikonurobas:

ukana rigebi Seirya, mere winas miawyda.
– t. t. t. t. t. t. !
– tt t tt!! 
– t t t t t t t!!!
– tyuilia, xalxs rogor esvrian! 
– tyuilia!!
– tyuilia!!!
ukana miawyda winas. Rame iyo.
t. t. t.! tankebi! 
t. t. t.!! tankebi!!
t. t. t.!!! tankebi!!!
– isvrian! xalxi airia.
– isvrian!! xalxi axrialda.
– isvrian!!! xmaurisagan xamuri aRar ismoda.
– damWres! patarebi tankebs axtebodnen.
– moartyes!!
– mokles!!! 
mowafem carci daaZro jibidan da svastika daaxata muxluxas.
t. t. t.!!!
carci xelidan gauvarda.
tankidan usulod gadmovarda.
xalxi midioda tankebze.
xalxi garboda.
xalxi ibrZoda, riTac SeeZlo (rCeuliSvili www...).

aSkaraa, rom TiToeuli winadadeba isea agebuli, TiTqos kinokadri 
yofiliyos, xolo sintagmaturi ganfena da Tanmimdevroba aSkarad sxva-
dasxva, urTierTdapirispirebuli kadrebis monacvleobas mogvagonebs. 
msgavsi efeqti ki, cxadia, miRweulia Tavad winadadebebis elifsuribiT da 
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kompaqturobiT, leqsikur erTeulTa arametaforulobiTa da montaJis 
teqnikiT. saboloo jamSi, konkretul scenas ekargeba Tavisi konkretuloba 
da viRebT parabolur da abstragirebul viTarebas. 

 da Tu novelaSi mocemul istoriul-politikur realiebsa da sap-
rotesto   demonstraciaze   gamosuli   qarTvelebis   ganwyobilebasac   mivaq-
cevT yuradRebas, g. rCeuliSvili zustad gamokveTs am realiebisa da 
xalxis ganwyobis specifikas: kerZod imas, rom, saboloo jamSi, 9 martis 
gamosvlebi arsiT sabWoTa paTosis Semcveli prostalinuri movlena ki ar 
iyo, aramed eris koleqtiuri aracnobieridan wamosuli antikoloniuri 
da erovnuli Rirsebis dasacavad gamoxatuli protesti, romelic Sem-
dgom marTlac gadaizarda antisabWoTa ganwyobasa da saqarTvelos gaTavi-
suflebis moTxovnaSi, romlis fonzec am saprotesto demonstraciam im-
TaviTve dakarga prostalinuri diskursi. es yovelive realuri faqtic 
iyo,  rac   Tavad  novelaSi   transformirda   rogorc  mwerliseuli   dakvir-
veba. ra gvaZlevs amis Tqmis safuZvels? Tavad teqsti da misi leqsikur-
verbaluri markerebi da diqotomiebi: 

– lenin-stalin! – jer ahyvnen, mere mxedrulis xmebSi CainTqa.
– qarTvelo xeli xmals ikaro!
– qarTvelo!!
– qarTvelo!!!
.....................................................................
– gaumarjos damoukidebel saqarTvelos!
– saqarTvelos!!
– saqarTvelos!!! (rCeuliSvili www...).

aq sruliad aSkaraa, rom Tuki qarTvelTa protesti Tavidan prostali-
nur ganwyobas marTlac Seicavda (rac aseve kargad aris SeniSnuli nove-
lis dasawyisSi), movlenaTa msvlelobisas Semdgom gadaizrdeba sakuTriv 
antistalinur, antisabWoTa da antikoloniur diskursSi, rac, vimeoreb, 
zustadaa SeniSnuli Tavad novelis avtoris mier. Sesabamisad, leninistur-
stalinistur sabWoTa lozungebs (`lenin-stalin~) ukve enacvleba wmindad 
nacionaluri parolebi – `saqarTvelo~, `qarTvelo~. 

novelaSi  antistalinuri   da   antisabWoTa  diskursi  aseve   ganviTarebu-
lia bavSvebis, moswavleebis konkretul qcevaSi, rasac abstragirebuli Si-
naarsi aqvs – kerZod, mxedvelobaSi maqvs bavSvebis skolidan gamovardna. 
siuJeturad es sruliad bunebrivi qcevaa, rodesac garSemo xmaursa da 
aJiotaJze bavSvebi instinqturad reagireben da Senobidan gareT garbian 
seirisa Tu sanaxaobis sacqerlad. magram Tuki gaviTvaliswinebTY g. rCe-
uliSvilis teqstis `eqspresionistulobas~, bavSvebis es konkretuli qce-
va abstragirebul da ikonur konotaciebs Seicavs: kerZod, am gamovardniT 
miniSnebulia, rom qarTveli momavali Taoba uTuod dastovebs sabWoTa 
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ideologiur aRmzrdelobiT institucias, sabWoTa skolas, sabWoTa ga-
naTlebis sistemas da cnobierebas gaiTavisuflebs am skolis farglebSi 
Zaladobrivad miRebuli leninur-stalinuri sabWoTa `ganaTlebisagan~. 
gamovardna es aris bavSvebis saprotesto qceva mimarTuli sabWoTa ide-
ologizebuli aRmzrdelobiTi sistemisAmimarT. am qcevaSi gacxadda Tavad 
avtoriseuli poziciac, rom momavali Taoba ar miiRebs an momavalma Taobam 
ar unda miiRos leninur-stalinuri sabWoTa aRzrda-ganaTleba. 

amgvarad, novelaSi, erTi mxriv, sruliad aSkaraa avtoriseuli anti-
stalinuri, antikoloniuri da antirusuli intencia, magram, meore mxriv, 
rac umTavresia, swored novelis finalSi vlindeba g. rCeuliSvilis Tavi-
seburi `antiistorizmic~, anu, misi Rrmad skeptikuri da nihilisturi da-
mokidebuleba Tavad istoriuli procesis teleologiurobisa da am pro-
cesis obieqturi gonis safuZvelze warmarTulobisadmi: rusis/sabWoTa 
tankis mier qarTveli bavSvebis/skolis moswavleebis (Sdr., bavSvi – pir-
velsawyisis, sicocxlis, momavlis, RvTiuri sawyisis, paradizuli yofis 
simbolo, mecleri ...… 2008: 180) da, zogadad, xalxis Jleta (xalxis, romelmac 
wesiT  unda  ganaviTaros  istoriuli  procesis  teleologiuroba  da   isto-
riis finalSi eziaros da ganicados eTikuri netareba samarTlebrivi sa-
xelmwifos farglebSi, Sdr., Sileris paTetikuri mowodeba kacobriobi-
sadmi – `gadaexvieT milionebo~/“Seid umschlungen Millionen” misi cnobili 
leqsidan `oda sixarulisadmi~/“An die Freude”), swored is ikonuri markerebia, 
romliTac aRniSnulia sakacobrio istoriis msvlelobaSi, ufro zustad, 
istoriis wrebrunvaSi (nicSe) globaluri politikuri Zalauflebis/Za-
ladobis /Zalmomreobis nebis aprioruli da usasrulo, maradganmeorebadi 
dominireba, romlis metaforacaa rusuli/sabWoTa tanki.*
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Konstantine Bregadze
(Georgia, Tbilisi)

The Deconstruction of Stalinism and Anti-Russian/Anti-colonial Discourse in 
Guram Rcheulishvili’s Novella “Children who Dropped out of School”

Summary

Key words: Stalinizm, Anti-Russian discourse, Anti-colonial discourse, Guram Rcheulishvili.
 
In the Novella (written in 1956, first published in 1989 in the May 26 issue of “Literary 

Georgia”) Guram Rcheulishvili deliberately chose an expressionistic style, and it was not merely 
inspired by the object of reflection - the anti-Soviet demonstrations and rallies of March 1956 or 
the cinematic style that was quite fashionable at that time. The expressionist style of the novella, 
as that of the modernist work, implicitly contradicts the dictates of Stalinist totalitarian regime and 
the dictatorship of the Soviet socialist aesthetics, since it is precisely the aesthetics and outlook of 
modernism that drives the individual, his/her personality, throws back the principles of mimesis, 
strives towards formal experiments and direct individual style, by which Modernism contradicts 
soviet collectivism and dictatorship. That is why the modernist aesthetics and outlook, as an anti-
Soviet manifestation, were rejected in the Soviet Union; a social-realist war on modernism was 
declared, and eventually banned by the famous 1932 Communist Party Central Committee decree 
on the “transformation of literary-artistic organizations.” The Union of Georgian Soviet Writers 
invited in the same year supported this resolution (Gaprindashvili ... 2010: 44). Interestingly, the 
Nazis who came to power in Germany in 1933 declared war on modernist and avant-garde art and 
writing and officially banned it thereafter (Fähnders 2010: 273-274).

Through the selection of an Expressionist style Guram Rcheulishvili, on the one hand, 
stated that he continued the “discontinued” tradition of Georgian modernism (ca. 1915-1932), 
on the other hand, emphasized the need to re-actualize this tradition because it was exactly the 
style that fitted the spiritual needs of Georgian youth in the 1950s. By this G. Rcheulishvili 
laid the foundation for the so-called new subjectivity in Georgian Prose); and thirdly: This style 
proved to be the most efficient methods for deconstructing totalitarian ideology and the effective 
development of anti-Stalinist, anti-Soviet discourse in the text of the novella.
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In G. Rcheulishvili’s work the most antisocial, anti-Soviet and anti-colonial discourse can 
be traced in the Novella Children who dropped out of school dedicated to the famous events of 
March 9, 1956 and inspired by this tragic event. But the novella, the main thing is not the artistic 
reflection of the bloodshed caused by the Soviet troops against the Georgians protest (which 
is given in quite an impressive way), but this event is generalized in the light of the Georgian 
national tragedy, caused by the 150 years of colonial conditions (given the creation date of the 
Novella - 1956). It should also be noted that the novella was not created impulsively on during 
March 9 events, with a strong emotional background (it should be noted that G. Rcheulishvili 
himself was a participant in these demonstrations), but a few months after these events, autumn of 
1956, and thus Rcheulishvili’s novella is not an immediate affair inspired by the demonstration in 
Tbilisi on March 9, or as a text-reaction to this protest events, but a well-thought out text about the 
colonial way of life and the nature of the Soviet totalitarian system, the anti-human understanding 
and its artistic expression. However, thorough this particular historical context, in my opinion, 
more global problems emerge, with Guram Rcheulishvili’s views on anti-historicism and 
skeptical historicism: namely, the a theological nature of the world historical process experienced 
by him in the novella (the anti-Hegelian approach) and the question of the no perspectives for 
the Georgian nation in the novella within the «objective mind» of an unproven historical process. 
G. Rcheulishvili’s anti-historicism is at the same time anti-Soviet in its nature, as it destroys 
the basis of so-called Dialectical materialism in understanding the historical process, thereby 
rejecting the ascending line of history towards the ultimate goal of communism.

Therefore, the author’s genre-based, stylistic, and narrative choices seem quite logical: on 
the one hand, novella as a genre and a strongly expressed expressionist style (parataxis, phrase 
sharpness, ellipsis, intensity, and compactness), on the other hand, as well as the expressionistic 
framing and the technique of montage during narration (so-called cinematic style), which quite 
adequately conveys the chosen theme and problem. 

In the Novella, on the one hand, the author’s anti-Stalinist, anti-colonial and anti-Russian 
tendency is quite obvious, but on the other hand, what is most important is the ending of the 
novella in which the peculiar anti-historicism of G. Rcheulishvili can be seen, namely his 
deeply skeptical and nihilistic attitude towards the teleology of the historical process itself 
and the objective reasoning of this process: the Russian/Soviet tank versus the Georgian child/
schoolchildren (compare: child – the symbol of life, future, divine nature, paradise being, 
Metzler… 2008: 180) and generally the slaughter of people (people, who should develop the 
teleology of historical process and in the end of history should experience ethical bliss within the 
lawful state, compare. Schiller’s pathetic words towards mankind “hug Millions of people”/“Seid 
umschlungen Millionen” from his famous verse “Ode to Joy/“An die Freude”), are those iconic 
markers, which points to the a priori and infinite, ever-recurring dominance of global political 
power/violence/willpower in the course of the history of rotation (Nietzsche) the recollection of 
history, which is expressed metaphorically by the Russian/Soviet tank.
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