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nestan kutivaZe
(saqarTvelo, Tbilisi)

modernistuli esTetika da Sio aragvispirelis 

proza

XIX saukunis meore naxevarSi momxdarma mecnierulma aRmoCenebma da 
filosofiurma koncefciebma arsebiTad gansazRvra axali – modernistuli 
esTetikis Camoyalibeba. RmerTis arsebobaSi daeWvebul, uzarmazar samya-
roSi sayrdenis gareSe darCenil adamians sayovelTao SiSi daeufla da 
skepsisma Seipyro. Sesabamisad, modernistulma xelovnebam samyaros aRqmis 
axali modeli SemogvTavaza. misTvis erTnairad mniSvnelovani da Rirebu-
li aRmoCnda adamianis cnobieri Tu qvecnobieri, wamieri gancdani da ST-
abeWdilebani, ufro Rrma grZnobebi, dafaruli sulieri Sreebi, xilulis 
uxilavi mxareebi da a. S. 

am periodis, da ara mxolod am periodis, qarTuli kultura cdilobs 
misdios evropaSi mimdinare literaturul procesebs, rac met-naklebi in-
tensivobiT aisaxeba am periodis qarTuli mwerlobis ganviTarebaze. XIX 
saukunis 90-iani wlebis qarTul literaturaSi asparezze gamodis mweral-
Ta axali Taoba, romelTac araerTi sayuradRebo tendencia Semoitanes 
erovnul mwerlobaSi. maT Sorisaa qarTuli fsiqologiuri novelis erT-
erT fuZemdeblad miCneuli Sio aragvispireli. 

modernizmis esTetika, rogorc cnobilia, pragmatizmis, intuitivizmis, 
fsiqoanalizisa da sxva filosofiur-esTetikur moZRvrebaTa safuZvelze 
Camoyalibda, imTaviTve uaryo wina literaturuli gamocdileba, Tumca 
swored tradiciis kargad gaazrebis Sedegad Seecada axali mxatvrul-ga-
momsaxvelobiTi formebi daemkvidrebina mwerlobaSi. marTalia, qarTul 
mwerlobaSi pirveli modrenistuli manifesti da, Sesabamisad, am esTeti-
kis irgvliv gaerTianebuli literaturuli jgufi 1910-iani wlebis meore 
naxevarSi (1916) Cndeba, magram 1890-iani wlebidan qarTvel avtorTa na-
warmoebebSi TvalsaCinoa axali tendenciebi. 

Sio aragvispireli, am TvalsazrisiT, erT-erTi sayuradRebo prozaiko-
sia. mis nawarmoebebSi warmoCenil fsiqologizmsa da personaJTa sulieri 
plastebis mxatvrul interpretacias imTaviTve miaqcies yuradReba da 
mwerlobis ganviTarebis axal SesaZleblobad miiCnies. gansakuTrebiT ga-
maxvilda yuradReba filosofiuri da socialuri pirobebiT gamowveul pe-
simizmze da filosofiur problemaTa mxatvruli interpetaciis kuTxiT 
aragvispirelis nawarmoebebi iqna gamoyofili (gomarTeli 1966: 299). 

aRniSnul sakiTxTan dakavSirebiT mniSvnelovania kita abaSiZis Sexedu-
lebebi.  cnobilma kritikosma  Tavis araerT publikaciaSi gaamaxvila yurad-
Reba novelistis Semoqmedebis Taviseburebebze, calke werili miuZRvna arag-
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vispirelis pirvel wigns, bolos ki Tavisi „etiudebis“ damatebaSi Seitana 
statia Sio aragvispirelze.  

kita abaSiZe mwerlis novelebSi warmoCenili mxatvruli sistemis daxasi-
aTebisas moiSveliebs simbolizmsac da aRniSnavs, rom „b-ni aragvispireli 
sazogadod literaturis axali mimarTulebis gamomxatvelia. simbolizmis 
im Stos ekuTvnis, romelsac Cven neoromantikebs veZaxiT. mis TxzulebebSi 
ki gatarebulia  is azrebi da  grZnobebi,  romelic aRelvebs Tanamedrove 
mowinave sazogadoebas. b-ni aragvispireli mSvenivrad gagrZnobinebs Ta-
namedrove usasoebasa da urwmunoebas“, – wers kritikosi, aRniSnavs, rom 
„axalTaobis sayvareli“, „mWmunvarebiT aRbeWdili axalgazda mwerlia“, 
„romelsac bedma arguna Cvens mwerlobaSi axali xanis dawyeba“ (abaSiZe 
1962:  426).

marTalia, aq kita abaSiZe simbolizmsa da neoromantizms Soris igive-
obis niSans svams, magram axali xana, romelzec yuradRebas amaxvilebs Tavi-
si drois qarTuli literaturuli kritikis metri, sxvadasxva mxatvrul 
meTods gulisxmobs da ganpirobebulia imdroindeli sazogadoebrivi 
cxovrebisaTvis nacnobi Temebis gansxvavebuli mxatvruli interpretaci-
is individualuri maneriT, wina planze iseTi sulieri plastebisa da fsi-
qologiuri detalebis wamoweviT, romlebic maSindeli mkiTxvelisaTvis 
uCveuloa. 

sagulisxmoa kita abaSiZis mier 1909 wels gamoqveynebuli „mcire gan-
marteba“. „me sayuradRebod mimaCnda a. dekanoziSvilisa da iv. zurabiSvi-
lis mwerloba, rogorc axali motivebis Semtani Cvens literaturaSi, ro-
gorc axali skolis (romelsac TavSi vaJa-fSavela udgia, Tavis patara eti-
udebiT, da mere – Sio aragvispireli) sayuradRebo wevrTa Semoqmedeba, es 
iyo Cemi Rrma da gulwrfeli rwmena“, – werda kritikosi (abaSiZe 1971: 337). 
Sio aragvispirelTan dakavSirebul am mosazrebas igi gamoTqvams Tavis 
„etiudebSi~ vaJa-fSavelasa da aleqsandre yazbegze daweril gamokvle-
vebSic (abaSiZe 1962: 213, 262, 297). amasTan novelistis mier simbolisturi 
maneriT Sesrulebul nawarmoebebad „esaa Cveni cxovreba“ da „Cemo Svindav“ 
miiCnia da avtori moixsenia a. SanSiaSvilTan, i. griSaSvilTan, j. jorjikiasa 
da a. WumbaZesTan erTad (abaSiZe 1962: 370). 

cxadia, rom kita abaSiZem „etiudebSi“ Sio aragvispirelis Sesaxeb gamoq-
veynebul werilSi Setanil cvlilebaSi novelistis simbolistur-neoro-
mantikul skolaze mikuTvnebiT, faqtobrivad, gaamyara sakuTari Sexedu-
leba, rom Sio aragvispireli, erTi mxriv, vaJa-fSavelasa da aleqsandre 
yazbegis memkvidrea da, meore mxriv, mniSvnelovani siaxleebis Semomtania XIX 
saukunis 90-iani wlebis qarTul mwerlobaSi. is modernistuli tendenci-
ebi, esTetikac, romelmac Tvisebrivad Secvala XX saukunis 10-iani wlebi-
dan qarTuli literatura, met-naklebad gamovlinda ori saukunis mijnis 
mwerlobaSi,   Sio   aragvispirelis   novelebSic   da  kita  abaSiZes  es   namdvi-
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lad ar darCenia SeumCneveli, razec kargad metyvelebs misi rogorc XIX 
saukunis dasasruls gamoqveynebuli werilebi, ise 1900-iani wlebis li-
teraturul procesebze gamoTqmuli mosazrebani. 

XIX-XX saukuneebis mijnis qarTul mwerlobaSi gamovlenili fsiqolo-
gizmis Taviseburebebis analizisas aqcentirebulia „impresionistuli xe-
lovnebis damaxasiaTebeli elementebic“ (RambaSiZe 1977: 144), romlebic Sio 
aragvispirelis Semoqmedebis Janruli specifikis ganmsazRvrel faqto-
radac SesaZlebelia iqnas miCneuli („eex, metive“, „eh“, „ade, Camovida“...) 
(RambaSiZe 1977: 147). 

unda aRiniSnos isic, rom sabWoTa literaturaTmcodneoba yvelasaTvis 
gasagebi mizezebis gamo, naklebad wamowevda amgvar Temebs da, bunebrivia, 
araerTi mwerlis Semoqmedebis es mxare kvlevis sagani ar gamxdara. post-
sabWoTa epoqaSi sul ufro aqtualuri gaxda am mxriv XIX saukunis dasas-
rulis qarTuli mxatvruli literaturis Seswavla da araerTi sayurad-
Rebo tendencia gamovlinda. dRes sakamaToc ki aRaraa, rom XIX–XX sa-
ukuneebis mijnis avtorebi Tavisebur safuZvels umzadeben literaturis 
ganaxlebis Tvisebrivad axal safexurs. „saukuneTa mijnaze SeiniSneboda 
qarTuli prozis modernizaciis mcdelobani: formis gadaxalisebisa da 
samyaros axleburi warmoCenis WrilSi“ (avaliani 2016: 45), – aRniSnavs lali 
avaliani, romelic aragvispirels, vasil barnovsa da Wola lomTaTiZes-
Tan erTad, „modernizmis mesaZirkvled“ miiCnevs, miuxedavad imisa, rom 
samive mWidrod aris dakavSirebuli XIX saukunis qarTul literaturasTan. 

SemTxveviTi, albaT, araa, rom qarTuli da ukrainuli modernistuli 
novelis komparativistuli analizisas niko lorTqifaniZis novelebTan 
erTad Seswavlilia Sio aragvispirelis Txzulebebic da araerTi sayurad-
Rebo momentia gamovlenili (xvedeliZe 2006: 63-65). 

aragvispirelis Semoqmedebis mTavari gmiri modernistuli esTetikis 
msgavsad aRqmuli adamiania, rac mwerlis araerT nawarmoebSi vlindeba. am 
TvalsazrisiT, gansakuTrebiT gamoirCeva novelebi: „esaa Cveni cxovreba“, 
„axal wlis Rames“, „Cemo Svindav“, „grZneuli cixe“, „qari ki am dros zuoda, 
kvnesoda da gminavda“, „xiTxiTebs da xiTxiTebs“, „balRi yofilxar“, „ada-
miani“ da sxv. am novelebSi ioli aRmosaCenia skepticizmi, adamianis arse-
bobis sazrisSi daeWveba da msoflmxedvelobrivi sayrdenis moSla, rac 
mTavaria, mis mier sakuTari Tavis ususur arsebad aRqma. Sesabamisad, wina 
planze gadmodis deheroizebuli gmiri („Semusvrili sami mcneba“), romelsac 
aRar SeuZlia itvirTos mefis pasuxismgebloba sakuTari xalxis winaSe da 
filosofiur kiTxvaze (ra aris adamiani?) pasuxis Ziebis sababiT saerTod 
gaeridos adamianTa samyaros, tyeSi ganmartoebulis gamocdileba ki 
mas, ukve dauZlurebuls, kvlav sawyis wertilTan abrunebs; ara mxolod 
sicocxlis absolutur amaoebas SeagrZnobinebs, aramed Tavad am kiTxvis 
wamoWris absolutur uperspeqtivobasac mkafiod aCvenebs. niSandoblivia 
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mxatvruli meTodic – uZvelesi eposis („ramaianas“) aluzireba, romelic 
airCia am sakiTxis reprezentirebisas mweralma da romelic swored mo-
dernistuli esTetikis erT-erTi umniSvnelovanesi maxasiaTebelia. 

modernistuli esTetika mkafioa aragvispirelis erT-erT sayuradRebo 
nawarmoebSi – „eh, jandabas Cemi Tavi da tani“, romelSic bestialuri sawyi-
sis aqcentirebiT adamianis degradirebaa asaxuli imgvarad, rom siuJetis 
ganviTarebaSi Tanabrad monawileobs cxadi da warmosaxuli, Tumca, Tu 
soso siguas verwmunebiT, „koSmari da naRveli axali xelovnebis ulevi wya-
roa. magram Sio aragvispirels ar hqonda simbolisturi xedva, simbolis-
turi stili da xerxebis arsenali, maSinac, roca cxovrebas scildeboda“ 
(sigua 2002: 33). amgvari xedvis miuxedavad, novela fsiqologiuri SreebiT, 
cnobiersa da qvecnobiers Soris waSlili zRvriT, metaforizaciis xaris-
xiT aSkarad emijneba realisturi prozis mxatvrul formas. 

mecnieri ramdenadme gansxvavebulad afasebs novelas – „dideda mariami 
da xataura“, romelsac „martoobiT ganawamebi adamianis apologias“ uwo-
debs. „novelaSi igrZnoba moaxloebuli modernizmis sunTqva da TxrobaSi 
Semodis mistikuri xilva, jerjerobiT realistur xatvas, rom ar gasci-
lebia“ (sigua 2002: 32). amgvari damokidebulebis gaTvaliswinebiT, abso-
luturad udavod SeiZleba miviCnioT, rom Tundac am ori nawarmoebis 
safuZvelze aragvispireli axali mxatvruli detalebiT scildeba tradi-
ciul realistur prozas, romelic mis epoqaSi iqmneboda, miT ufro, rom 
Tavisi „fsiqologiuri etiudebiT“ „axal kars uRebda qarTul prozas da am 
karidan evropisaken axedebda axalbeda Tanamokalmeebs“ (sigua 2002: 32). es 
detali, zogadad, SemoqmedebiTi Ziebisa da siaxleebisaken mudmivi swrafvis 
gamoxatulebaa, yvela epoqaSi rom axasiaTebda qarTul literaturas da 
qarTul kulturas mTlianad. 

modernistuli esTetikis maxasiaTebeli kargad vlindeba sxva noveleb-
Sic, magaliTad: „ade, Camovida“, „gmadlob, ufalo, gmadlob!..“ orive es 
Txzuleba cnobierisa da qvecnobieris monacvleobiT xazs usvams daSore-
bas  dafarulsa  da  xiluls  Soris,  adamianurobis  dakargvis  gzaze  damdga-
ri  adamianis  sulierad  kvdomis  safrTxes.  amgvarad  SeiZleba  iqnas  gaazre-
buli etiudi „i..yu...Ce!“, romelSic swored nawyvet-nawyveti, warmosaxu-
lisa da racionaluris fragmentebi erTian teqsts qmnis da gmiris Sinagan 
rRvevasa da amiT warmoSobil tkivils aCvenebs. 

aragvispirelis novela – „RmerTo, ra dagiSave“ pirdapiri gamoZaxilia 
saukunis dasasrulis ganwyobilebisa da RvTis arsSi daeWvebisa. aq war-
modgenilia mxurvaled mlocveli beri, romelsac „dascinis goneba“. es 
gaoreba sabolood miwieri cxovrebis upiratesobis aRiarebiT srulde-
ba, Tumca, zogadad, es motivi am periodis evropul, rusul Tu qarTul 
mwerlobaSi kargad damuSavebuli motivia da aragvispirelic Tavisi nawar-
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moebiT mas exmianeba, Tumca ar SeiZleba ugulebelvyoT misi sasuliero 
ganaTleba. sayuradReboa, aseve, „saSobao Cveneba“, erTgvari fantasmagoria, 
romelic avtoris skepsiss Zalze naTlad gamoxatavs. Cvenebis Sedegad gmirs 
araviTari eWvi aRar aqvs, rom „kacTa Soris saTnoeba“ (luka 2:14) aRaras-
dros daisadgurebs da gamodis, rom qristes mcnebebmac araferi Seaswavla 
kacobriobas. 

rodesac vsaubrobT modernituli esTetikis mxatvrul markerebze, 
aucileblad unda aRiniSnos, rom aragvispirelis TxzulebebSi noveli-
saTvis damaxasiaTebel Sekrul siuJetTan erTad gamokveTilia Sinagani 
monologi, sizmar-cxadis monacvleoba, rac sabolood mniSvnelovani faq-
toria nawarmoebis dedaazris gasaxsnelad („axal wlis Rames“, „haramxanis 
suraTi“), aseve, mniSvnelovania avtorisa da mTxrobelis gamijvna, rome-
lic araerT TxzulebaSi warmatebiT gamoiyena mweralma („...mxrebi-Ra 
aviCeCe“, „melos dRiuridan“, „werilis nagleji“, „bedniereba mxolod maSin 
vigrZen!“...). cnobilia, rom avtoris niRbis mxatvruli funqcia modernis-
tul literaturaSi mniSvnelovania da modernistuli mxatvruli teqnikis 
sayuradRebo detaladaa miCneuli. 

aragvispirelis SemoqmedebaSi erTgvarad calke dgas novela – „melos 
dRiuridan“. teqsti dRiurebis formiT, fragmentulad moTxrobili erTi 
ambavia (gmiris gancdebi sakuTari martoobis gamo). aRsaniSnavia isic, rom 
naratori qalia (avtoris niRabi). nawarmoebSi sarkes siuJeturi datvirTva 
aqvs miniWebuli da gmiris, melos, warmosaxvaSi gaTamaSebuli ambavic Sina-
gani protestia mwvave genderuli problemis arsebobis, qalisa da mamaka-
cis araTanabaruflebianobis gamo, rac realisturi maneriT gadmocemulia 
novelaSi – „vai, Cveni bralic“. gansxvavebul xerxs mimarTa aragvispirel-
ma sxva nawarmoebebSi („beCa, rada mklav?!“, „...mZulxarT...“), Tumca amjerad 
CvenTvis sagulisxmo swored is mxatvruli meTodia, romelic prozaikosma 
gamoiyena dRiurebis saxiT daweril teqstSi. 

aranakleb gansxvavebulia novela – „Cemi pirveli siyvaruli“, romlis 
siuJetis mTavari struqturuli elementi cnobierisa da qvecnobieris 
fsiqologiur plastebia da froidis Teoriis sagulisxmo mxatvruli in-
terpretaciaa mocemuli*. 

mrvalmxriv sayuradRebo nawarmoebia aragvispirelis fantastikuri 
etiudi (Janris avtoriseuli gansazRvreba) – „grZneuli cixe“, romelSic 
erT-erTi gmiri aseT mosazrebas gamoTqvams: „...gakvriT agiwer, rac Cemma 
Tvalebma ixiles, da Sen ki Sens fantazias Zala daatane suraTis Sesavsebad“ 
(aragvispireli 1947: 84).  garda imisa, rom, zogadad, calkeuli epizodebi-
Ta   da   fragmentebiT   Sedgenili  dasrulebuli  ambavi  modernistuli   teq-

* ix. nestan kutivaZe, gandevnili gancda da mxatvruli literatura. „sjani“, Jurnali 
literaturis Teoriasa da SedarebiT literaturaTmcodneobaSi, №17, Tbilisi, 2016, 
gv. 52-62.
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stis erT-erTi maxasiaTebelia, SemoqmedebiT procesSi mkiTxvelis Tanamo-
nawileobis TvalsazrisiT aragvispirelis novelas exmianeba TiTqmis aTi 
wlis Semdeg dawerili niko lorTqifaniZis „uialqnos“ aseTi sityvebi: „me 
sxvadasxva suraTs mogawvden cxovrebidan. maTi erTmaneTTan SekavSireba 
SenTvis  momindvia...  me  mainc  mgonia,  rom mkiTxvels meti adgili unda daeT-
mos fantaziisaTvis, SemoqmedebisaTvis...“ (lorTqifaniZe 1958: 71). miuxeda-
vad  am  or  Sexedulebas  Soris  arsebuli  gansxvavebisa,  saerToa  gadmosace-
mi ambis dawvrilebiT Txrobaze, zust detalizaciaze uaris Tqma da mkiTx-
velis warmosaxvisaTvis upiratesobis miniWeba, rac swored moderniz-
misaTvisaa niSandoblivi. 

rodesac modernistuli esTetikisa da Sio aragvispirelis nawarmoebe-
bis mimarTebis sakiTxi dgeba, niSandoblivia, rogor aisaxeba mwerlis Se-
moqmedeba ucxoel mecnierTa SromebSi. qarTuli literaturis erT-erTi 
cnobili  ucxoeli  mkvlevari  donald  reifildi miiCnevs, rom aragvispire-
li evropeli tipis mweralia, aRniSnavs, rom misi “A Maeterlinckian drama Prince 
Shio (Sio Tavadi, 1905), wich took a Symbolist view of Ceorgian history, failed, but his one 
novel, sentiment idealizing the love of a princess and a goldsmith, A Fractured Heart (gabza-
ruli guli, 1920), pleased Soviet critics, who abhorred his earlier gruesome Expressionism” 
(„meterlinkuri drama „Sio Tavadi“, romelSic mocemuli iyo saqarTvelos 
istoriis simbolisturi gaazreba, warumatebeli iyo, magram misi erTi ro-
mani, princesisa da oqromWedlis siyvarulis sentimentaluri idealiza-
cia („gabzaruli guli“), moiwona sabWoTa kritikam, romelmac adre dagmo 
misi Semzaravi eqspresionizmi“ (Targ. – n.k.) (reifildi 2013: 181). marTalia, 
mecnieri ar ganavrcobs sakuTar Sexedulebebs da sakmaod fragmentul ana-
lizs gvTavazobs, magram isic faqtia, rom aragvispirelis Semoqmedebis 
es Zalze sqematuri daxasiaTeba, upirveles yovlisa, mis prozaSi moder-
nistuli tendenciebis arsebobas usvams xazs. 

aragvispirelis „Sio Tavadsa“ da meterlinkis cnobil piesas – „mona vana“ 
marTlac aqvs gadakveTis wertilebi, romlebic, umTavresad, nawarmoebTa 
struqturul TanxvedraSi gamoixateba. aragvispirelis „istoriuli le-
genda sam moqmedebad“ eyrdnoba legendas, romelic moTxrobili aqvs po-
tos* da romelic sakmaod gavrcelebuli yofila maSindel qarTul mwer-
lobaSi. amis Sesaxebac Tavad avtori migvaniSnebs, magram Zneli saTqmelia, 
ramdenad icnobda qarTveli novelisti meterlinkis Semoqmedebas da, ker-
Zod, am piesas, Tumca „Sio Tavadis“ (1905) gamoqveynebamde qarTulad da-
ibeWda meterlinkis „daupatiJebeli“. TxzulebaSi avtori samSoblos da-
sacavad Tavganwirvis ideas asxams xorcs, magram ar xatavs daumarcxebel, 
gaubzarav gmirs, piriqiT, avtorma patriotizmiT anTebuli, magram saku-
Tar gadawyvetilebaSi daeWvebuli Tavadi gamoiyvana. SemTxveviTi ar aris, 

* potto. saqarTvelo da misi istoriuli warsuli dro. tfilisi, 1894.
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albaT,   arc  is   faqti,  rom  Tavis  piesas  mweralma  safuZvlad  legenda   da-
udo da ara rame istoriuli faqti*, rasac araerT SemTxvevaSi mimarTavs 
prozaikosi, Tumca misi mzera mudmivad Tanamedroveobiskenaa mipyrobili. 

aRsaniSnavia, rom aragvispirelis konkretul TxzulebebSi modernis-
tul esTetikaze saubrisas umetesad simbolizmis, eqspresionizmis, ufro 
iSviaTad impresionizmis niSnebs gamokveTen, Tumca aRsaniSnavia isic, rom 
xSirad mxatvrul teqstSi modernistuli koncefciis mqone sxvadasxva 
mimdinareobis markerebs Soris sakmaod myife zRvaria. 

sabolood unda iTqvas, rom Sio aragvispirelis proza sxva Tavisebure-
bebTan erTad mkafiod amJRavnebs modernizmis mxatvrul niSnebs. am Tval-
sazrisiT, niSandoblivia warmavlobis gamZafrebuli gancda, yofiTi prob-
lemebis winaSe mdgari da sakuTari arsebobis sazrisze dafiqrebuli de-
heroizebuli adamiani, pesimizmi, romelsac erTnairad ganapirobebs so-
cialuri faqtorebi da filosofiuri Sexedulebebi, aseve, sayuradReboa 
stilisturi da Janrobrivi Taviseburebebic, mcire prozis specifikuri 
maxasiaTeblebi. ra Tqma unda, am kuTxiT arsebiTi siaxleebi XX saukunis 
aTiani wlebidan mkvidrdeba, magram qarTuli mwerlobis „evropuli ra-
diusiT“ gasamarTavad niadagis momzadebaSi XIX-XX saukuneebis mijnis 
mwerlebic monawileoben. Sio aragvispirels maT Soris mniSvnelovani ad-
gili ukavia. 
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Nestan Kutivadze
(Georgia, Tbilisi) 

Modernist Aesthetics and Shio Aragvispireli’s Prose

Summary

Key words: modernism, symbolism, expressionism, pessimism, a de-heroized man.

The scientific discoveries and philosophical concepts that took place in the second half of 
XIX century essentially determined the formation of a new modernist aesthetic. A man, who was 
doubtful of the existence of God and left without a foothold in a vast world, was overcome by 
universal fear and skepticism. Consequently, modernist art has offered us a new model of world 
perception. The human consciousness or subconsciousness, momentary feelings and impressions, 
deeper feelings, hidden spiritual layers, invisible sides of the visible, etc. were equally important 
and valuable to it. Georgian culture of this period, and not only of this period, tries to follow 
the current literary processes in Europe, which more or less are intensively reflected on the 
development of Georgian literature of this period. A new generation of writers entered the arena 
in the Georgian literature of the 90s of XIX century, who introduced a number of noteworthy 
tendencies in the national literature. Shio Aragvispireli is among them and is considered to be one 
of the founders of the Georgian psychological novella. 

It is true that in Georgian literature the first modernist manifesto and, consequently, the 
literary group united around this aesthetics appeared in the second half of the 1910s (1916), but 
new tendencies are clearly visible in the works of Georgian writers from the 1890s. 

In this respect Shio Aragvispireli is one of the most notable creators, whose prose, along 
with other features, clearly reveals the artistic characteristics of modernism. In this regard, it is 
noteworthy that there is an intensified sense of ephemerality, a de-heroized person facing everyday 
problems and thinking about his own existence, pessimism, which is equally conditioned by social 
factors and philosophical views. The stylistic and genre peculiarities, the specific characteristics 
of miniature prose are noteworthy as well. Of course, much more significant novelties in this 
regard date back to the 1920s, but writers at the turn of XIX-XX centuries also took part in 
preparing the ground for including the Georgian literature within the ‘European radius’. Shio 
Aragvispireli occupies an important place among them. 


