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When studying the reception of classical themes in the literature of
any given nation, scholars first seek out passages where ancient historical
figures, places, or characters from ancient Greek and Roman mythology are
explicitly mentioned. In such cases, the link between the modern and the
classical texts — whether direct or indirect — is undeniable. Yet it remains
essential to consider what deeper significance the writer’s invocation of
classical material conveys.

Far more intriguing — and more challenging — is uncovering subtler
resemblances that surface in a particular poetic image, a narrative detail, or
even a single epithet echoing the motifs of classical literature. True, in these
instances the author does not name ancient Greek or Roman characters or
locales, but the more striking the parallel to classical forms or tropes, the
more justified it becomes. Revealing these parallels allows us to read not on-
ly the new work with fresh insight but also to rediscover the ancient source
itself from a renewed perspective. In this light, Giovanni Pascoli’s oeuvre is
especially revealing, for Pascoli was, by training and profession, a classicist.
He not only taught Greek and Latin grammar and Roman literature at the
universities of Bologna, Messina, and Pisa at various times, but also was a
prolific translator of classical texts. His first symbolist poetry collection —
which he continued to enrich with new poems throughout his life, just as
Petrarch kept augmenting his Book of Songs — holds a singular place in
Italian verse. The poet deliberately chose the Latin word “myricae” rather

1 330935 [PHDF-22-2461] 90bbmMEogm@s dmms Hliosgganols bads®omggeml gémg-
Bmwo LsdgEboghm gmbool FbsmsFgmoo / This research [PHDF-22-2461] has been
supported by Shota Rustaveli National Science Foundation of Georgia (SRNSFG).
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than the Italian “tamerici” (“tamarisks”). Even the title of this collection is
inspired by classical literature: Pascoli takes “myricae” from a passage in
Virgil’s Bucolics:

Sicelides Musae, paulo maiora canamus!
Non omnis arbusta iuvant humilesque myricae.

The poet prefaced not only Myricae but also two other collections —
Canti di Castelvecchio and Poemi Conviviali — with this quotation as an
epigraph, because in all three volumes his focus falls on small, everyday
stories and ordinary people.

In the present article, I discuss two of the poet’s shorter poems, “La cu-
citrice” and “O reginella”. Although no ancient characters or geographic lo-
cales are mentioned in them, the inspiration drawn from classical literature
remains unmistakable.

Us33560m  bodgzgbo: xm3560 3sb3meo, ,0500mbado”, Logm,
3m3gmmbo

Keywords: Giovanni Pascoli, Myricae, Sappho, Homer
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35L55006:

Sicelides Musae, paulo maiora canamus!

Non omnis arbusta iuvant humilesque myricae.!
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2 bBoG0580 ©sIMIgdIME MEbMNMG 0ESEIMS MMYTbO y3zgws Ggdmbggzsdo Gglitrwy-
9005 ©JIbosb h396 JogM.

451



1. argdUo ,,La cucitrice® / ,,0396930 3090w ,,00©BJBO6“:

L’alba per la valle nera
sparpaglio le greggi bianche:
tornano ora nella sera

e s’arrampicano stanche:
una stella le conduce.

Torna via dalla maestra

la covata, e passa lenta:

c’e del biondo alla finestra
tra un basilico e una menta:
¢ Maria che cuce e cuce.

Per chi cuci e per che cosa?
un lenzuolo? un bianco velo?
Tutto il cielo & color rosa,
rosa e oro, e tutto il cielo
sulla testa le riluce.

Alza gli occhi dal lavoro:
una lagrima? un sorriso?
Sotto il cielo rosa e oro,
chini gli occhi, chino il viso,
ella cuce, cuce, cuce.
(Pascoli, 2000, 3. 133-134)

3oL39M3d> d060sb 390Bg F0IMBIBES MJNOO GoGo.
SbEws, LOESAML, OO dMIMBEYdS T, Bgw-bgars
59m@obL o, 9OHMO 350133630 IMwdm3olL dols. dobfog-
qdoLsb! Fob 0Mmbgdosh 85393900, Bgws FmOsb.
L3096, M9356Ld s 30@bSL IO, Jgds »Igdo dm-
BBl — gU 96059, 396938 s 39693L. 30LM30L S GHOLM30L
396937 ®gmOHgMl? 009G 3LsdMMZgl? Jmgero (39
3500LgRgM0s, 35MOOLBIOO s MJOMLRIMO S JNJLO (35
053H9 36500l oM05l. MZ5¢9dL Foagms dSBH93L, Lod«y-
4ol dmbHg39dL — 3699¢0? 0dowo? MZIWPIBOOWO,

196 ,,05653%B5%9".
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LEHOOJMboL dmerm Bsfforols smygbs ©Ysbdo s dolio Asa9ds.> bdo-
(o 9L 89909abs0Ms© MoMTb0sb: ... ©IPOLYSD 30 doggogl Jowro-
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1 Pascoli 1978: 36; Pascoli 2000: 35-36.
2 Sapph. 3®. 104a (Neri).
% B99LGHOL 3OOEH03WO 535M5E0LMZOL ob. Neri 2021: 241-242.
* 35b570L 0333560 A5a300LsM30L, MHMI LHMSFML 3000 EIEILME IM3gsgl, ob., Togo-
womos, Haines 1926: 157, 36. 129; Segal 1996: 68; Carson 2003: 213; Sandin 2014: 228.
Lo30MOL30MM  Fo39d0LOMZOL, 0b., Topswomo, Aloni 1997: 185; Ferrari 2007: 117,
McEvilley 2008: 208; Schleiser 2018: 107-108; Neri 2021: 463, 774-775. ULoszoombol
000mborgolmgl ob. Sandin 2014: 232-236.
> o3l g30moErsdomligdols, Ladm®fobm LodwgMgdol, dglobgd ob. Haines 1926: 150-153;
Ferrari 2007: 114-128.
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1mbM®Ho BLodYYHOL BMEOT00 SMHOL Moo, d0Fgdol (iuvenes) 3w9b-
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090, ©0ysb sl Fgmdwos, BsbMEBHGOMWo Joe0dz300 dMBESEML ©9-
5L 5 doZFL BobgL:

Hespere, qui caelo fertur crudelior ignis?
Qui natam possis complexu auellere matris,
Complexu matris retinentem auellere natam
Et iuueni ardenti castam donare puellam.3

aPmbeOL 356ML33Ws3M, J9bbg MBOM IMbMdgEo
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Sbyero.
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96 990396000 ©s 30M39eo@ 1895 gl godm39d)cmo HMBsgeo dfge-
900l sbommemyos ,Lyra romana“-ls dqlogoedo 3mg@l dm3gegl s@bod-
Bmo gms3d96@0L BogMme®o msMdsbo. LsobEHIMGLMS, MM Loggml
LEAHOOJMBIOL 35L3MWO OFIXOMMIE PoMPIBOL Fgmeg 0bEIMO3MYGHSEO-
0m, ®MIol dobgz0ms3, 300093l AMAMbs oL LEbEoH do3ysgl:
~Espero, tu porti quanto disperse 'aurora, porti 'agnella, porti la capra, porti
alla madre la figlia via“/ ,,000099, 896 9ma4o3L 4ym39e039, M3 90O~
35 09396, dmyyogl 3H36M9d0, Jmyyogl Mbgdo, YEOLASD doyysgL Jo-
0d300“.* 53539 56MMWMY0sdo 3mGs30mLol ghHm-gMmo gdbols 3s-
Logls, bogsi dBob Poligers s baMgdobmzol Mmool Imblbss Babligbgdo
(Hor. C. 3.6.41-42), 35b3m0 8960383658 ¢)OmogL: ,,In Sapph. 95, Hesperos
riconduce a casa tutto cio che disperse I’Aurora“/ ,bsgml 95-9 gGSA96EHT0

1 ob. Nagy 1996: 54; Ferrari 2007: 117-118.
2 sfizoegdoom ob. Fo 2018: 734-740.

3 Cat. 62.20-23.

4 Pascoli 1895: XXVI.
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53X Mo oL MdMIwm ,Lyra“ 9mdgs. B3gbmzgol Logserolbdm ob goMg-
dmgdss, GMd Igmeg 25dm3935d0 35L3Mmol Loggmbigmwo §GAbEH0
39995H6M9805 339 Lb352356M5©, 3060390 063HJM36MYGHSE00m, IOl
d0bg30m5(3, LOWSAML 3561333l F300 YILMSD dm3ysgl: ,Espero,
tu porti quanto disperse 'aurora, porti I'agnella, porti la capra, riporti alla
madre il suo ragazzo“ / ,,000090m, 996 dmaygog3l ym3z9w039, Mo3 oMM
2903560, Imaygogl 3630930, Imagogl MbgdO, YLD dmyysgl doFo“.2
9B 06GH9M36M93HO305 IG™M3Zs 35U3Mm0d SbMmeMmyool F9dymd godm-
399903803. 5J Mbs gogomzscolfjobmm, HMI wgdbo ,d396M530% 3mg@ds
306395 259M5939965 woBHIMSGHMOME Fm@boey ,,05MdMIML* 15 do-
&ob bmdg®do 1896 (b, 5649 ,Lyra romana“-ls 30639 go8m3935B9 049-
35Mmd0b do¢0sb Fogng o, (3b90s, MIMPBoo Loggmbigmero wgdugdo
asls, b 930619, 939(36Md0YMS Fo0b3 GBSBLMZOGOMS.

»0396930L" aLsfigolols 3638060 Logml Bgdmo dmbImdow LEGHMOo-
Jb69dm9b bsmgwl boool, O™ gdudo Boblgbgdo gbHmo 356L3ZWs30
(»una stella®) 3GmbOOL 3oMOL3IZ5305, 3010900, bsMIO3sG0s, HMIOLsEIO
803560 mM30m53 0§Y90s LEGMLYMEo BOMSRI6EO (,, Ecrrepe®).

BB, 3938060 LEGRML 3mgBOSLMED FbMEME sTom 56 STMO)mMGdS
©5 @9Jbol Jsgz5M0 Lsmngdgwrol mbyBya Mbs 3eobgdmEal. M-
B0 wgdbo — MBOOIWMO LBOBWOL BosdMb SFIMHSS ¥ 3MgGHOL FoO-
33999 329eolbogdl, LvM30el, Bodml Boenogl? 58 3ombzsby dslvybols
3oL5(39950 MZOWO  OWHZOZEM®  35B3Mmol  3bM3MYdIOLIM G-
qdL: IF9MEOL GO0 0S s F60s 1885 (erosb Folmsb FbMzOMd-

©b69b. 1895 {ierol Lyd@gddgMl 0s Qombmgzs s 5L 99y 9O
3b™36MOMdEHI6 X M3560 @O o105, HMIGEOE SOIVOOML 56 JoMbMZ0s.

! Pascoli 1895: 245. 35b30¢0 LGB MBS Logmlb BMTI6EHMS MIMEME dgM30Lg-
Mo 699gHsgoom. g®dsbgwo dg3boghol as0mEgdado B3gbmgol Lsob@gMgbm gMmay-
39630 MmmbImEs3gobmdg@gs.
2 Pascoli 1899: XXV. 35b3me00 dgmMg godm3985d0 939wdgmdbmamo bo@dyzs ,maic”
5GHMIN3 »,00F0“ MoMdbs. 590l Ggbsdrm sblbs (ob. Belponer 2010: 29-30; Piantanida
2021: 49) 59x9Ms© B396030L LoobEgMHgbm go0gdmgdgdl 56 ©9353806MEYds. s0bodbmwo
339dq6M3dbo Lodygs 6odbagL 830U, 35333L%, MI3s dg3H0 IgEbogHo GMRBBEHL
93005 530mbol bsfowrs dookbggl s, glodsdolsg, 3oMerMmdl, M Logm ¢gdldo
500330, amamb 4meolbdmds.
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1895 fieols dsolbdo 0l sb0d360l 90y 3HgMHIO B0l gombm-
390593 0§Y9gdlL 30JMb. 50, ML BHgOL 00 59539 ferols 7 0360LL FoGosl:

... Ma, o mia Mariu, bada bene: tu devi andare a nozze
anche tu. ... Tu non hai che volere! Sei bellina, seducente!
Nella nostra Romagna, tutti, ti avrebbero preso e ti
prenderebbero! (Pascoli, 1961, 33. 429)

... 059050, Bgdm 360w, 3560 dgbgy: d9bi3 Mbs
350bM3Y. ... B53356MH0LOY, OLYYMZM AOIMBMZYS. TS~
Do b6, ImIbods30. B39l HMTsb05T0 5EMYE Y39es

392060005305 5 SBWSE Y39e0s 99a00m53L (3:e5.

1896 {arol @sbofigoldo dfgoo dmembool Mbogzg®LoEgdoL
3OMBILMO0 gobs, 530@MI 53 Jowsgdo dobs 0do®szs s For0sLb
9O GHMBZOBoL Lexggw 3563939300 dMme™bosdo gows30s.
0999603w0b LYol Lo3oMBIZITM 5OISIRJOBY G039 Fob, 35U-
A9w3930M30 IOMHBEs. 50, MMM 0blgbhgdl 98 EYgdL dsG0s ddols
00MPM598305D9 IfgMow Fogabdo:

Cominciarono poi quasi subito le ferie di carnevale e noi
ce ne andammo a Castelvecchio, sottraendoci per quei pochi
giorni ai disagi e al freddo di Bologna, ma non alle nostre
preoccupazioni finanziarie e alle malinconie profonde che
dopo gli avvenimenti incresciosi e tristi dell’anno avanti non si
erano ancora dileguate. Malinconie che non erano uguali in
tutti e due; quelle di Giovannino, che ogni tanto manifestava,
erano queste: che per noi era impossibile continuare a vivere
cosi, che bisognava che ognuno si facesse la sua famiglia come
avevano fatto gli altri, che non dovevamo metterci in disparte
come inetti alla vita (Pascoli, 1961, a3. 478).

3969 mdoe3g L39MBIZIXM HMIWIRIO0 I0fY™M
B396 39UH9w3930M80 I3¥GMBOom, dgoMmg bbom 453999-
GO0 dMMbo® OLIMIGMOEBS S LOEO39L, I3 396
3939939000 B396L 530bBLMG 3OMOWgIgdLs s MTd
MU, MMIgeog §obs farol 1193osbo s Lsdlmbstm dmg-
@)bg00b Fgdgy XSG 5O 3dFOfYIRBNLOYM. ©IOEO
60396 9OPBI0MO0 MHMEO 43JMbs. K M3560bMmb IO,
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(30009390 0Ym, MmO039L, Lbgsms AbasgLs, B39b-b3960
) obo 9923948bs, O™ mxsbol d94dbsl 396 go3900%bgdM-
QoM (3bm3Mgd0LM30L F9MBIMHGOJO 5s3056900300.

Sbs 30, 0530 339 259033905, O™ 1895-1896 {ergddo 3mgdo
35605L 2omMbM3905Dg B0JMMdOS, s3LZsM 30mbgzs: Wgdudo Boblgbgdo
do60os Mol ol Lsbom bmad 56 560l F;saMmbgdmeo? 58 30mbzsby
MOOYMBOMNO 35bols 493995 F9AEgdg0s, oo MYEHIL, 017) 9300~
35¢0b{obgdm, MM o605 35L3Me00, BsbL, doMowsz bdoMosw 39653
bmewdg s dsbog 00 93 39M0mEol b3y wgduidos @obs@rwo 394ogl
83965350. 353500030l 90dEgds 2530bLgbMo MmO 35Lo510 oIS
3096 ©H9gMoo ddob doMyM53000b: 1896 ol 0sbzMol gMm L,
MMEdS 30mEmbosdo 3513mo dmMogy 3bsH39WgOL 0GOS, FoMO dSPVEO
3530000 4399 035, 05350 FoM0s 30 39M30s (Pascoli, 1961, §3. 477). O3
d99bgds 58 3gMom@ol Bbgs gdul: 1895 emolb 25 og3wobl gedmd3gy-
690 wgdbdo ,Sorella® / ,,5%, MMIgE0E FoG0sl 9d3bgds, 3mg@Eo 50-
OMBL, M) MMM 39653 Aol IDMHB39w0 S MBdO LdMULs:

Ella cuce; nell’ombra romita
non s’ode che I'ago e I'anello:
ecco, I'ago fra le agili dita
ripete, Stia caldo, sia bello!
(Pascoli, 2000, a3. 237)

Q5 396M03L; 3 Lodbgwgdo Fbmerme BxALOLS s 09F-
ol bds olidob. 839, 6ydLo Fox39 MOMGIL IMOOL MoMJml
533MdEIL: ,,MBOWSE 0Yml, WsTsbs 933oL!“

Logbom®o bgds, ™A B396m30L LsobEHIMgLM wgdldo bsbligbgdo
9396530 95605l Lobg 3mg@ol om, o605 353MEOm, GOl TmoyM-
6900, OHMIOolL Qombmggdsbgi BOWMbsgs IgMowo 3 3g9Mmdo.
wqdbdo Boblgbgdo MgmMYMEO S MJNOO MogLOBIMO oL LsdBoM3M
0¢) Lodmdfom s@G®0dMEGH035 “9bs 0oyml, GMIgerms 9390935093
39U bOL, Lobsdgowgdo Jogg oboMl MOz30LO @S. BsM0s 3ob3m-

o 3m9@ L HoMmdmygbowo 39gogl T9935M9dm ymam, MMIgeos

457



09MJYbs S 093L5RBIOL 0dBoEIRL. 3 JMmboom ,,0396M030L Bsbo-
230460, 00095 350339 Hows gbdosbgds Logmls bbgs, 102-9 3GTgbEL:

yAOKN o pditep, odtot Suvapat kpéknv TOV ictov
mo0wL Sdpeica Taidoc Ppadivav St Agppoditav!

A300M ©YEO3M, oMW 56 Ggdodos, Jobodbgero
3093,
5096 g®fod@obs s53M©OEGL 25dMolMd0” 9HMO
0030l LOY35MHIEOm 356 F93YOHMIOWO.

Lo0BEIMGLMS, MMA gl gl M6 E0E 9MRIBoEo 3Jmbos.
»Lyra romana“-l dglo3s¢0do, Logml 3mgbool dodmbowgom bofiowdo,
33000bMEMd:

Ecco la fanciulla innamorata: “Dolce madre, no non posso
tessere questa tela, domata dall'amore d'un giovinetto, per la
molle Aphrodite” (Pascoli, 1895, a3. XXVI).

50, 89943569390 3maM3: »AHIO0WM ©IOO03ZM, 565, 56
3990d0s, dm3zdbmgm gl Jumz0wo, MoEYSD BoBo sBEOM-
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! Sapph. fr. 102 (Neri).
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Sotto il cielo rosa e oro,
chini gli occhi, chino il viso,
ella cuce, cuce, cuce.

350m0LRIMH0 I MJOHMLGIOHO 30b ZMEDY
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I Demetr. Eloc. 141.
2 Demetr. Eloc. 141.
3 8. Tedeschi 2015: 3.
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Bog®os ob, 3063 3o 90003l Aol s L3NS Lobendo [ooyzs6L:

Non trasandata ti creo per vero
la cara madre: tal, lungo la via,
tela albeggia, onde godi in tuo pensiero:

presso e la festa, e ognuno a te domanda
candidi i lini, poi che in tua balia
¢ il cassone odorato di lavanda.

Felici i vecchi tuoi; felici ancora

i tuoi fratelli; e piti, quando a te piaccia,

chi sua ti porti nella sua dimora,

o reginella dalle bianche braccia.
(Pascoli, 2000, 33. 200)
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130360. 6xEBM0 501056 G960 FIMdEGOO, BxEIM0 5(1056

1'8c06. Neri 2021: 35.
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1 Zilliacus 1909: 6-8; Vischi 1911: 102.
2 Hom. Od. 6.25-28.
3 Hom. Od. 6.64-65.
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